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PREFACE. 

The plan of & genenil bistory of English literature in a 
seriee of introductory manuals, each dealing with a well- 
defined period and indiTidually complete, as set forth in 
the preface to Mr. Dennis's Age of Pope, is advanced a 
sta^e further hj the present volume. 

The period described, from its chief literary figure, aa 
The Age of Drydeu, and which might with equal pro- 
priety have l>een entitled The Age of the Restoration, 
extends from 1660 to 1700. Some very important writers, 
such as Milton and Clarendon, the composition or publica- 
tion of whose principal works falls within this epoch, have 
been passed over as belonging in style and spirit to the pre- 
ceding age ; and in a few instances this procedure has been 
reversed. In the main, however, the last forty years of the 
Bcventeenth century constitute the period of literary 
activity represented, and will be found to be demarcated 
with unuHual precision from both the preceding and the 
ensuing era. 

The writer of a literary history embracing works on a 
great variety of topics will soon discover that he is expected 
to impart more information than he [ 
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measure endowed with the grace of modesty, he will 
frequently feel compelled to acknowledge with Mr. Edward 
Gibbon Wakefield, when, after having overcome every other 
difficulty ill the foundation of his colony, he came to pro- 
vide it with a bishop : ' I fear 1 do not very well under- 
stand this part of the subject myself.' Trusty guides, 
however, fortunately are not wanting. The author's 
warmest acknowledgments are due for the assistance he 
has derived from personal communication with Professor 
Hales, and from the writings of Macaulay, Matthew 
Arnold, Mr. Goase, Professor Saintsbury, Mr. Churton 
Collins, I>r. Fowler and M. Beljame. He is indebted for 
the Index to Mr. J. P. Ajiderson, of the Beadii^ Boom of 
the British Museum. 

E.G. 
October, 1895. 
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THE AGE OF DRYDEN. 

INTRODUCTION. 

The accession ot Charles II. as king de facto, which in 
the political history of England marks a Bestoration, in 
her literary historj' marks a BeTolution. Not that the 
transition from one mode of writing and thinking to 
another was instantaneous, or enjoined by legislative or 
academical decree. It had long been slowly progressing, 
and its unequivocal triumph would probably have come to 
pass sooner but for the obstruction to the intellectual life 
of the nation occasioned by twenty years of civil commo- 
tioa. The magnitude of this impediment appears from 
the fact that all the writings of even so great a scholar and 
poet as Milton, produced during this interval, were of a 
polemical nature. When at last society found safficient 
stability to allow its members to write for fame, emo- 
lument, or the extension oi knowledge, it quickly became 
manifest how wide a guU yawned between the men of 
that day and the men of twenty years ^o. The new 
influence, indeed, had long been at work. A comparison, 
for example, of the last of the old dramatists, Massinger 
and Shirley, with their predecessors, evinces how .much 
even in their day the stage was losing in poetry, in 
ima^nation. and in the charm of musical metre; how 
rapidly its personages were d^enerating from vital indi- 
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2 TIIE AGE Of bRtBEN. 

Tidualities Joto conventional types ; how much, on the other 
hand, always excepting Shakespeare's pieces from tiie 
comparisoa, it was gaining in logic ajid conatmction. An 
examination of other forms of literature would reveal a 
similar clarifying process, a steady discouragement of the 
quaint affectation which was the bane of Elizabethan 
literature ; combined, unfortunately, with increasing sterility 
of fancy, and growing insensibility to the noble harmonies 
of which English prose is capable. An Elizabethan poet, 
indeed, Samuel Daniel, had in some of his worts almost 
anticipated the style of the eighteenth century; in general, 
however, writers during the period of the CivU War seem 
to our apprehension more or less encrusted with the 
mellow patina of antiquity, conspicuously absent from 
nearly everyone who wrote under Charles II. Hence the 
accession of this monarch, in whose person the new tast« 
might be said to be enthroned, is justly r^arded as the 
commencement of the new era, Charles's personal in- 
fluence on letters was not insignificant. ' The king,' says a 
contemporary, Burnet, ' had little or no literature, but 
true and good sense, and had got a right notion of style, 
for he was in France at a time when they were much 
set on reforming their langu^e. It soon appeared that 
he had a true taste. So this helped to raise the value of 
these men [lillotson and others], when the king ap- 
proved the style their discourses generally rail in, which 
was clear, plain, and short.' Burnet, therefore, had no 
doubt that correct principles of taste had been established 
in England in Charles II.'s time, and partly by the ting's 
instrumentality — a dictum equivalent to the condemnation 
of all preceding English literature as barbarous. Such 
was also the opinion of one of the masters of English style 
in the succeeding century, David Hume. 

Charles II. was not a man who could under any drcum- 
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INTRODUCTION. S 

Stances have sTrnpa-thized greatlj with the poetrf of 
Spenser, or the prose of Saleigh or Hooker. The natire 
bent of his mind was, moreover, strengthened by contin- 
gencies, among which Burnet justly gives a foremost place 
to his residence in France. It must be added that this 
influence coincided with a morement which, if for the 
time disadvantageous to English literature, was, neverthe- 
less, essential if it was to cease to be merely insular. ITntiL 
the time of Charles I. this literature, in so far as it 
owed anything to external patterns of modem date, had 
been chiefly dependent upon Italy. This might have 
long continued but for the decay of Italian letters 
consequent upon the triumph of foreign oppression and 
spiritual despotism throughout the peninsula, France 
stepped into the vacant place, and developed a literature 
qualified to impress other nations no less by its defects 
than by its virtues, by its want of elevation as well as 
by its sprightliness and lucidity. Ere long French ideas 
of style had pervaded Europe, and approximation to 
French modes was the inevitable qualification for the great 
mission of human enlightenment which was to devolve 
upon Britain in the succeeding century. Up to this time 
the literature of England had resembled that of Spain, 
original and racy of the soil, grander and more noble than 
the less dignified literature whose statutes it was to keep 
and whose laws it was to observe for a season, but on this 
very account comparatively out of touch with the common 
needs of men. Had British writers continued to indite 
the prose of Hooker and Milton, their ideas would have 
found no entrance into the Continent ; and grievous as was 
the declension from the poetry and music of these great 
writers to the termo pedeslrie of their successors, this was 
more than counterbalanced by the acquisition of lucidity 
logic, and cogency. The loss was but temporary, the gain 
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4 THE AGE OF DRYDEN. 

was ererlasting; for the nioeteenth century Iiilb found it 
possible to restore mucli of the solemn pomp and musical 
and pictorial charm of Elizabethan Eaglisb, without part- 
ing with the clearness and coherence which are indis- 
pensable for a, literature that would deeply affect the world. 
In becoming for a moment French, English literature first 
became European — happy that the new influence did not, 
ae elsewhere, penetrate too far, and that when all of good 
that the foreigner could proffer had been assimilated, 
speech and style regained their nationality. They did not, 
however, thus revert to their old channel, ' The Eestora- 
tion,' says Matthew Arnold with justice, 'marks the real 
moment of birth of our modem English prose.' This 
prose, indeed, has since been vastly enriched by recurrence 
to antique models, but gains from this source have always 
been felt to partake of the nature of imporlatioa. The 
vital point of Restoration practice is accepted by all who 
do not deliberately aim at the composition of poems in 
prose. ' It is,' says Arnold, ' by its organism — an oi^anism 
opposed to length and inTolvement, and enabling us to be 
clear, plain, and short— that English style after the Resto- 
ration breaks with the style of the times preceding it, finds 
the true law of prose, and becomes modem ; becomes, in 
spite of superficial differences, the style of our own day.' 

This a^ of metamorphosis, therefore, is one of the most 
important in the history of English literature, and if the 
men of the Restoration could have beheld themselves in 
their relation, not only to their predecessors, but also to 
their succeasore, their complacency would not have been 
unjustifiable. Their inability to apprehend their true rela- 
tion to either was a failing by no means peculiar to them, 
but it has exposed them to a doable measure of the ridicule 
of posterity, who roar with laughter over Pepys's dictum 
that A Xidtummer Ni^hft Dream ' seems but a mean thing ' 
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INTRODUCTION. 6 

after Sir Samuel Tuke's Adttentureg of Five Houn, and 
are hardly more merciful to Drjden'a converBion of Para- 
dise Lost into an opera. It must be owned that the 
conception of poetiy as something awful, spiritual, and 
divine, became for a time extinct. Shelley's Defence of 
Poetry, could such a work have existed, would have seemed 
even more absurd to that age than Mr. Fepys's critical 
deliverances do to oura. The excuse is that the particular 
work assigned to the period was incompatible with a very 
Ligb standard of poetry. This work, as we have seen, was 
the regeneration of English prose by the elimination of 
those elements which unfitted it for clear precise reason- 
ing and practical business, and the making English a 
tongue in which Bunyan and Cobbett might be classics 
equally with Bacon and Sir Thomas Browne. Such an 
achievement imphes a proaaio age. If the latter part of 
the seventeenth century could have produced Miltons, these 
would have continued to write as Milton did : it was there- 
fore fortunate for the language in the long run that 
supreme genius should have for the time died out, and 
have been replaced by a vigorous, terrestrial, unideal genius 
that, having no oracle, required no tripod. For a time, no 
doubt, the contrast must have seemed very dismal to any 
who yet retained a perception of the richneaa and glory of 
the Elizabethan epoch. But we, if we compare, not to 
say the letterg of Cromwell, but those of Charles I., with 
the desfratches of Wellington, cannot but be sensible of an 
enormous advance, not merely in the effectiveness of speech, 
but in its dignity and simplicity, and of a great enrichment 
of the language by the newly acquired power to deal with 
common things. For this the men of the Bestoiation are 
to be thanked : and it must be added that their work could 
not have been done if they had not thoroughly believed in 
it ; and that this belief necessitated, except in such superior 



UigniaOb, Google 



6 THE AGE OF DRTDEN. 

minds &B Drydeu's, contempt for their predeoeBsorg and a 
genuine preference of their sorry foreign models to Shake- 
speare. The revolution which they effected in mattera of 
taste may be compared to the contemporary revolution in 
politics. The Restoration government was a sad decline 
from the enthusiastic visions of Milton and Vane, or even 
from the wise and sturdy svaj of Cromvell. Nevertheless 
the English nation accepted and maintained it as the best 
arrangement which the circumstances of the time admitted. 
So the new style in literature was universally accepted 
because the old style was for a time effete ; because tasks 
had been imposed and needs had arisen to which it was 
tmable to respond ; because, in short, a prosaic age craved 
a prosaic hteiature. We look, therefore, on the Beatx>ration 
period as anything but an ideal epoch, but at the same 
time OB a most momentous one ; as one to which we are 
indebted for much of our present command over the 
resources of our language ; and to which Britain owes very 
much of her present power over the world. Acquaintance 
with its leading representatives also proves that, if less 
picturesque figures than their predecessors, they were not 
inferior in mental power. And, although the age is justly 
regarded as in the main an age of prose ; yet, as poets 
respond most readily to the influences of their time, and 
are usually in the van of intellectual revolutions, so the 
leading figure in the literary history even of this epoch of 
prose is a poet — Bryden, doubtless the most prosaic of all 
our great poets, but inferior to none in intellectual force ; 
and one whose poverty and pliability made him the mirror 
of the less worthy 'tendencies of his time on the one hand, 
while his higher aspirations and the force of his genius 
rendered him no less the representative of its better quali- 
ties on the other. With Dryden, therefore, we commence 
our survey. 
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CHAPTEE I. 

JOHR DBTBEtf AS A POET. 

John Dktdbk was bom August 9, 1631, at Aldwinkle All 
Saints, between Thrapston and Oundle, in Northampton- 
shire. He was the grandson of Sir Erasmus DrydeD, 
baronet, of Canons Ashb;, in the same county ; and his 
father possessed a small landed property, which he trans* 
mitted to the poet. Dryden maintained a connection with 
bis native county all his life, but it was never close ; of the 
rest of the world, outside London and Cambridge, he only 
occasionally saw anything. Few of our great writers hare 
been bo thoroughly identified with the metropolis, of which 
he became an Inhabitant at an early age by his entry at 
Westminster School, the precise date of which is unknown. 
Ijocke and South were among his schoolfellows. "Hb must 
have distinguished himself, having been elected to Cam- 
bridge in 1650. Before leaving Westminster he bad made 
his first appearance as an author by the publicatiou of a 
copy of verses on the death from small-poi of his school- 
f eUow Lord Hastings, an unintentional reductio ad ahturdwm 
of the reigoing fashion of extravagant conceits in the style 
of Marino and Oongora. This composition, otherwise 
worthless, foreshadows in a manner the whole of Dryden's 
career. He was not one of the writers who themselves 
form the taste by which they are ultimately judged, but 
rather one of those who achieve t&me hj doin^ best 
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8 THE AGE OF DRTDEN. 

what all desire to be done; the representativee of their 
age, Qot itB reformers. Little is known of his career at 
Cambridge except that he was on one occasion ' discom- 
moned and gated' for some irregularity, that he took his 
degree in 1654, and, though obtaining no fellowship, con- 
tinned to reside until about 1657, when he remored to 
London, with what precise plans or expectations is un- 
certain.' The general knowledge displayed in his critical 
writings (he scarcely ever, says Johnson, appears to want 
book-learning but when he mentions books) justifies the 
conclusion that his time had been employed in study : 
how greatly his mind had matured was attested by his 
Terses on the death of Cromwell (1658), which, if dis- 
figured by some conceits, exhibit a more sustained elevation 
than any contemporary except Milton or Afarvell could hare 
attained. They were rivalled by his congratulatory verses 
on the Eestoration (1660), which naturally exposed him to 
the reproach of inconsistency, but, as Johnson remarks, 'If 
he changed, he changed with the nation.' There can, 
indeed, be no doubt that the establishment of a settled 
government was approved by the good sense as well as by 
the loyalty of the country, and although circumstances 
were to make Dryden the most formidable of political con- . 
troversialists upon paper, his temperament was not that of 
a polemic, and, save when he had committed himself too far 
to retreat, he was always ready to acquiesce in what com- 
mended itself to the general sentiment of his countrymen. 
The Eestoration was also a joyful event to men of letters, 
if for no other reason than that it re-opened the st^e, 

' He was an ongratefQl son of his alma mater, having pointedlj 
declared his preference for Oxford, Perhaps this disloyalty may 
be connected with the appearance at Cambridge of a pamphlet 
ajainat him, in the form of a mock defence against " the censure 
of the Bota," in the same year (1G73). 
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JOHN DRTDEN AS A POET. 9 

whicli, while as yet the periodical preae wm not, afforded 
the beet market and the readiest opportunity for literary 
talent Drydeu is Baid to hare had a play ready soon 
after the £eBtoratlon, and it is difficult to understand, 
except from a certain inertness in his conatitution, ever 
most readily responsive to the spur of necessity, why he 
should have so long delayed his appearance as a dramatist. 
The determining motive may ultimately have been his 
marriage (not, apparently, a very fortunate one) to Lady 
Elizabeth Howard, eldest daughter of the Earl of Berkshire, 
in December, 1663 ; for in thut year he produced his first 
play, TAe WHd QallaTU, and from that time we find him, 
for many years, eeduloualy at work to earn money by a 
description of literaiy activity notoriously uncongenial to 
him. Only one of his numerous plays, he tells us, was 
written to please himself. The long list includes. The 
Indian Emperor (1665), in which, instead of reforming 
the weak blank verse o£ his day, which would have been a 
most important service, he f eU in with the prevalent fashion 
of rhymed tragedy ; Tyrannic Love (1669). and The Can- 
quest of Qranada (1672), in which he carries rhymed 
bombast as far as it would go, but at the same time dis- 
plays surprising energy and vigour; Aurengtebe (1675), 
also a rhyming play, but a great improvement ; AUfor Love 
(1678), and Don Seba»tian (1690), examples of a purer 
taste ; and The Spanish Friar (1683), and Amphitrt/<m 
(1690), his best comedies. These pieces, the chief land- 
marks of his dramatic career, will be subsequently con- 
sidered. 

Eeturning to the incidents of Drydeu's life, we find 
httle to chronicle for several years except the births of 
three children, his elevation to the laureateship in 1670, 
and various literary controversies of no interest at this 
day eicept as they served to crfl forth the admirable 
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10 THE AGE OF DRTVEN. 

critical prefaces bjr which he did more for English prose 
style than his poetry was at that time effecting for English 
verse. It is remarkable how late his genius flowered, and 
how long he was in dificoTering hie proper path. He might 
never have found it at all but for the accidental coincidence 
of the political controversies of hia time with his official 
position as poet laureate. This seemed to impose on 
Drjden the duty of coming to the assistance of the Court, 
and his recc^nition of the obligation produced (1681) 
Abtalom and AckUophel, which at once gave him the diB- 
tinctiou of the greatest satirist our literature had yet 
produced, the most consummate artist in the heroic 
couplet, and the most cedent reasoner in rhyma The 
Medal, occasioned by a medal struck by the City in honour 
of the failure of the indictment of Shaftesbury, was sug- 
gested as the subject of a poem by Charles II, The fact 
has been doubted, and does not rest upon very strong 
external authority, but is confirmed by a letter from 
Dryden to the Treasurer, Hyde, now in the British Museum, 
shown by internal evidence to have been written after the 
publication of Abtahm and Achitophel, and consequently 
after the striking of the medal on uccaaion of Shaftesbury's 
acquittal. In this, after speaking of his eEpense iu the 
education of his children, complaining of the irregular 
receipt of hia pension, and remarking that even a quarter 
in advance ' is but the Jesuits' powder to my disease, the 
fit will return a fortnight hence,' he adds, ' I am going to 
write somewhat by his Majesty's command, and cannot 
stir into the country for my health and studies till I secure 
my family from want.' This can hardly have been any- 
thing but The MedaV The appeal, after some delay, 

' Malooe thinka that it weui the translation of Tht History of <A« 
League, but Dryden can have hardly deemed country retirement 
pe«esBary for a work of this nature, 
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JOHN DBIDEN AS A POET. 11 

brougbt Dryden an addition to his pension and ft siaecure 
office in the CuBtoms. 

ThiewaethemoBtactiveperiodof Dryden'slifeasa poet. 
A personal altercation occasioned by an attack on The Medal 
hj Thomas Shadwell produced MacFlecknoe, the bitterest 
of his satires, and in the same year of 1682 appeared the 
second part of Ah§alom and Aehitophel, chieflj hj Nahum 
Tate, but containing upwards of two hundred lines from 
Drjden's own pen, dealing with his literary antagonists in 
a style of sovereign mastery. Almost simultaneously 
app(«Ted BeUgio Laiei, 'a serious ai^ument in Terse on 
the credibility of the Christian religion and the merits of 
the Anglican form of doctrine and church government.' 
Dryden's mastery over metrical ratiocination made the 
subject attractive; but the Church of England had hardly 
done rejoicing in her champion when she was srandalized 
by his exodus to the Church of Bome. It is not likely 
that be was altogether insincere ; but it can hardly be 
doubted that the death of a monarch of taste and parts, 
who valued him for hia genius, and the accession of a successor 
who valued men only for their theology, and gently hinted 
the fact by docking his salary of a hundred pounds, had 
more to do with his resolution than be quite acknowledged 
to himself. The position of the Protestant laureate of a 
Popish sovereign called upon to bid Protestants rejoice 
over the birth of a Popish Prince of Wales, generally in 
that age believed to have been smuggled into the p^ace 
in a warming-pan, would assuredly have presented difficul- 
ties even to those who found none in extolling Georgell.'s 
patronage of the arts. Dryden was too deeply committed 
to expect anything from the other side. The apology for 
his conversion was given to the world in his Hind and 
Panther (1687), a poem displaying even augmented power 
of reasoning in rhyme, and which might have ranked with 
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12 THE AGE OF DRYDEM. 

his best but for the absurdity of the machinery. Soon 
afterwards the unsoundness of the foundation on which lio 
had built his fortunes was demonstrated by the Bevolu- 
tion, which deprived him of the laureateship and Bwept 
away all official sources of income. But for his change 
of religion he might have taken the oaths to the new 
government without censure, but he bad broken down the 
bridges behind bim, and seemed for a moment to have 
left himself no alternative between want and infamy. A 
third nevertheless remained, hard labour for the book- 
sellers. To his great honour, Dryden grappled with the 
situation with all the sturdy tenacity of bis lymphatic 
temperament, and in the same spirit which Scott after* 
wards displayed under similar circumstances. He may 
probably have reformed his system of living, which can 
hardly have been other than extravagant; certain it is 
that if be could not keep entirely out of debt, he at least 
kept out of disgrace, and that the years which followed 
his apparent ruin, if not the most brilliant part of his 
life, were the most honourable and honoui'ed. It should 
be added that he appears to have been lai^ely assisted by 
the generosity of friends, especially Dorset. 

The work which Dtyden now found to do, for which he 
possessed extraordinary qualifications, and for which there 
was a genuine demand in the age, was that of translation 
from the Latin classics. The derivative character of Iiatin 
literature wa^ not then recognized, and Roman authors 
received the veneration due of right only to the greatest 
of the Greeks. No one doubted that they gave unsur- 
passable models of style in their respective branches, and 
not many among Dryden's contemporaries questioned that 
he had given a definite and durable form to English 
poetry. In 1667, a few days before the publication of 
PaTodise Lost, Pepya had overheard men saying that there 
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JOHN DRTDEN AS A POET. 13 

would never be such another English poet as Cowley, and 
Dryden now stood in Cowley's place. It seemed then a 
highly desirable thing to bnng these two classics together, 
and Xh-yden was perfectly competent to do what«Ter was 
expected of him. He would hardly have succeeded so well 
witli the Greet writers, even had his huowle^e of the 
lajiguage been more extensive ; but he was well qualified 
to reproduce the more distinctive qualities of £oman 
poetry, ite dignity, sometimes rising into majesty, its 
manly sense, its vehemence, pregnancy, and terseness. By 
1693 he had rendered all Persius, much of Juvenal (the 
remainder was supplied by his sons), considerable portions 
of Ovid, the first book of Homer, and something from 
Theocritus, Horace, and Lucretius. In this year he com- 
menced a more ambitious work, a complete version of 
Virgil. Of the merits of these works we shall speak here- 
after j it is suBicient to observe here that ihey for a long 
time prescribed the laws of metrical translation in English. 
It is pleasant to notice how many of them were executed 
at the country seats of friends, where the old man, dis- 
charged from the strife of faction and the noise and glare 
of theatres, relieved his intellectual toil by the simple 
amusements of a country life. Tirgil was published in 
1697, and remained, in the judgment of the age, at the 
head of all English translations until Pope's Homer came 
to dethrone it. It was immediately succeeded by a greater 
work still, his Fablet from Chaucer and Boccaccio. Though 
the representative of the literary taste of his time, Dryden 
was by no means the representative of its prejudices. He 
saw much more in Chaucer than his contemporaries were 
capable of seeing, and, rightly judging that the antiquated 
style of the old poet (who, however, appeared to him much 
more uncouth than he really was) would effectually keep 
him ont of readers' hands, he determined to modernize and 
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adapt some of hie Btoriea, to whicli nairatiTe poems founded 
on Boccaccio were afterwards added. The undertaking 
precisely suited the genius of Dryden, which lay more in 
eipressing and adorning what he found ready to band 
than in original invention, and his Fahle», published in 
1699, are deservedly placed at the head of hia worta. It 
is of course impossible that they should exhibit the same 
intellectual strength as his ai^mentatiTe and satirical 
poems, but this is more than compenaated by their supe* 
rior attractireneas, the additional scope offered for the dis- 
play of art, and their comparatire freedom from ererything 
that can repel. The same volume contained hia greatest 
lyrical efEort, the umveraally known Alexander's Feaat. He 
received forty pounds for it; the Virgil ia said to have 
brought him twelve hundred ; for the Fablee he got only 
three hundred. From a private letter of about this date 
it appears that there waa some idea of hia receiving assist- 
auce from the govemmeDt, which be seems not unwiUing 
to accept, provided that it provea to require no aacriflce of 
principle. It is not likely that he would have been allowed 
to die in want ; and indeed, early in 1700, a dramatic per- 
formance vras got up for bis benefit. He died shortly 
afterwards (May 1st, 1700) in narrow pecuniary circum- 
stances, but in the enjoyment of a more unquestioned 
literary supremacy among his contemporaries than any 
Englishman had held before him. The cause of his death 
waa the mortification of a toe inflamed by gout. He was 
buried in Weatminster Abbey. The funeral, for the splen- 
dour of which Farquhar vouches in a contemporary letter, 
is said to have been accompanied by tumultuary scenes, 
but the abaence of any reference to these in a malevolent 
contemporary libel, ascribed to Thomas Brown, is aufficient 
evidence that tbey did not occur. 
There are few English writers of eminence whom it is so 
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difficnltto realize Batisfactoril^ to the mind's eye as Drj'den. 
Personal enough in one reepect, hia writings are singularly 
impersonal in another ; he never paints, and seldom re- 
veals himself, and the aid which letters or reminiscenoes 
might have afforded ia almost entirel,y wantbg. No one 
not«d his conversation ; his enemies' attacks and his friends' 
panegyrics are equally devoid of those traits of character 
which might have invested a shadowy outline with life and 
Bubstanca The nearest approach to a portrait ia Con* 
greve's, which leaves most of the character in the shade, 
and even this is somewhat suspicious, for Congreve was 
Dryden's debtor for noble praise, and the vindication of 
Dryden's repute had been imposed upon him by the poet 
himself. The qualities, however, which he commends are 
Buch as seem entirely reconcilable with the lymphatic tem- 
perament which, partly on his own authority ('my con- 
versation,' he says, ' is slow and dull, my humour saturnine 
and reserved'), we have seen reason to attribute to Dry- 
den. We are told of his humanity and compassion, of his 
readiness to foi^ve injuries, of a friendship that exceeded 
his professions, of his diffidence in general society and 
horror of intrusiveness, of his patience in accepting correc- 
tions of hia own errors, of which he must be allowed to 
have given a remarkable instance in hie submission to 
Jeremy Collier. All these traits give the impression of 
one who, though by no means pedantic, was only a, wit 
when he had the pen in his hand, and entirely correspond 
with his apparent aversion to intellectual labour, except 
under the pressure of want or the stimulus of Court favour. 
When at lei^th he did warm to his work, we know from 
himself that thoi^hts crowded so rapidly upon him that 
his only difficulty was to decide what to reject. Such a man 
may well have appeared a negative character to his contem- 
poraries, and the events of his life were not of a nature to 
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force his virtues or his filings into notice. We can oolj 
saj that there is no proof of his having been a bad hoa- 
band ; that there is clear evidence of his having been a good 
father ; and that, although he took the wrong side in the 
political and religions controrersiea of his day, this is no 
reason why he may not, according to his light, have been a 
good citizen. His references to illuBtrioue predeoessora 
like Sliattespeare and Milton, and promising yonng men 
like Congreve, indicate a real generoaitj of chaiacter. 
The moral defects of his writings, coarse liceiUiouBness, 
unmeasnred invective, and equally unmeasured adulation, 
belong to the age rather than to the man. On the whole, 
we may say that he was one whom we should probably 
have esteemed if we oould have known him ; but in whom, 
apart frooL his wiitiugs, we should not have discovered 
the first literary figure of his generation. 

Dryden's early poems, the Heroic Staiuae on the death 
of Cromwell, the Aatraea Redwc ou the Bestoration, the 
panegyiic of Glareodon, and the versea on the Corooation, 
are greatly marred for modem readers by eitrav^ant con- 
ceits, but are sobriety itself compared to the exploits of 
contemporary poets, especially the Pindaric. lu a more 
important particular, Dryden, as Scott remarks, has ob- 
served a singular and happy delicacy. The topic of the 
Civil War is but slightly dwelt on ; and, although Cromwell 
is extolled, bis eulogist abstains from any reflections 
against those through whom he cut his way to greatness. 
Isolated couplets in the other poems occasionally display 
that perfection of condensed and pointed expression which 
Dryden habitually attained in his later poems : 

' Spain to jour gift alone ber Indies owes ; 

For what the powerfal takes not, he bestows : 

And France, that did an exile's presence fear. 

May justly apprehend jod still loo near.' — AttraeaBedux. 
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These early attempts, however, were oomptetely thrown 
into the shade by the Annus MirahUu, a. poem on the memor- 
Srble events of 1666, written at Charlton, near Malmes- 
bury, the seat of Lord Berkeley, where Dryden and his 
family had resorted in 1665 to escape the phigue, and pub- 
lished in February, 1667. The author was then tbirty- 
five, and, judged in the light of his subsequent celebrity, 
had as yet achisTed surprisingly little either in quantity or 
quality. Youth is generally the most affluent season of 
poetical activity ; and those poets whose claim to inspira- 
tion is the most nnimpeachable— Speuser, Milton, Words- 
worth, Shelley — have irradiated their early writings with 
flashes of genius which their maturer skill hardly enabled 
them to edipse. This cannot be said of Dryden, who 
of our great poets, unless Pope be an exception, pro- 
bably owed least to inspiration and most to paics and 
practice. Even Pope at this age had produced Z^ Sape 
of the Lock, The Temple of Fame, Elotsa to Abelard, and hia 
translation of the Iliad, enough to have given him a high 
place among English poets. The Xnniu MirahUit was the 
first production of Dryden that could have insured him 
remembrance with posterity, and even this is sadly dis- 
figured with conceits. After all, the poet finds only two 
marvels of his wonderful year worthy of record — ^the 
Dutch war, which had been going on for two years, and 
which produced a much greater wonder in the year en. 
suing, when the Dutch sailed up to Gravesend and burned 
the English fleet; and the Great Fire of London. The 
treatment of the former is very tedious and drawing ; there 
are many striking lines, but more conceits like the follow- 
ing, descriptive of the English attack upon the Dutch 
East Lidiamen : 

'Amidst whole heaps of spices lights a hall. 
And now their odoois armed against them By t 
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Bowe pradoasl; by Bhatterad poreeltun Ul, 
And BODiB by aronutic splintera die.' 

Tbo Becond part, treating of the Fire of Loadon. is ior 
finitely better. Drjden eihibitB one v£ the most certain 
marks of a good writer, he rises with his subject. Tet 
there is no lack of abaordities. ^Hie Ddtj eitingniahes 
the conflagration predsely in the manner in whin^ Dryden 
wonld have pat oat his own candle : 

'Ad hoUow ciTBtal pjianai he takes. 

In finnaineiital waters dipt above ; 
Of it a broad eitingniBber he m«]fea. 

And hoods the flames tb&t to their qiunj drarcL' 

Nothing in Drrden is more anuutng than his inoqmlify. 
This stanza is sacceeded by the following : 

* The Tanqnisbed fires withdraw from every pltjee. 
Or, full with feeding, sink into a sleep ; 

Each boosehold geuiiu iifaows agun hia face. 
And from the hearths the little lAres creep. 

Other qnatnuns are atill bettn, as. for instance, this on tlie 
bnming of St Paul's : 

' The daiing flamea peeped in, and saw from far 
The awfnl beauties of the sacred quire ; 

Bat mnce it was profaned by cdvil war, 
Heaven thoa^t it fit to have it purged by fire.' 

A thought BO striking, that the reader does not panse to 
reflect IJiat Hie celestial sentence would haTC been eqnallj 
ap[Jicable to every cathedral in the country. Perhaps the 
following stanzas compose the passage of most auBtained 
exceUenoe. In tbem, as in the apostrophe to the Boyal 
Society, in an earlier part of the poem, Drydrai appears 
truly the t-atee tacer, and his poetry becomes prophecy: 
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'Methinlca already from this ohymic flamo 

I Bee a city of more precions mould ; 
Rich as the town whi«h gives the Indies came, 

With silver paved, and all divine with gold. 

'Already laboniiiig with a mighty fate 
Slie ihakes the Tabbish from her moanting brow. 

And eeeme to have renewed her chorter'a date. 
Which heaven will to the death of 'nme allow. 

* MoTB great than human now, and more angost. 

Now deified she from her fires doth rise ; 
Her widening streets on new fonndationa tmst, 
And opening into larger parts she fliee. 

* Before, she like some shepherdess did show. 

Who sat to bathe her by a river's side ; 
Not answering to her fame, but rude and low. 
Nor tanght the beauteous arte of modem pride. 

'Now like a Maiden Queen she will behold 
From her high turrets hourly suitors come ; 

The Bast with iucense and the Weet with gold 
Will stand like suppliants to receive her doom. 

' The silver Thames, her own domestic flood. 
Shall bear her vessels like a sweeping train ; 

And often wind, as of bis mistress proud, 
With longing eyes to meet her face again. 

'The wealthy Tagus, and the wealthier Rhine, 
The glory of their towns no more shsJl boast ; 

And Seine, that would with Belgian rivers join, 
Sliall find her lustre stained and traffic lost. 

'The ventnrons merchant, who designed more far. 

And touches on our hospitable shore, 
Charmed with the splendour of this northern star. 

Shall here unlade him, and depart no more.' 

For several years after Annug Mirabilis, Drjden pro> 
dnced but little poekry apart from bis dramas. Fashion, 
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Court eneoTin^ment, and the necessity of providing tor 
hie family, had bound Mm to what waa then the most con- 
BpicuouB and lucrative form of authorship. In one point 
of view he committed a great error in addicting himself to 
the drama. He waa not naturally qualified to excel in it, 
and could only obtain even a temporary succcbs by conde- 
Bcending to the prevalent faults of the contemporary stage, 
its bombast and its indecency. The latter transgression 
was eventually so handsomely confessed by himself that 
but little need be said of it. Bombast is natural to two 
classes of writers, the ardent and the phlegmatic, and 
those whose emotions require the most workiiig up are 
frequently the worst offenders. Such was Dryden's case, 
and his natural proclivity was much enhanced by his adop- 
tion of the new fashion of writing in rhyme, beloved at Court, 
but affording every temptation and every facility for strain- 
ing after effect in the place of Nature. Mr. Saintsbury 
justly reminds us that Dryden was not forsaking the blank 
verse of Shakespeare and Fletcher, the secret of which 
bad long been lost; nevertheless, although, b.b we shall 
see when we come to his critical writings, he pleaded very 
ingeniously for rhyme in 1665, his adoption of it waa 
condemned by his maturer judgment and practice. It was, 
however, fortunate in the long nm ; his rhyming plays, 
of which we shall speak in another place, would not have 
been great successes in any metre, while practice in their 
composition, and the necessity of espressiug the multitude 
of diverse sentiments required by bustling scenes and 
crowds of characters, gradually gave him that command 
of the heroic couplet which bestows such strength and 
brilliancy on hia later writings. His 'fourteen years of 
dramatic practice,' as Mr. Saintsbury justly says, 'acted 
as a filtering reservoir for hia poetical powers, so that the 
stream, which, when it ran into them, was the turbid and 
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rubbish -laden current of Anniu MirabUii, flowed oat as 
impetuouB, as strong, but clear sjid witbout base admixture, 
in the splendid verse of Abtalom and AehUophel. ' ' 

This great poem, published in November, 1681, at the 
height of thecontest over the Exclusion Bill and its con- 
sequences, remains to this day the finest example of 
political satire in English hterature. Tbe theme was 
skilfully selected. James 11. had not jet convinced tbe 
most sceptical of the justice and wisdom of the Exclusion 
Bill, and its advocates laboured under the serious disadvan- 
tage of having no strong claimant for the succession if they 
prevailed in sotting the Duke of York aside. James's son- 
in-law, the Prince of Orange, would not, it is safe to say, 
ever have been accepted by the nation as king if James's 
folly and tyranny bad not, years afterwards, given him the 
opportunity of presenting himself in the character of 
Deliverer; and, failing him, there was no one but the 
popular but unfortunately illegitimate Monmouth. The 
character of Absalom seemed exactly made for this hand' 
some and fooheh prince. The resemblance of his royal 
father to Bavid, except in matters akin to the affair of 
Bathsheba, was not quite so obvious. Dryden might 
almost have been suspected of satirizing his master when 
he wrote: 

' When nature promiited, and no law denied 
Promiscnons use of concubine and bride ; 
Then Israel's monarch after heaven's own heart 
His vigorous warmth did varionaly impsH 
To wives and slaves ; and, wide as his commajid. 
Scattered his Uoker'a image through tbe Ituid. 
Of all the numerous progeny was none 
So beautiful, so brave as Absolon.' 
' It is perhaps worth remarking that, although not yet a Roman 
Catholic, Dryden in this name employs the orthography, not of 
the aathoiiied English veisioti, but of the Vnlgatct 
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I'he mant^menl; of Absalom was a difficult matter. 
With all his traDsgreaaiona, the rebel Monmouth was still 
beloved by his father, and Dryden coald not have ventured 
to treat him as his prototype is treated by Scripture. He 
has extricated himself from the dilemma with abundant 
dexterity, but at some expense to hia poem. The catastrophe 
required by poetical justice does not come te pass, and the 
conclusion is tame. All auch defects, however, are forgotten 
in the splendour of the execution. The versification is the 
fiueat in its style that English literature had yet seen, the 
perfection of heroic verse. The sense is weighty and 
massive, as befits such an organ of expresaion, and, what- 
ever may be thought of Dryden'a flatteries of individuals, 
there is no reason to doubt the sincerity with which he 
here expresses his political convictions. He unquestion- 
ably belonged to that class of mankind who cannot discern 
principles apart from persons, and his contempt for 
abstractions is pointedly expressed in one of his ringing 
conplete : 

'Thought they might rain him they could create. 
Or melt him to that golden calf — a state.' 

This is not a very high manifestation of the intellect in its 
application to political questions, but it bespeaks the class 
of persons who provide ballast for the vessel of the state 
in tempestuous times; and, on the whole, AbgaJom and 
AchUophel is a poem which the patriot as well as the 
admirer of genius may read with complacency. The royal 
side of the question could not be better put than in these 
lines placed in the mouth of David : 

' Thus long have I, by native mercy sway'd. 
My wrongs dissembled, my revenge delay'd ; 
So willing to forgive the oSending age. 
So much the father did the king assuage. 
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Bat now so fv my oltnncocy they alight, 

The offenders qneetion my for^ving right 

That one was made for nuuiy, they contend ; 

Bnt 'tiB to rule ; for that's a monucb'a end. 

They call tny tenderneaa of blood, my fear ; 

Thoogh manly tempera can the longeet bear. 

Yet ainee they will divert my native conree, 

Tis time to ahew I am not gix>d by force. 

Thom he^'d affronti, that haaghty subjects bring, 

Are burdens for a oamel, not a king. 

KingB are ttie poblic piUara of the state. 

Bom to tnstain and prop the nation's weight i 

If my yoong Sompaon will pretend a call 

To shake the colnmn, let him share the falL 

But oh, that he yet would repent and live I 

How easy 'tis for parents to forgive t 

With how few tears a pardon might be won 

From natnre pleading for a darling son I 

Poor, pitied youth, by my paternal care 

Raised np to all the height hia frame oonld bear I 

Had God ordain'd hia fate for empire bom. 

He would have given his soul another tnm : 

Gall'd with a patriot's name, whose modem sensa 

la one that woold by law supplant hia prince ; 

The people'a brave, the politician's tool ; 

Never was patriot yet, but was a fool. 

Whence oomes it, that religion and the laws 

Should more be Abeolom's than David's canaet 

Hia old instmctor, ere he lost his place, 

Was never thongfat endued with so mnch grace. 

Good heavens, how faction can a patriot paint 1 

My rebel ever proves my people's saint. 

Would they impoae an heir upon the throne t 

Let SanhedriuB be taught to give their own. 

A lung's at least a part of government ; 

And mine as requisite as their consent. 

Without my leave a f ntore king to choose. 

Infers a right the present to depose. 

True, they petition me to approve their choice | 

Bat foau's hands suit ill with Jacob's voice. 
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My pions snbjecta for my safety pray ; 
Which to secure, they take my power away. 
Prom plots and treasoiiB heaven preeerre my yean. 
And save me moat from my petitionera t ' 

It will be observed thftt ' the right the present to depose,' 
is mentioned by Dijden ae something manifestly prepos- 
terous, and the derivation of it as a lexical corollaiy from 
the Eiclusion Bill is assumed to be a sufficient reductio ad 
ahsttrdum of the latter. In the view of the majority of 
the nation, this was sound doctrine until the Revolution, 
vrhich reduced Dryden's poem from the rank of a powerful 
political manifesto to that of a brilliant exercise of fancy 
and dialectic. As such, it will never cease to please and 
to impress. The finest passages are, no doubt, those 
descriptive of character, whether carefully studied portraits 
or strokes against particular foibles impnted to the poet's 
adversaries, such as this mock apology for the parsimonious 
kitchen of the Whig sheriff, Slingsby Bethel: 

' Such frngal virtae malice may accuse. 

But sure 'twas necessary to the Jews : 

For towns', once bonit, such magistrates require, 

As dare not tempt Uod's providence by fira' 

The elaborate and glowing characters of Acbitophel 
(Shaftesbury) and Zimri (Buckingham) it Is needless to 
transcribe, as they are universally known. It may be 
remarked that the character of the turbulent and adven- 
turous Shaftesbury does not match very well with that of 
the TJlyssean Achitophel of Scripture, but Dryden has 
vrisely drawn from what he had before his eyes. 

The Mfdai, which we have seen reason for attributing to 
the suggestion of Charles II. himself, appeared in March, 
1682. It is a bitter invective a^inat Shaftesbury, its 
theme th« medal which his partisans had very naturaUy 
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Struck upon the occasion of his acquittal in the preceding 
autamn. It is entirely in a serious vein, and vants the 
grace and urbanity of some parts of Abialom and Aehi- 
topkel, but is no way inferior as a piece of strong, Tohe- 
ment satire. Shaftesbury's conduct as a minister, before 
his breach with the Court, is thus described; 

' Behold him now exall«d into trust ; 
His coanserB oft convenient, seldom jnat t 
Even in the most sincere advice he gave 
He had a gmdging still to be a knave. 
The frauds he learned in his fanatic ,vea» 
Made him nneasy in his lawful gears ; 
At best, aa little honeat an he could. 
And, like white witches, mischievously good.' 

The second part of Abmlom and Ac^Uophel appeared in 
November, 1682. It was mainly the work of Nahum Tate, 
who imitated his master's reraification with success, but 
has numerous touches from the pen of Dryden, who in- 
serted a long passage of unparalleled satire ^;ainst his ad- 
Tersaries, especially Settle and Shadwell : 

' Who hy my means to all succeeding times 
Siiall live in spite of their own doggrel rhymes.' 

The character of Shadwell (Og) is well known, but it is 
impossible to avoid quoting a portion of it : 

* The midwife laid her hand on his thick Bkoll, 
With this prophetic blessing — " Be thou dull ; 
Drink, swear and roar ; forbear no lewd delight 
Fit for thy bulk ; do any thing but write. 
Thou art of lasting make, like thoughtless raoa, 
A strong nativity — but for the pen ; 
Eat opium, mingle arsenic in thy drink. 
Still thon mayst live, avoiding pen and ink.*" 
1 see, I see, 'tis counsel given in vain. 
For treason, botch'd in rhyme, wilt be thy bane ; 
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Rhyme is the rock on which tboa Ml to wteclc, 

Tia fatal to thy fame and to thy neck. 

Why should thy metre good King David blast T 

A f&aiia at Us will rarely be thy last. 

Dajrest thou presume in verse t« meet thy foea, 

Thon, whom the penny pamphlet foil'd in proBo I 

Doeg, whom God for mankind's mirth has made, 

O'ertopa thy talent \a thy very trade ; 

Doeg, to thee, thy paintings are so coarae, 

A poet is, though he's the poet's horse. 

A donble noose thon on thy neck dost pnll. 

For writing treason, and for writing dull. 

To die for faction is a common evil, 

Bnt to be hang'd for nonsense is the devil. 

Uadst thon the glories of thy king exprest. 

Thy praises had been satire at the best ; 

But thou in clumsy verae, unlickt, unpointed. 

Hast shamefully defiled the Lord's anointed. 

I will not rake the dunghill of thy crimes. 

For who wonld read thy life that reads thy rbymat 

But of King David's foes, be this the doom. 

May all be like the yonng man Absolom ; 

And, for my foes, may this their blessing be. 

To talk like Boc^, and to write like thee I ' 

Only a montli before the appeanmceof this annilulatiiig 
attack, Dr^deu had devoted aa entire poem to Shadwell, 
who had justly provoked him by a, scandalous libel. The 
title of MacFheknoe is derived from an Irish priest and, 
with the exception of some good lines pointed oat by 
Southey and I^mb, a bad poet, already satirized by 
Marrell. It is a vigorous attack, but not equal to the 
passage in Ahgalom and AchUophel, and chiefly memorable 
inasmuch as the machinery evidently su^ested that of 
Pope's l>aneiad. 

Dryden's next poetical efforts, the dramatic excepted, 
were of quite another kind. Simultaneously with the 
second part of Abgalotn and Ackitophet appeared Beligio 
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Xotci, an argument for the faith of tlie Chnrch of England 
as a juele nUieu between Popery and Beiem. In one 
Tespect this takes the highest place unong the works of 
Dryden, for it is the most perfect example he hAS given of 
that reasoning in rhyme of trhich he was so great a master. 
There is not and could not he any originality in the 
reasonings themselves, but Pope's famous couplet was 
never so finely illustrated, except by Pope himself: 

* Trae wit is nature to advantage itreBt ; 

What oft was thought, but ne'er eo well exprest.' 

At the same time the poetry hardly rises to the height 
which the theme might have justified. There is little to 
captivate or astonish, but perpetual admii-ation attends 
upon the masterly conduct of the argument, and the ease 
with which dry and difBcult propoHitious melt and glide in 
harmonious verse. The execution is singularly equable; 
but perhaps hardly maintains the elevation of the fine 



' Dim as the borrow'd beams of moon and stars 

To lonely, weaiy, wandering travellers. 

Is reason to the sonl : and as, on high. 

Those rolling fires discover but the sky, 

Not light as here ; so reason's glimmering ray y 

Was lent, not to assure oar doabtfol way, >■ 

Bat guide ns opwards to a better day. J 

And as those n%htly tapers disappear, 

When day's bright lord ascends our hemisphere ; 

So pale grows reason at reUgion's sight. 

So dies, and so dissolves in supernatural light. 

Some few, whose lamp shone brighter, have been led 

From cause to cause, to nature's sacred head. 

And found tbat one First Principle most be : 

Bnt what, or who, that nuiversal He ; 

Whether some soul, encompassing this ball. 

Unmade, unmoved j yet making, moving eH i 
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Or varions atoiDH' iuterferiug dance 

Leap'd into form, the noble work of chan<% 

Or this great All waa from eternity.— 

Mot even the Stagyrite himself conid 

And Epicartu gness'd as ^vell as he. 

Ah blindly groped they for a future state, 

Aa rashly judged of providence and fat« ; 

Bnt least of all could tlieir endeavours find 

What most concem'd the good of human kind | 

For happiness was never to be found, 

Bnt vanteh'd from them like enchanted ground. 

One thought content the good to be enjoy'd ; 

This very little accident destroy'd : 

The wiser madmen did for virtue toil, 

A thorny, or, at best, a barren soil : 

In pleasure some their glutton sonls would steep 

Bnt found their line too short, the well too deep, 

And leaky vessels which no bliss conId keep. 

Thns anxious thoughts in endless circles roll, 

'Without a centre where to fix the soul : 

In this wild maze their vain endeavours end ! — 

How can the less the greater comprehend I 

Or finite reason reach infinity I 

For what could fathom God were more than he.' 

Dryden'e next important poem brought obloquy upon 
bim in bie own day, and must be perused with mingled 
feelings in this. Between 1682 and 1687, the date of the 
publication of The Sttid and the Panther, the laoreate 
of the Church of England bad, as we have seen, become a 
Itoman Catholic, and most reasonably desired to justify 
this step to the world. The Court also expected his pen 
to be drawn in their service, and hence the double purpose 
which runs through the poem, of vindicating hia personal 
change of conviction and of justifying the political 
measures to which James had bad recourse for establishing 
the supremacy of bis church. All this waa perfectly 
natural ; the extraordinary thing is that so great a master 
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of ridictile sbonld have been blind to the ladicroni cha- 
racter of the machinery irhich be devised to cany oat his 
purpose. The compariBOu of the true church to the milk- 
white bind, and of the corrupt church to the beautiful but 
spotted panther, might have been employed with propriety 
as an ornament or iUiiBtration of the poem, but the endea- 
Tour to make it the groundwork of the entire piece is preg> 
mmt with absurdity. Animals may very well be introduced 
as actors in a fiction upon condition that they behave like 
animals ; and their faculties may even be expanded to suit 
the author's purpose so long as their exercise is confined 
to visible and concrete things ; but the notion of a pair of 
quadrupeds discussing the sacraments, tradition, and the 
infallibility of the Pope, ia only fit for burlesque^ and con- 
stitutes, indeed, a running Jsurlesque npon the poem. 
Dryden probably took up the idea without sufficient con- 
sideration, and when he had made some progress in his 
work he may well have been too enamoured with the beau- 
tiful but preposterous exordium to surrender it to common 
sense. Perverse and fantastic as is the plan of his poem, 
none of his works is richer in beauties of detail. ' In none,' 
says Macaulay, ' can be found passages more pathetic and 
magnificent, greater ductility and energy of language, or a 
more pleasing and various music' The power of reasoning 
in rhyme is little inferior to that displayed in Eeli^ Laid, 
and the narrative character of the piece allows of a diversi- 
fied variety excluded bj the simply didactic character of its 
predecessor. The invective against Calvinists and Socinians, 
typified by the wolf a,tii the foi, is an average, and not be- 
yond an average, example of Dryden's matchless force. 
Hear the end, it will be perceived, he suddenly bethinks 
himself that, as the apologist of James's ostensible policy, 
it is hia business to recommend not persecution but tolera- 
tion, and he caps his objui^tion with a passage conceived 
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in a widelj difEerenl; spirit, a Bevere thoogb niiiiiteiitioiial ' 
reflection upon the practice of his own church : 

* happy pair, how well yon have increased t 
What ills in chnrch and state have yon redreaa'd I 
With teeth, imtried, and mdimente of dawn, 
Yoar first essi^ waa on yonr native lawe j 
Those having torn witli obm, and tnuupled down, 1 
Your fangs yon fasteu'd on the mitred crown, i- 

And freed from God and monarchy your town. J 
What though yonr native kennel atill be small. 
Bounded betnizt a puddle and a wall ; 
Yet you victorioos colonies are sent 
Where the nortb ocean girds the continent. 
Qnicken'd with fire below, yonr monsters breed 
In fenny Holland, and in fmilful Tweed ; 
And, like the first, the last affects to be 
Draws to the dregs of a democracy. 
As, where is fields the fairy rounds are seen, 
A rank sonr herbage rises on the green ; 
So, springing where thoae midnight elves advance, 
Bebellion prints the footsteps of the dance. 
Snch are their doctrines, such contempt they show \ 
To heaven above, and to their prince below, j- 

As none but traitors and blasphemers know. J 

God, like the tyrant of the skies, is placed. 
And kings, like slaves, beneath the crowd debased. 
So fulsome is their food, that flocks refuse 
To bite, and only dogs for physic nse. 
As, where the lightning runs along the ground. 
No hnsbandry can heal the blasting wound; 
Nor bladed grass, nor bearded corn succeeds. 
But scales of scnrf and putrefaction breeds ; 
Snch wai-s, such waste, such fiery tracks of dearth 
Their zeal has left, and such a teemless caxth. 
But, as the poisons of the deadliest kind 
Are to their own unhappy coasts confined t 
As only Indian shades of sight deprive. 
And magic plants will bat in Colchos thrive 
S^o presbytery and pestilential zeal 
Can only flourish in 
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From Celtic woode is chased th« woIGah eiew ) 

But all t some pity e'en to bmtea is due ; 

Their native walks, methinks, they night enjoy, 

Cnrb'd of their oatiTc malice to destroy. 

Of all the tyrannies on himum kind. 

The woist is that which persecutes the mind. 

Let na but weigh at what offeDce we strike ; 

Tis bnt becAuse we cannot think alike. 

In punishing of this, we overthrow 

The laws of nations aod of ttatnte too. 

Beasta an the snbjects of tyraanic away. 

Where trtdll the stronger on the weaker prey ( 

Man only of a softer mould is made. 

Not for bis fellows' ruin, bnt their tud ; 

Creat«d kind, beneficent and free. 

The noble image of the Deity. ' 

Biydeii produoed jet one more poem ia the iatereat of the 
Court, hiB Britannia Sediviva, an official p&negTiic on the 
birth of the Frinoe of Wales, June, 1688. Literature has 
perhaps no more signal instance of adulation wasted and 
prediction falsified. Many lines are spirited, but others 
betray Diyden's fatal insensibility to the ridiculous in his 
own person: 

■ When hnmbly on the royal babe we gaze. 
The manly lines of a majeetic {ace 
Give nwfnl ^lyj.' 

The raptaies of the Byzantine courtiers over the imperial 
infant Frotus were nothing to this. Dryden did not want 
eloquence or dignity to celebrate the hero if he could have 
found him ; it was his and our misfortune that when the 
hero did at last come to the throne the poet had disqualified 
himself from extolling him. The landing in Torbay and the 
triumphal march to London ; the victory at the Boyne and 
the defence of Londonderry were transactions as worthy of 
epical treatment as any history records; but the only man 
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in EDgknd who could have treated them epicall; deemed 
them rather matter for elegj ; and to have indulged in el^; 
he muat ha^e fled to France. Fubhc events and politicoJ 
&nd religiouB controveraj were no lot^erfor him : stripped 
of his metms and position he betook himself to tranBlation 
and playwriting as the rea-diest meaae of repairing his 
shattered fortuneg, and it was not until the mellow Buneet 
of his life that lie turned to the compositiona which, 
of all he ever wrote, have given the most delight and the 
least offence. Sis Fable». These, published at the beginning 
of 1700, include five adaptationa from Chaucer, and three 
stories told after Boccaccio, as well as Alexander's Featt, 
and a few other pieces. It would not be too much to say 
that this book achieved two tbinga, either of which would 
have immortalized a poet : it fixed the standard of narra- 
tive poetiy, except of the metrical romance or ballad 
class, and also that of heroic versification. The latter, 
indeed, waB thought for a time to have been transcended 
bj Pope, but modem ears have tired of the balanced see- 
saw of the Popian couplet, and crave the ease and varietj 
of Dryden, restored to literature in Leigh Hunt's Story of 
Bimini, and afterwards imitated hy Seats in Lamia. The 
freedom which so great a master allows himself in rhyming 
should be a lesson to modern purists : final sounds so 
elightlj akin aa guard and prepared, placed&ai last, are of 
continual occurrence. In matters still more important 
than versification Dryden ia in general equally admirable. 
He subjected himself to a severe teat in competing with 
Chaucer — severer than he knew, for Chaucer was not 
yet, even by Dryden, valued at his full worth. In some 
respects Dryden certainly suffers greatly by the comparison. 
He is pre-eminently an intellectual poet, to whom the tree 
of knowledge had been the tree of life; there is perhaps 
scarcely a thought in his writings that charms by absolute 
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Bimplicity and pure nature. Wherever, therefore, Chauoer 
is tranBparently Bimple and anaffected, ire find him altered 
for the worae in Dryden. The very important part, how- 
ever, of The Knight't Tale which ia concerned with courts, 
camps, and chivalry is even better in Dryden than in his 
model. He might have defined hie sphere in the words of 
Ariosto, a poet who has many points of contact with 
faimi 

' Le donne, i cav&ller, I'arme, gll amori, 
Le cortesie, I'aitdaci imprese io canto.' 

If this is true of portions of Palamon and Arciie, it ia still 
truer of The Ftower and the Leaf (then believed to be 
a geoiiine work of Chaucer's), throughout a most bril- 
liant picture of natural beauty and courtly glitter, painted 
in language of chastened splendour. The other pieces 
modelled after Chaucer are of inferior interest, yet all ex- 
cellent in their way. Two of the three tales from Boccaccio 
are acknowledged masterpieces, Cymon and Iphigenia and 
Theodore and Honoria. The interest of the first chiefly 
consists in the narrative itself, and that of the second in the 
way of telhng it. The story, indeed, though striking, is 
fantastic and hardly pleasing, but Dryden's treatment of it 
is perhaps the most perfect spedmen in our language of 
Vart de confer. 

An example of Dryden's descriptive power may be given 
in a passage from The Flower and the Leaf: 

' Tbna while I sat intent to see and bear. 
And drew perfumes of more than vital air. 
All suddenly I heard the approaching sound 
Of vocal music, on the enchanted ground ; 
An host of saints it seem'd, so full the choir ; \ 
As if the bless'd above did all conspre L 

To join their voices, and neglect the lyre. j 
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At length there isaned from the grove behind 

A fair assembly of the female kind : 

A train less fair, ss ancient fathers toll, 

Sednced the sons of heaven to rebel. 

I pasB their forms, and every charming grace ] 

Leas than >ui angel wonld their worth debase i 

Bnt their attire, like liTeriea of a kind. 

All rich and rare, is fresh within my mind. 

In velvet white as snow the troop was (i^own'd. 

The Beams with sparkling emeralds set around : 

Their hoods and sleeves the same ; and porpled o'er 

With diamonds, pearls, and all the shining store 

Of eastern pomp ; their long- descending train 

With rubien edged, and sapphires, swept the plain. 

High on their heads, with jewels richly set. 

Each lady wore a radiant coronet. 

Beneath the circles, all the choir was graced 

With chaplets green on their fair foreheads placed t 

Of laurel some, of woodbine many more, 

And wreath of Agnos castus others bore : 

These last, who with those virgin crowns were dreas'd, 

Appear'd in higher honour than the rest. 

They danced around ; bat in the midst was seen '\ 

A lady of a more majestic mien ; l 

By stature, and by beauty, mark'd their sovereign qneen. ) 

She in the midst began with sober grace ; 
Her servants' eyes were fix'd upon her face. 
And as she moved or tum'd, her motions view'd, 
Her measnres kept, and step by step pursued. 
Methought she trod the ground witb greater grace. 
With more of godhead shining in her face ; 
And as in beauty she surpaas'd the choir, 
So, nobler than the rest was her attire. 
A crown of ruddy gold inclosed her brow. 
Plain without pomp, and rich without a showt 
A branch of Agnus castus in her hand 
She bore aloft (her sceptre of command ;) 
Admired, adored by all the circling crowd, 
For wheresoe'er she tum'd her face, they bow'd. 
And a« she danced, a roundelay she sung, 
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Id honour of the lanrel, ever yoong. 
Stie rused her voice on high, and sang so clear, ^ 
The fawns came scadding from the groves to hear, > 
And all the bending forest lent an ear. J 

At every close she made, the attending throng 
Replied, and bore the harden of the song : 
So juBt, BO small, yet in so sweet a note. 
It seem'd the music melted in the throat.' 

One remarkable feature of the principal poets of the 
eeventeenth and eighteenth centuries is the infrequencj of 
the casual Tisitations of the Muse. They seem to have 
hardly ever experienced an unaought lyrical inspiration, or 
to have sung merely for singing's sake. Hence Dryden is 
permitted to appear only twice in the Golden Treasury. 
His songs, to he treated of more fully when we consider the 
lyrical poetry of the period, though often instinct with true 
lyrical spirit, seem to have been deliberately composed for 
insertion in his plays, and the same is the case with almost 
the whole of what he would have called his occasional 
poetry. His two chief odes, Alexander's Featt and the 
memorial verses to Anne KiUigrew, were indubitably com- 
missions ; and it is probable that few of the epistles, el^ies, 
dedications, and prologues which form so considerable a 
portion of his poetical works were composed without some 
similar inducement. Aa a whole, this collection is credit- 
able to hia powers of intellect, quickness of wit, and com- 
mand of nervous masculine diction. It is frequently the 
work of a master, though conceived in the spirit of a jour- 
neyman. The adulation of the patron or the defunct is 
generally fulsome enough; yet some compliments are so 
graceful that it is difficult not to believe them sincere, ae 
when be apostrophizes the Duchess of Ormond: 

' O daughter of the Rose, whose cheeks unit') 
The differing titles of the Red and White I 
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Who heaven's altemato beaatir well diBpIsy, 
The bloeh of luotning and the' mUky way.' 

Or the conclusion of his epistle to Eneller: 

' More cannot be by nioital art eipreat. 
Bat venerable age shall add the rest. 
For Time shall with his ready pencil stand, 
RetoQcli your figures with his ripening hand, 
Mellow your colours, and imbrown the teint, 
Add every grace which Time alone can grant ; 
To future ages shall your fame convey, 
And give more beauties than he takes away,' 

Or these from the epistle to his kinaman, John Drideii, 
more likely than any of the others to have been the un- 
bought manifestation of genuine regard i 

' true descendant of a patriot Une I 

Who while thou shar'et their lustre lendest thine 1 

Vouchsafe this picture of thy soul to see, 

Tis so far good aa it resembles tliee. 

Tlie beauties to the original 1 owe, 

Which when I miss my own defects I show ; 

Nor thmk the kindred Muses thy disgrace ; 

A poet is not born in every race ; 

Two of a house few ages can afford, 

One to perform, another to record. 

Praiseworthy actions are by ttee embraced, 

And 'tis tny praise to make thy praises last,' 

The last couplet, excellent in sense, is an example of 
Dryden's one metrical defect. He is not sufficientl; careful 
to vary his vowel-sounda. 

Dryden's translations alone would give him a con- 
spicuous place in English literature. The most important, 
bis complete version of Tirgil, has been improved 
upon in many vajs, and yet after all it remains true, 
that 'Pitt is quoted, and Dryden read.' Had he never 
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translAted Vii^il, his renderiagB or imitations of Juvenal, 
Horace, and othen, would suffice to entitle him to no 
inconsiderable rank among those who have enriched 
their native literature from foreign stores. His principle 
of translation was correct, and accords with that of the 
greatest of English critics. Coleridge assured Words- 
worth that there were only two legitimate systems of 
metricBl translation, strict laterality, or compensation 
carried to its fullest extent. Dryd«i most probably had 
not sufficient Latin to be literal ; but in any case his 
genias would have disdained such trammels, not to men- 
tion the more prosaic, but not less potent considemtion, 
that wh&t is written for bread must usual^ be written in 
haste— a fact which weighed with Dryden when he discon- 
tinued rhyme in his tragedies. Thus thrown bock on the 
system of compensation, he has richly repaid his authors 
for the beauties of which he has bereaved them, by the 
beauties which he has bestowed— or which, as he maintains, 
were actually latent in them— and has expressed many of 
their thoughts with even enhanced energy. He has, in 
fact, made them write very much as they would have 
written if they had been English poets of the seven- 
teenth century, and his work is less translation than trans- 
fusion. They necessarily appear much metamorphosed 
from the originals, but the fault is less that of Dryden 
than of his age. Could he have attempted the same task 
in our day with eqnal resources of genius, and on the same 
principles of workmanship, he would have succeeded oLuch 
better, for he would have enjoyed more comprehension 
of the spirit of his originals than was possible in the 
seventeenth century. The scholarship of that age had not 
vivified the information which it had amassed ; the idea- 
lized, but stJU vital conceptions of the Benaissanoe had 
given place to inanimate conventionality; the people of 
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Greece and Eome appeared to the modems like people in 
books ; and Euch warm, affectionate contact between the 
Boula of the present and the past as afterwards inspired 
Shelley's yersions from Homer and Euripides was in that 
age impossible. 

So great and versatile were Dryden's powers that, after 
all that has been said, his performances as a lyric poet, as a 
dramatist, and as a critic remain to be spoken of, and his 
rank in each has to be recognized as that of the foremost 
writer of his country in his own day. These will be treated 
in their appropriate places. The present ia, perhaps, the 
most appropriate for a few words on his position as a poet. 
It is most difficult to determine whether he and his sue* 
cessor. Pope, should be placed at the bottom of the first 
class, or at the head of the second class of great English 
poets. If the very highest gifts of all — originality, crea- 
tive imagination, unstudied music, unconscious inspiration, 
lofty ideal, the power to interpret nature, are eaaentiaJ con- 
ditions of rank in the first claaa, then assuredly Dryden 
and Pope must be contented with the second. £f not 
positively eacluded by the very nature of the case — if 
deficiency in the very highest qualities can be compensated 
bv consummate excellence in all the rest — if intellect will 
supply the place of inspiration, and art that of nature — 
then they stand so high above the average of the second 
rank that it seems injurious not to place them in the first. 
The principle of eiclusion, logically carried out, might 
involve the elevation above them of other writers whom 
we instinctively feel to be their inferiors ; too absolute an 
insistence, on the other hand, upon the claims of intellectual 
power and perfect execution as qualifications for supreme 
poetical rank, must result in preferring Pope to Dryden. 
Inferior to his successor in both these respects, Dryden may 
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still JQBtlj be preferred to him on the ground of bis more 
ample endowment with that divine inaamt^ without Which, 
as Plato truly eaja, no one can be a poet. But this con- 
aideratioii cannot be invoked in his favour against Pope 
vrithout admitting hia inferioritj to poets of the very first 
order J and it may be seriously questioned whether any 
poet can belong to the first order who is so eiclnsively a 
town poet as Dryden and Pope, and has so little knowledge 
of nature. The resemblances and contrasts between him 
and Pope have been frequently discussed ; there are two 
other poets with whom comparison is less hackneyed and not 
unprofitable. In fecundity, in versatility, in energy, in the 
frequent application of his poetry to public affairs, in his 
influence on contemporary literature, position as head of a 
school, and incontestable superiority to all the poets 
around him, no lees, unfortunately, in bombast and incom- 
prehensible breaches of good taste, he strongly reminds us 
of Victor Hugo. Hugo, undoubtedly, was a mnch greater 
lyrical poet than Dryden, and was enkindled by sponta- 
neous inspirations which never visited Dryden ; yet the 
two are essentially of the same genus; the differences 
between them are rather characteristic of their eras than of 
themselves ; and while Hugo's imagination would have 
pined in the seventeenth century, Dryden's intollect and 
Dryden's modesty would have been highly serviceable to 
Hugo in the nineteenth. Another poet, whose talent 
and career offer many analogies to Dryden's, is one 
whom Dryden himself disparages upon metrical grounds. 
Claudian, like Dryden, is a remarkable instance of a poet 
owing a large portion of his fame to his dexterous treat- 
ment of occasional subjects. As Dryden drew material for 
his most powerful writings from the political and religious 
controversies of his day, so Olaudiau found his themes in 
the exploits of Stilicho and the misdeeds of Bufinua. Both 
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tave made unintereating subjects attractive by admirable 
treatmeat ; both are greatly indebted to art and little to 
nature ; both In their latter dajs ' sought relief from politics 
in more ideal compositionB, Dryden in his Fdblet, Claudian in 
hie Sa^e of Proserpine, a poem imbued with the charac- 
teristic qaaltties of Dryden. 

Among the greatest services which Dryden rendered to 
our language and literature are to be reckoned his im- 
provements in heroic versification, of which he has left an 
unsurpassed model. 

'WftUer was smooth, but Dryden tanght to join 

The varying verse, the fitll majestic line. 

The long-resooudiag march, and energy divine.' 

His changes, nevertheless, were not always improvements. 
He is too uniform, though not absolutely uniform, in 
confining the sense to the couplet; and, in adding dignity 
to Chaucer's verse, he has lost something of it^ sweetness. 
Leigh Hunt well observes : ' Though Dryden's versification 
is noble, beautiful, and so complete of its Icind that to an 
ear uninstmcted in the metre of the old poet all comparison 
between the two in this respect seems out of the question 
and even ludicrous, yet the measure in which Dryden 
wrote not only originated, but attained to a considerable 
degree of its beauty in Chaucer ; and the old poet's im- 
measurable superiority in sentiment and imagination, not 
only to Dryden, but to all, up to a very late period, who 
have written in the same form of verse, left him in posses- 
sion of beauties, even in versification, which it remains for 

' In his dedication to the second book of De Baplti Proserpimat, 
Clandimi says : 

' Tn mea plectra moves, 
Antraqwe Musarnm longo torpentia somno 
Excntis et phtcito dncis ab ore aonos.' 
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some future poet to amalgamate with Drydea's in a maimer 
irorth^ of both, and bo carry England's noble heroic rhyme 
to its pitch of perfection.' It need not be said that Pope's 
magnificent eulogj solely respects Dryden as a rhyming 
poet. His blank verse, though in general good enoi^h for 
the stage, and better than that of most of his contem- 
poraries, is utterly destitute of the sweetness and variety 
of the Elizabethans. 

Dryden's works were edited with exemplary zeal and 
fidelity by Sir Walter Scott. The standard modem edition 
is Mr. Saintsbury's ; the one most convenient for genera) 
ose, Mr. Christie's. ; 
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POETS CONTBUPORARY WITH DRYDEI*. 

The contemporary of Dryden who approached him most 
nearly in satiric force, and, generally speaking, 
(16S3 1BS31 ^ *^^ borderland between poetry and prose, 
was John Oldham (1653-1683). Hot much 
ia known of his life. The son of a Nonconformist minister, 
he nevertheless obtained a university education, but aft«r 
leaving college was glad to accept the position of usher in 
Archbishop Whitgift's freo school at Croydon. Coming to 
town he filled the post of tutor in various families, and by 
his SaHre» upon tke JeguU» (1681) gained the acquaintance 
of Dryden and other men of letters and the patronage of 
the Earl of Kingston, who seemed likely to provide for 
him, but at whose seat in Nottinghamshire he died of the 
smallpox, December, 1683. 

Oldham's poems consist partly of odes, formal and elabo- 
rate compositions, and partly of the satires which in hia 
age in some measure supplied the place of the modern 
journal and review. A secret and unconscious harmony 
pervades all branches of the contemporary art of every 
epoch ; and in the stately and somewhat stilted lyrics of 
Oldham and his compeers we discern the counterpart of the 
elaborate frontispieces with temples and triumphal arches, 
chariots and cornucopias, tritons and nereids, which the 
engTa,Y6ra of the age prefixed to its literature. The en- 
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graTiug is hardly art, and the verse ib hardly poetry ; we are 
nererthelesa conscious of a v^ur and a aubstaiice which 
command reepect. The work is compact and solid at any 
rate, and displays much of the force of the Giants, if little 
of the inspiration of the Goda. Oldham would fain he 
extrar^ant in praise of wine ; but there is not the least 
trace of genuine Bacchic frenzy in his labouied dithyramb. 
The epicedioa on his friend MouTont is a serious composi- 
tion indeed, fortj-two mortal stanzas, with, neyerthelesB, 
sufficient good things to justify the praise bestowed on it 
by Pope. The ode to Ben Jonson is remarkable as cxpreHS- 
ing the feelings of the men of the Restoration towards the 
poet who they really thought had reformed the st^e, and 
delivered it from the reprehensible Ucentiousness of Shake- 
speare. Like Oldham's other lyrical compositions, it 
abounds with most dissonant lines, but has also some noble 
ones, as these, for example : 

' Let meaner epirit« etoop to low precaiioas fame, 

Content on grosa and coarse applause to live 

And what the dull and senseless rabble give ; 

Then didst it still with noble acorn contemn. 

Nor wouldst that wretched alms receive. 
The poor subsistence of some bankrupt, aordid namet 

Thine waa no empty vapour, raised beneath. 
And fornied of common breath, 

The false and fooliah fire, that's whisked about 
By popular air, and glares awhile, and then goee ont ; 
Bat 'twas a solid, whole, and perfect globe of light, 

That ahone all over, was all over bright, 
And dared all sullying clouda, and feared no darkening night.' 

Oldham's principal celebrity, however, is derived from 
his satires. He had the knack of stinging invective, and 
has been not unjustly compared to Churchill. His Satires 
on the Jesuits exactly suited the time of the Popish Plot, 
at present they repel by their one-sidednees. All satire, 
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except that inspired by fancy, is apt to become repulsive 
by its natural tendency to dwell upon the meanest and 
loweat aspects of human nature ; and this is pre-eminently 
the case with Oldham, who is always ridiculing or de- 
nouncing, always drawing his illuBtrations from the base 
and offensive, and saldom diversifies his low matter with 
an ennoblii^ thought. Yet he evinces so much manly 
sense, and his style is bo nervous, that it is impossible not 
to admire his vigour, and wish him a more inviting subject. 
His metre and rhyme frequently stand in need of Diyden's 



' O early ripe '. to thy abandant store 
What could advancing age have added more ? 
It might, what Nature never gives the yoimg. 
Hare taught the BmoothoeBs of thy Dative tongue. 
But satire nseds not these, and wit will shine 
Through the harsh cadeDce of a nigged line, ' 

All this notwithstanding, Oldham had the root of the 
matter in him, and has described, as only a poet could, the 
ambition, the toil, and the triumph of a poet: 

' 'Tis endless, Sir, to tell the many ways 
Wherein my poor deluded self I please : 
How, when the fancy lab'ring for a birth. 
With nnfelt throes, brings its rude issue forth i 
How, after, when imperfect, shapeless thought 
Is, by the judgment, into fashion wrought : 
When at first search, I traverse o'er my mind. 
None, but a dark and empty void I find ; 
Some little hints, at lenj^th, like sparks break thence, 
And glimra'rinjT thoughts, just dawning into sense : 
Confns'd, awhile, the mixt ideas lie 
With Dougbt of mark to be discover'd by | 
Like colonni undistinguish'd in the nighty 
Till the dusk images mov'd to the light. 
Teach the discerning faculty to choose, 
WM^ it had best adopt, and which reftue. 
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Here longher atrokM, tonch'd vrith a carelesa duh, 

Bcaemble the first setting of a face : 

There finiBh'd dranghte in form more full appear. 

And in their jnstneaa ask no further care, 

Meanwhile, with inward joy, I proud am grown. 

To see the work BQccessfallf go on ; 

And prize myself in a creating-power. 

That could make eomething, what wan noaght before. 

Sometimes a stiff unwieldj thought I meet. 
Which to my laws, will scarce be made submit : 
Bnt when, after expense of pains and time, 
Tis manag'd well, and taught to foke in rliime, 
In triumph, more than joyful warriors would. 
Had they some stout and hardy foe subdu'd : 
And idly think, less goes to their command. 
That makes arm'd troops in well-placed order stnnd, 
Than to the conduct of my words, when they 
March in due ranks, are set Id just array. 

Sometimes on wings of thoaght 1 seem on high. 
As men in sleep, tho' motionlesa they lie, 
Hedg'd by a dream, helieve they mount and H; 
So witches some inchanted wand bestride. 
And think they thro' the aiiy regions ride, 
Where fancy is both truv'ller, way and guide : 
Then straight I grow a strange exalted thing, 
And equal in conceit at least a king : 
As the poor drunkard, when wine stums liis bi'uns, 
Anointed with that liquor, thinks he reigns ; 
Bewitch'd by these delusions, 'tis I write, 
(The tricks some pleasant devil plays in spite) 
And when I'm in the freakish trance, which I, 
Fond silly wretch, mistake for ecstacy, 
I find all former resolutions vain. 
And tbns recant them, and make uew again. 

" What was't I rashly vow'd ? shall ever I 
Qnit my beloved mistress, Poetry ? 
Thou sweet beguiler of my lonely hours, 
Which thus glide unperceiv'd, with silent course : 
Thou gentle spell, which undisturb'd dojt keep 
My breast, and charm intruding care asleep : 



a high, I 
dHy: / 

. } 
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Tbey eay thoo'rt poor, and nn-eudow'd, wtwt tho' I 
For thee, I this vtun, worthless world forego : 
Let wealth and honoar be for foitUDe'a slaves. 
The Eilma of fools, and prize of orafty knaves : 
To me thon art, whate'er th'ambitious crave, 
And all that greedy misers want or have. 
In yoDtb or age, in travel or at home ; 
Here, or in town, at Londoa, or at Borne ; 
Rich, or a beggar, free, or in the Fleet, 
Whftt'er my fate is, 'tia my fate to write." ' 

Oldham's talent, depending upon masculine sense and 
vigour of expression rather than upon the more ethereal 
graces of poetry, was of the kind to expand and mellow by 
age and practice. Had he lived longer he would un- 
doubtedly have left a name conspicuoos in EngUsh litera- 
ture. As it is, he can only be regarded as a bright satellite 
reTolving at a respectful distance around the all-illumining 
orb of Dryden. Before passing to Miuvell and Butler, the 
only two really original poets after Dryden besides the 
veterans Cowley and Waller, who belong to the preceding 
period, it will be convenient to despatch a group of minor 
bards, whose inclusion in the standard collections of poetry, 
involving memoirs by a master of biography, has given 
them more celebrity than they in most instances deserve. 
John WQmot, Earl of Rochester (1647-1680), is princi- 
pally known to posterity by his vices and 
^{im^T ^^ repentance. The ktter has helped to 
preserve the memory of the former, which 
have also left abiding traces in a number of poems not in- 
cluded in his works, and some of which, it may be hoped, 
are wrongly attributed to him. For a number of years 
Bochester obtained notoriety as, after Buckingham, the 
most dissolute character of a dissolute age; but at the 
same time a critic and a wit, potent to make or mar the 
fortunes of men of letters. ' Sure,' says Mr, Saintsbury, 
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' to play some monkey trick or other on those who were un- 
fortunate enough to be his iatdmates.' Many a literary 
cabal was instigated by him, many a libel and lampoon 
flowed &om his peu, among others. The Settion of the Poett, 
correctly characterized by JobtiBon as ' merdless insolence.' 
Worn out by a life of eicesH, ho died at thirty-three, and 
his penitence, largely due to the arguments and exhorta- 
tions of Burnet, afforded the latter material for a narrative 
which Johnson, entirely opposed as he was to the author's 
political and ecclesiastical principles, declares that ' the 
critic ought to read for its elegance, the philosopher for 
its arguments, and the saint for its piety.' 

Eocheater's acknowledged poems fall into two divisionB 
of unequal merit. The lyrical and amatory are in general 
very insipid. The more serious pieces, especially when ex- 
pressing the discomfort of a sated rotary of pleasure, 
frequently want neither force nor weight. Four particu- 
larly fine lines, quoted without indication of authorship 
in Goethe's Wahrheit tmd Dicktung, have frequently occa- 
sioned speculation as to their origin. They come from 
Rochester's Satyr against itankind, and read : 

' Then Old Age and Experience, hand in hand. 
Lead him to DeatJi, and make him uaderstand, 
After & Bearcli so painful and so long. 
That all luB life tie has been in the wrong. ' 

Q-oldsmith's 'best-natured man, with the worst-natured 
muse,' is purloined from Rochester, who is also the pro- 
pounder of the paradox, ' All men would be cowards if they 
durst.' Some of his songs are not devoid of merit. After 
ill, however, nothing of his is so well known as the antici- 
patory epitaph on Charles II., ascribed sometdmes to 
aim, sometimes to Buckingham, and very likely due to 
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* Here Ilea our mnttoD-ealiiig kiiig. 

Whose word no man relies on ; 
Who never said a foolish thing. 

And never did a wise one.' 

Wentworth Dillou, Earl of Eoscommon (163SP-1684), 
was a veiy different character, both as a man imd as a 
poet He is accueed of no fault but a love of gamii^, and 
the puritj of his Muse merited the' veil-known enlogium : 

' In all Charles's days 
BoBCommon only boaats DnBiillied bays.' 

But he has nothing of the salt aud savour of EocheBter^s 
more eerious poetry, and is at beet an elegant versifier, 
who, in hie only considerable original poem, the Essay on 
Translated Verse, thinks justlj, reasons clearly, and ex- 
presBea himself with considerable spirit when the subject 
requires. The most original feature of his literary character 
is his preference in a rhyming age for blank rerse, which 
he enforces in theory, but is far from recommending by 
his practice. In his rhymed pieces he is a better versifier 
than poet, and in his blank verse the contrary. Hilton's 
eyeB were just closed ; Shakespeare and Fletcher were still 
acted ; but the secret of beautiful versification, apart from 
rhyme, seems to have been entirely lost. 
Poetry afforded a subject for verse to another noble 

John Sheffield writer, John Sheffield, successively Earl 
Duke of Bucking- of Mulgrave, Marquis of Normiuiby, and 

hamshire (1649- Duke of Buckuighamshire {1649-1721), 
1721). ^jjy achieved real if moderate distinction 

as soldier, statesman, and scholar. As a poet his reputation 
rests entirely upon his Essay on Poetry, which contains many 
just thoughts ejpressed in pleasing numbers, although the 
author's deference to the conventional dicta of criticism 
leads him into idolatry, not only of Homer and Vii^il, but 
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of BosBU. To have fostered the genius of Pope by judicious 
praise is the highest distinction of ' Granville the polite and 
knowing Walsh,' CongreTO, to be treated more fully bb a 
diamatiBt, stands somewhat higher than these as an iuditer 
of heroic couplets ; but a severer criticism must be passed, 
if any criticism is needed, upon Pomfret, I>uke, Stepney, 
and the other versifiers of the day who have burrowed their 
way into the stock collections of poetry. 

Andrew Marvell was a virtuous man whose good qualities 
contrast so forcibly with the characteristio 

(S-S ^'^"S^ -* ^* *8e. tut he appears by 
contrast even more virtuous than he 
actually was. His integrity made him the hero of legend, 
for, although the Court would no doubt have been glad to 
gain him, it is hardly credible that the prime minister 
should by the Hi^'b order have personally waited upon 
him ' up two pair of stairs in a little court in the Strand.' 
But the apocryphal anecdote attests the real veneration 
inspired by his independence in a venal age. Bom in the 
neighbourhood of Hull on March Slst, 1621, he studied at 
Cambridge, travelled for some years on the Continent, and 
settled down about 1650 as tutor to the daughter of Lord 
Fairfax. At this period he wrote his exquisite poem. The 
Qarden, and other pieces of a similar character. He also 
wrote in 1650 the poem on Cromwell's return from Ireland, 
which may have gained for him in 1653 the apjiointment 
of tutor to Cromwell's ward, William Dutton. Other 
pieces of a like description followed, and in 1657 Marvell 
became joint Latin secretary with Milton, an office for 
which Milton had recommended him four years previously. 
His poem on the Protector's death in the following year is 
justly declared by Mr. Firth to be ' the only one distin- 
guished by an accent of sincerity and personal affection.' 
He was elected for Hull to Richard Cromwell's Parliament, 
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and coDtinued to ait for the remainder of his life. He was 
the laat Member of Parliameut who received a salary from 
bia constitaents, to ivhose interests he in return attended 
so di]igeutl3r that apwards of three hundred letters from 
him upon their concems and general politics are extant in 
the Hull archives. 

Marvell could scarcely be called a republican. He had 
been devoted to the Protectorate, and would probablj have 
been easily reconciled to the Bestoration if the government 
had been ably and honestly conducted. In wrath at the 
general maladnunistration he betook himself to satires, which 
circulated in manuscript. At first he attacked Clarendon, 
but eventually concluded that the only remedy would be 
the final eipnlsion of the house of Stuart. In 1672 and 
1673 he appeared in print as a prose controversialist with 
The Behearaal Transpnwed, a witty attack on a work by 
Parker, Bishop of Oxford, wherein, in the author's own ' 
words, ' the miachiefa and inconveniences of toleration were 
represented, and all pretences pleaded in behalf of liberty 
of conacience fully answered.' He silenced his opponent, 
and eacaped being himself silenced throi^h the interposi- 
tion of Charles II., whose native good sense and easiness 
of temper inclined him to toleration, and who promoted the 
freedom of Nonconformists as a means of obtaining liberty 
for the Church of Eome. Marvell, however, was not to be 
reconciled, and in 1677 put forth an anonymous {»tmphlet 
to prove, what was but too true, that a design had long 
been on foot to eatabbsh absolute monarchy and subvert the 
Protestant religion. Hia sudden death on August 18tb, 
1678, was attributed to poison, but, according to a physician 
who wrote some years afterwarda, waa occaaioned by that 
prejudice of the faculty ^ainat Peruvian bark which is 
recorded by Temple and Evelyn. 

As a writer of prose, Marvell is both powerful and 
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humorouB, but is not a Junitie or a Pascal to impart per* 
manent iaterest to transitoty tLemes, and make the topics 
of the daj topics for all time. As a poet he ranks with 
those who have been said to be stars alike of ereniiig and 
of morning. His earliest and moat truly poetical com- 
positions belong in spirit to the period of Charles I., when 
the strains of the Elizabethan lyric were yet lingering. 
After passing through a transition stage of manly verse 
still breathing a truly poetical spirit, but mainly concerned 
with public affairs, be settles down as a satirist endowed 
with all the vigour, but, at the same time, with all the 
prosaic hardness of the Eestoration. His most inspired 
poem, ThovghU in a Garden, written under the Common- 
wealth, and originally composed in Latio, nevertheless 
rings like a voice from beyond the Civil Wars. Here are 
the three loveliest of nine lovely stanzas; 

'What wondrons life is thia I lead 1 

Ripe apples drop aboat my head ; 

The laecioos clusters of the vine 

Tlpon my month do cmah their wine ; 

The nectarine and cnrions peach 

Into my hands themselves do reach ; 

Stoinbliag oa melons as I pass. 

Ensnared with flowers, I fall on grass. 

'Meanwhile the mind, from plesBnre less, 

Withdraws into it£ happiness ; 

The mind, that ocean where each kind 

Does straight its own tesemhlance find ; 

Yet it creates, transcending these, 

Far other worlds, and other seas ) 

Annihilating all that's made 

To a green thought in a green shade. 

' Here at the fountain's sliding foot. 

Or at some f rnlt-tree's mossy root. 

Casting the body's vest aside 

My sonl into the bonglis does glide : 
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There, like a bird, it sits and sings. 
There whete and claps its silver vings, 
And, till prep&red for longer flight. 
Waves in iia plumes the various light.' 



' These wonderful verses,' aaye Mr. Polgrave of the entire 
poem, 'may be regarded as a teet of any reader's ioBigbt 
into the most poetical aspects of poetrj.' 

As a satirist it is Marvell's error to confound satire with 
lampoon. He has the saeva mdignatio which makes the 
avenger, but spends too much of it upon individuals. 
Oc«asionallj some fine personification gives promise of 
better things, but the poet soon relapses into mere per- 
sonalities. This may be attrlljuted in great measure to the 
circumstances under which these compositions appeared. 
They could only be circulated clandestinely, and the writer 
may be eicused if he did not labour to exalt what he him* 
self regarded as mere fugitive poetry. The most celebrated 
of these pieces are the series of Advieet to a Painter, in 
which the persons and events of the day are described to 
an imaginary artist for delineation in fitting, and therefore 
by no means flattering, colours. It is to Marvell's honour 
that he succeeds best with a fine subject. When, in his 
poems on the events of the Commonwealth, he escapes 
from mere sarcasm and negation, and speaks nobly upon 
really noble themes, he soars far above the Marvell of the 
Restoration, though even here his verse is marred by lapses 
into the commonplace, and by his besetting infirmity of an 
inability to finish with efEect, leaving off like a speaker 
who sits down rather from the failure of his voice than 
tbe exhaustion of his theme. The pan^yric on Cromwell's 
anniversary, and the poem on his death, abound neverthe- 
less with fine, though faulty passages, of which the following 
may serve as an example : 
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' humaji glory vain I Death 1 wings I 

O worthless world ! O transitory things I 

Yet dwelt that greatoeBS in his shape decayed, 

Tliat still, though dead, greater than death he Itud, 

And in his altered fac« you something feign 

That threatens Death he yet will live again. 

Not much unlike the sacred oak which shoots 

To heaven its branches, and through earth ite roota. 

Whose spacious houghs are hung with trophies round. 

And honoured wreaths have oft the victer crowned. 

When angry Jove darts lightning through the air 

At mortal sins, nor his own plant will spare. 

It groans and hruiaes all below, that stood 

So many years the shelter of the wood. 

The tree, erewhile foreshortened te our view, 

When fallen shows taller yet tlian as it grew t 

So shall his praise to after times increase. 

When truth shall be allowed, and faction cease | 

And his own shadows with him fall ; the eye 

Detracts from objects than itself more high ; 

But wheQ Death takes from them that envied state. 

Seeing how little, we confess how great.' 

U&rrell'a position as the s&tirist of his era, from the 
Puritan and Bepublican point of view, was filled upon the 
Cavalier side by Samuel Butler, who, if general reputation 
and excellence in hia own walk of Terse are to be allowed as 
criterions, may claim to be the third poet of the ^e after 
Milton and Dryden. It is true that Butler, though en< 
dowed with abundance of fancy, was, strictly speaking, no 
poet; that he is entirely destitute of the dignity and 
tendemera which Marrell can display with a congenial 
theme; and that he possesses nothing of Diyden's power 
of exalting unpromising subjects into poetry. But he 
infinitely surpasses Marvell when they meet on the common 
ground of satire ; and though he cannot be said to surpass 
Dryden, their methods are so different that no proper com- 
parison cut be drawn. When writing in Dryden's manner 
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Butler is respectable, but he has the field of burleEique epio 
entirely to himself . Supremacj in a, lov stj'le of composi- 
tion is a surer passport to fame than moderate merit in a 
high one. With all the defects of Bestoration literature, 
it had a facnltj for producing masterpieces, and it must be 
admitted that Butler's Hudibrag stands as decidedly at the 
head of its class as Paradise Loat, or Abaalom avd Aehi- 
tophel, or Pilgrim's Progrete, or Pepye's Diary at the head 
of theirs. 

Samuel Butler was bom near Worcester in 1612. His 

father, a small farmer, procured him a good 
(1612-1680)" education at the WorcesterGrammar School. 

His first employment was that of clerk to a 
country justice named JetEerys. He afterwards entered 
the household of Elizabeth, Countess of Sent, at Wrest, in 
Bedfordshire, and subsequently acted as clerk to various 
justices of the peace, one of whom. Sir Samuel Luke, of 
Cople Hoo, near Bedford, served aa the original of Hudi- 
bras, It is curious to reflect that John Bunyan was at the 
same time goii^ through his spiritual coufiicts in the same 
county. He seems to have also travelled in France and 
Holland. He published nothing until 1659, when an 
anonymous tract in favour of the restoration of the 
monarchy, entitled Mola Aeinaria, appeared from his pen. 
The service was recompensed by the appointment of secre- 
tary to the Earl of Carbury, Lord President of Wales, 
who made him steward of Ludlow Castle, where Comui 
had been performed nearly thirty years before. He re- 
signed this charge upon contracting what seemed a wealthy 
marriage, but the lady's money was lost, and, notwithstand- 
ing the great literary success of Hudihras, the remainder of 
the author's life was spent in poverty. The first part of 
Hudihras, stated in the title to have been written during 
the Civil War, and if so at least fifteen years old, was pub- 
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listed in 1663. Its succese was instantaneona, tliougli 
neither tlie Furitana nor Mr. Fepjs could quite Bee the 
joke. The merit of the performance, however, was fully 
apparent to a better and more influential judge, the king, 
who encouraged the author hj giving numerous copies 
awaj, though history does not say at whose expense. But 
this was all he gave, and the poet who had rendered such 
essential aerrice to the royalist cause by his writings was 
as completely neglected by the Court aa if he had been 
John Milton. It is indeed said that he was in receipt of a 
pension of ^100 at his death ; but this seems contradicted 
by the letter, already quoted, of Dryden to the Lord High 
Treasurer within two years after Butler's death, where he 
says: ''Tis enoagh for one age to have neglected Mr. 
Cowley and starred Mr. Butler.' ' Oldham's lines, written 
at the same time, are still more emphatic: 

' Od Butler who cud think without just rage, 
The glory and the Bcandal of the age J 
Fair stood bin hopes when first he came to town. 
Met everywhere with welcomes of renown. 
Courted and loved hy all, with wonder read, 
And promises of princely favour fed ; 
Bat what reward for all had he at last. 
After a life of dull expectance passed ! 
The wretch at Bumming up his misspent days 
Fonnd nothing left but poverty and prafse ; 
Of all his gains by verse he could not save 
Enough to purchase llannel and a grave ; 
Reduced to want, he in due time fell aick, 
Waa fiun to die, and be interred on tick ; 
And well might bless the fever that was sent 
To rid bini hence, and hLs worse fate prevent.' 

These spirited verses are certainly exaggerated. Butler, 
though, as his biographer says, ' personally known to few,' 

' Mr, Chnrton Collins, by a clerical error, prints Waller, 
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partoolc on the same authority of the munificence of 
Dorset, and dying on September 25th, 1680, was buried on 
September 27tb in the churchyard of St. Paul's, Covent 
Oarden, at the expeuBe of another friend, William Longue- 
ville, bencher of the Inner Temple, who had previously 
endeavoured to obtain his interment in Weatniinst«r 
Abbey, where, Atterbury being dean, a tardy monument 
was erected to him in 1721 by Alderman Barber. Very 
little is known of the latter years of his life, except that 
he lived in Bose Street, Covent Garden, and that 
he suffered much from the gout. He had published 
a second part of HudtbroB in 1664, and a third in 1678, 
containing many allusions to events much later than the 
Civil War. He bequeathed his posthumous papers to 
Longneville, by whom they were carefully preserved, and 
a large portion eventually came to be pubhshed in 1759. 
They wUl be treated of in another place. Not much is 
known of Butler's personal character and habits. He 
must evidently have been a man of extensive reading, and 
versed in several languages and literatures. It seems 
natural to attribute the neglect of so popular an author to 
some infirmity in his own temper, but the little testimony 
we have makes the other way. Wood describes him as ' a 
boon and witty companion ; ' and Aubrey says, ' A severe 
and sound judgment, a good fellow.' It must he remem- 
bered that he was forty-eight at the Restoration, and had 
spent almost all his life in the country ; we shall also find 
reason to believe that he was neither enough of a church- 
man nor enough of a loyalist to be entirely agreeable to his 
own party. 

The defect in Hudihrat pointed out by Dr. Johnson, the 
want of logical sec[uence in the action, undoubtedly exists, 
but is almost inherent in the conception of such a perfor- 
mance. A more serious drawback, the disproportion be> 
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tweeu the hero's deeds and tia worda, probablj arises from 
the poem Iiaving been written at different perioda of the 
author's life. When be began to write his invention waa 
lirelj and vigorous, but it naturally Staged after middle 
age, although his wit remained unimpaired. In the first 
and part of the second canto disquisitioD and adventure 
are bo evenly blended that each supports the other ; in the 
latter part of the poem the burden falls almost entirely 
upon the former. Hence the picturesque and cleverly 
varied incident of the bear-baiting, with the varied cha- 
racters it brings upon the scene, will always be the 
favourite passa-ge of the poem, unless an exception be 
made for the portraits of Hudibras and Balpho. There is, 
however, considerable inconsistency in the character of 
Hudibras. He is represented as a fool, yet half the good 
things of the book are, from sheer necessity, put into his 
mouth. We are to suppose him a coward, yet he takes 
and deals cuffs and bangs in the spirit of a pugihet^' and 
his attack upon the seven champions of bear-baiting, one 
of them an Amazon, is so far from cowardice, that it more 
resembles temerity. The more odious traits of his character 
hardly seem properly to belong to it ; and in fact Butler 
probably commenced his poem without too curiously con- 
sidering how he was to conduct it, or rather where it waa 
to conduct him, and scribbled away in the spirit of his own 
maxim — 

' One for senae, anA one for rfay me, 

Is quite sufficient at one time ' — 

trusting to the humour ever springing up onder hia pen to 
redeem his verse from the imputation of dc^grel. This it 
certainly did; for although Hudibras as a whole is ram- 
bling, ill-compacted, and wordy, the terseness of many in- 
dividual passages is as remarkable as their humour ; 
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' Cerbems himself pronounce 
A leash of languages at once.' 

' HadibrOB wore but one spur, 
As wisely knowing, could he Btir 
To active trot one side of 's horse 
The other would not hang. ' 

' For &i on loud tliere is no beast, 
Bnt in some fish at sea's exprost ; 
So in the wicked there's no vice 
Of which the saints have not a spice.' 

' Quoth she, There are no bargains driven, 
Nor marriages clapped np in heaven. 
And that's the reason, as some gness, 
There is no heaven in marriages. ' 

Butler's Hudibrae m&j perliapB be best defined as a 
metrical parody upon Don Quixote, with a spic« of 
allusion to the Faerie Queene, in vhicli the nobility and 
pathos of the originals are designedly obhterated, and 
the hnmonr exa^erat-ed into farce to suit the author's 
polemic purposa His design is to kill Presbyter ianiam 
and Independency by ridicule, and he is consequently 
compelled to shut his eyes to everything in them except 
their occasional tendency to baseness, and their perpetual 
liability to cant. This is the constant Nemesis of the 
satirist ; but Butler is even more of a caricaturist than the 
situation called for. The endurance of his poem to our 
own times, however, is sufficient proof that, although a 
caricature, it was not a libel, and amid the enthusiastic 
reaction of the Bestoration it may well have passed for a 
fair portrait. The machinery is closely modelled upon 
Don Quixote. Fresbyterianiam is incarnated in the donghty 
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jastice of the peace. Sir Hudibras ; Independency and new 
light aectarianism in general in hia aquire, Balpho ; and the 
two sally forth in quest of adventure quite in the style of 
Don Quixote and Sancho, except that the Don's great aim 
is to deliver damsels, and Hudibrae's to impriaon them. 
Though the scene appears to be laid in the west of England, 
there is no reason to doubt the tradition that tfae prototype 
of Hudibr^'s satire was ButWa master, the Bedfordafaire 
magistrate. Sir Samuel Luke, who ia evidently alluded iA> 
where a rhyme to Mameluke is left blank to be supplied by 
the reader's ingenuity. If, as is more than probable, thia 
worthy justice waa given to anppressing bear-baitingB, 
Butler would need no more material for his burleaque; 
and the first part of the poem, at all events, may well have 
been written whUe he was in Sir SamTiel's employment. It 
aeems, from internal evidence, to have been composed before 
Cromwell had ejected the Long Parliament, and its general 
atmosphere almost precludes the idea of its having been 
written after the execution of Charles I, The second part 
has many allusions to later events. The description of 
Hudibras, mind and body, is so vivid and precise as to 
present internal evidence of having been drawn from a 
living model, while Balpho ia in comparison vi^e. Soon 
after sallying forth the pair find themselves at odds with 
a crowd about to revel in the amusement of bear-baiting, 
which they proceed to interrupt ; not, as has been remarked, 
out of compassion to the bear, but out of grudge to the 
public. This brings on a fight, moat amusingly described, 
but at aomewhat too great length ; the ' fatal facility ' of 
the octosyllabic couplet being nowhere more conspicuous 
than in Butler's humorous doggreL After various turns 
of fortune, the knight and aquire find themselves in the 
stocks, where they sit until Hudibras's lady-love, a frolic- 
some widow with a jointure, appears to the rescue : 
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' No sooner did the Knight perceiTe her, 
Bat straight he fell into a fever, 
Inflam'd all over with diagrace, 
To be seen by her in such a pls«e ; 
Which made him hang his head, and scowl. 
And wink, and goggle like an owl. 
He felt hi« brains b^n to swim. 
When thus the Dame accoEted him, 

This place (ijuoth she) they say's enchanted, 
And with delinqiieDt spirits haunted, 
That here are tied in chains, and scourged, 
Until their guilty crimes be purged : 
Look, there are two of them appear 
Like persons I have seen somewhere. 
Some have mistaken blocks and posts 
For spectres, apparitions, ghosts. 
With saucer-eyes, and horns, and some 
Have heard the Devil beat a dram ; 
But if our eyes are not false glasses. 
That give a wrong account of faces, 
That beard and I should be acquainted, 
Before 'twas conjur'd and enchanted} 
For tho' it be disfigured somewhat, 
As if 't had lately been in combat. 
It did belong t' a worthy Knight, 
Howe'er this goblin is come by it. 

When Hudibraa the lady heard, 
DiBCoursing thus upon his beard. 
And speak with such respect and honour. 
Both of the beard, and the beard's owner ; 
He thought it best to set as good 
A face upon it as he con'd, 
And thus he spoke : Lady, your bright 
And radiant eyes are in the right ; 
The beard's th' identic beard you knew, 
The same numerically true : 
Nor is it worn by fiend or elf. 
But its proprietor himself. 

Oh Heav'ns I c[uoth she, can that be true ! 
I do begin to fear 'tis you ; 
Not by your individual whiskera, 
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But bj your dialect and discourse. 

That never spoke to man or beast 

In notioDS vnlgarly exprest. 

Bat what malignant star, alas I 

Has brooghb jou both to this sad pass ! 

Quoth he, The fortune of the war, 
Which I am less afflicted for. 
Than to be seen with beard and face 
By yoa in sach a homely case. 

Qnoth she. Those need not be aaham'd 
For being hononrably maini'd ; 
If he that is in battle conquer'd, 
Have any title bo his own beard, 
Tho' yonrB be sorely Ingg'd and torn. 
It does your visage more adorn, 
Than if 'twere prun'd, and starch'd and laoder'd, 
And cut square by the Russian standard. 
A torn beard's like a tatter'd ensign, 
That's bravest which there are most rents in. 
That petticoat about your shouldeis 
Does not so well become a soldier's. 
And I'm afraid they ore worse handled, 
Although i' th' rear, your beard the van led ; 
And those uneasy brnisea make 
My heart for company to ache, 
To see so worshipful s friend 
r th' pill'ry Bet at the wrong end.' 

The miBchievoTiB ladj, nevertheleaa, ouly conseats to liberate 
Hudibraa upon condition that be ehall adminiater a Bound 
flo^ng to tmuseli. Hudibraa willingly promisee this, 
and is released, but next daj he thinks better of it, and 
coDBulte Balpho whether lie is actually bound by his oath. 
Kalpho'a reply abounds with the pithy couplets so frequent 
in Hvdibrae, which have become a part of the laugii^e : 

■ Oaths were not parposed, more than law. 
To keep the good and just in awe. 
Bat to confine the bad and sinfnl, 
like moral cattle in a pinfold.' 
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' The Babbina write, when any Jew 
Did make to God or man a vow 
'Wbich afterward he found notonard 
And stubborn to be kept, or too hard j 
Any three other Jewa of the nation 
Might free him from his obligation. 
And have not two aaints power to nso 
A greater privilege than three Jews ? ' 



' He that imposes an oath makes it, 
Not he that for convenience takes it ; 
Then how can any man be stud 
To break an oath he never mode ! ' 

* That sinners may supply the place 
Of sufTring saints is a plain case. 
Justice gives sentence many tiinea 
On one man for another's crimes. 
Our brethren of New England use 
Choice malefactors to excuse, 
And hang the guiltless in their steady 
Of whom the churches have less need : 
As lately 't happened in a town, 
There liv'd a cobler, and but one, 
That out of doctrine could cut use. 
And mend men's lives as well as shoes. 
This precious brother having slain, 
In times of peace, an Indian, 
(Not out of malice, but mere zeal. 
Because he was an infidel) 
The mighty Tottipottymoy 
Sent to our elders an envoy ; 
Complaining sorely of the breach 
Of league, held forth by brother Patch, 
Against the articles in force 
Between both churches, his and ours, 
For which he crav'd the stunts to render 
Into his hands, or hang tb' offender i 
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But they maturely having weigh'd 
They had no more but him o' th' trade, 
(A man that serv'd them in a double 
Capacity, to teach and cobble,) 
Beaolv'd to spare him ; yet la do 
The Indian Hoghgan Mogbgan too 
Impartial justice, in hia stead did 
Hang an old weaver that was bed-rid.' 

Hudibras, however, is but half convinced, or rather, 
doubts whether conviction can be brought to the minds of 
others. He bethinks himsolf of a middle course, and 
suggests that the whipping shall be inflicted by proxy, and 
that Balpho shall be the proxy. To this BaJpho demurs, 
and an impending rupture is only averted by a new adven- 
ture, which seems invented for the purpose. When it is 
OTOT Hudibras haa profited by the interval of reflection to 
resolve to consult the wizard Sidrophel, who is apparently 
intended for Lilly. The scene affords Butler aa oppor- 
tunity of venting the dislike to physical science which he 
shared with so many other literary men, and to which 
he gave more definite expression in The Elephant in the 
Moon, The interview terminates in a scuffle, in which 
Hudibras overthrows Sidrophel, and, thinking he has killed 
him, makes off, leaving Ralpho, aa he deems, to bear the 
brunt. The trusty squire, however, has already gone to 
the lady with the tale of Hudlbras's perjury, which insures 
the knight a warm reception. Here the action of the stoi? 
ends, the remainder of the poem beii^ chiefly occupied by 
• heroical epistles ' between the parties, which do not help 
it on, and by a digression on the down&ll of the Bump, 
chiefly remarkable for allusions to politics of later date. 

One of the most noticeable phenomena in Butler is, that 
after all this Cavalier poet is httle of a Cavalier, and this 
assailaat of Funtaiusm little of a Churchman. His loyalty 
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is but hatred of anarchy, and his religion but hatred of 
cant. The genuineness of both these feelings is attested 
bj the detached thoughts found among his papers ; other* 
wise it might fairly have been doubted whe^er his motive 
for espousing the royaliBt cause had been any other than 
the infinitely greater scope vhich Puritanism and Bepub- 
licaniam offered to the shafts of a Batiiist. The follies 
of the Oaralier party proved that things may be absurd 
ivithont beii^ ridicnlons ; those of their opponents demon- 
strated that ridicule may justly attach to things not intrin* 
sically absurd. It is clear, notwithstanding, from Butler's 
prose remains, that he yraa constitutionally hostile to 
liberty in politics and to the inward light in religion, and 
that he obeyed his own sincere conviction in attacking 
them. But it is equally clear that his preference for 
monarchy was solely utilitarian, and that his preferences 
in religion were determined simply by taste. The ground 
of his acquiescence in the Church of England is thus 
frankly stated by himself In one of Ms detached thoughts : 

* Men ought to do in religion m they do in war. When a man 
of honour is overpowered, and must of oecesaity surrender him- 
self op a prisoner, such are altraya wont to endeavonr to do it 
to some person of command and qnality, and not to a mere 
scoundrel. So, since all men are obliged to be of some chnrcfa, 
it is more honourable, if there were nothing else in it, to be of 
that which has some repatation, than such a one is is con- 
temptible, andjnstly despised by all the best of men.' 

This is not the laugm^e of a very fervent churchman ; 
and Butler's royalism is like his religion, a pi* aller. 
Nowhere does his aversion for Puritanism kindle into 
enthusiasm for its contrary, any more than his humour ever 
rises into poetry. In his verse he is a satirist ; in his prose 
a sceptic ; and his satire and his scepticism are alike rooted 
in a low opinion of human nature, and a disbelief that 
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things can ever be much better than ihej are. He is a 
strong spirit, but of the earth, earthy. At the same time 
be is not one of the satiristH who make their readers cynics ; 
on the contrary, hia hearty geniality puts the reader into 
good humour with mankind, and suggests that if there is 
not much to admire there ia also bnt little to coudemn. It 
is nnneeessary to dilate on his peculiar merits, which are 
of Qniversal notoriety. Few have enriched the language 
with so many familiar quotations ; few have so mach fancy 
along with a total absence of sentiment ; few have beeu so 
fertile in odd rhymes and quaint illustrations and com- 
parisons ; few have so thoroughly combined the characters 
of wit and humorist. 

In 1759 a quantity of MS. compositions of Butler's, 
which bad remained unpublished during bis life, and had 
come into the possession of bis friend Lougueville, were 
edited by B. Thyer, librarian of the Chetham Library at 
Manchester. The most important, his characters in the 
manner of Theophrastus, and detached thoughts in prose, 
will be noticed along with the prose essayists. Oi the 
metrical compositions, the most elaborate is The Elephant 
in the Moon, a satire on the appetite for marvels displayed 
by some of the members of the then infant KoyaJ Society, 
which eiiste in two recensions, one in Hudibrastic, the 
other in heroic verse. The other pieces are also for the 
most part satirical, with a strong affinity to Hudibrae, 
except where they parody the style of some poet of the 
day. They are always clever, sometimes very humorous 
and pointed, and, with Marvell's satires, form a transition 
from the unpolished quaiutness of Ponne to the weight 
and sj^endour of Diyden. Butler in one instance appears 
a downright plagiarist ; in another he would seem, were the 
thing possible, to have been copied by a later and moro 
illustrions writer. In his satire against rhyme, he writes : 
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' When I would praise an author, the nntoward 
Damned seziBe says Virgil, but the rhyme eaya Howard.' 

This is undoubtedly Boileau's ' La raison dit Vii^e, et 
la rime Quinault.' In Cat and Pun, on the other hand, an 
amusing parody of the rhjming tragedy of his day, he 
observes of the feline Iiothario ; 



Can Tennyson, who borrowed and improved so much, have 
been to Butler for 

'Rit honour rooted in diahouonr stood, 
And faith nnf^thfnl kept bim falsely tme ' I 
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LYBIO POBTBY. 

It 18 entirely in keepii^ with the solid ajid terrcstiial 
character of Bestomtioa literature in general, that no 
description of poetrf should manifest bo ^evoua a, lapse 
from theatajidard of the preceding age as the IjricaJ. The 
decline of the drama has attracted more attention, partly 
from the violent contrast of two schools which had hardly 
one priniuple or one method in common, partly because 
onr own tige had but imperfectly realized the exceeding 
wealth in song of the Elizabethan and Jacobean periods, 
until Mr. Arthur Bollen showed what unsuspected 
treasures of poetry were hidden in old music books. 
Whatever else an Elizabethan or Jacobean lyric may be, it 
is almost certain to be melodious. The aven^ Restora- 
tion lyric is correct enough in scansion, but the melody is 
conventional, poor and thin. Here and there, and espe- 
cially in Dryden, we are surprised by a fine exception; 
but as a rule the Bestoration song is deficient alike in the 
simple spontaneity which inspired such pieces as Come live 
vHth me and be my love, and in the more intricate har- 
monies of its predecessors. It was as though a blight had 
suddenly ftMen upon the nation, and men's eai's had 
become incapable of distinguishing between sweetness and 
smoothness. So, indeed, they had as respected the music 
of verse ; but how little technical music, whether vocal or 
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instmmeiital, was n^Iected, even in private circles, we may 
learn from Pepjs's Diary, and it is a remarkable proof how 
little tliis music and the music of poetiy have to do with 
each other, that thiB age of degeneracy in the one produced 
the greatest of all English masters, Purcell, in the other; 
while the still more hopelessly unmelodious e^ of the first 
Gteorges waa the age of Handel, Poetry makes melody, 
not melody poetry ; and the only explanation is, that the 
age preceding that of the KeBtoration was poetical, and the 
Bestoration a^e was prosaic. It could not well have been 
otherwise if , as all critics agree, the special literary mis- 
sion of the Restoration period was to prune the Inzu- 
riance of English prose, and by introducing conciseness, 
perspicuity, and logical order, to render it a fit instrument 
for narrative, reasoning, and the despatch of business. 

Such lyric as the age possessed is almost entirely com- 
prehended in Dryden; for Marvell, of whom we must 
nevertheless speak, belongs in spirit to a former age. The 
songs in Dryden's plays, to be mentioned shortly, prove 
that he was by no means destitute of spontaneous lyrical 
feeling ; but he no doubt succeeded best when, having first 
penetrated himself with a theme sufficiently stirring to 
generate the enthusiastic mood which finds its natural expres- 
sion in song, he sat down to frame a fitting accompaniment 
by the aid of all the resources of metrical art. The principal 
examples of this lyrical magnificence which he has given 
us are the elegy on Anne Eilligrew and the two odes on 
St. Cecilia's Day. Of the first of these two latter, Johnson 
says that ' it is lost in the splendour of the second,' and 
such is the fact ; but had Dryden produced no other lyric, 
he would still have ranked as a fine lyrical poet. Of the 
second ode, better known as Alexander's Feaet, it is need- 
less to say anything, for all readers of poetry have it by 
heart, and all recognize its claim to rank among the 
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greatest odea in the langnage—the greatest, pefhapa, until 
Wordsworth and Shellej wrote, and little, if at all, behind 
even tbem. Johnson, indeed, prefers the memorial ode on 
Anne Killigrew, and if all the stanzas equalled the first 
he would be right ; but this is impossible ; as he himself 
remarks, 'An imperial crown cannot be one continued 
diamond.' The inevitable falling ofF, nevertheless, would 
have been less apparent if Dryden had shown more judg- 
ment in the selection of his t<»pics, or at least more tact in 
handling them. The morals of the &ge were, indeed, bad 
enough, as be veil knew who had helped to make them 
80 ; but such frank treatment of a disagreeable theme jars 
exceedingly with an ode devoted to the celebration of 
chastity and virtue, notwithstanding this fla,w, the entire 
ode deserves Mr. Saintsbury's eulogy, ' As a piece of con- 
certed music in verse it has not a superior.' The hyper- 
bolical praise of Anne Eilligrew's now foi^tten poems ia 
explained, and in some measure excused, by the fact that it 
was written to be prefixed to them. The first stanza, 
appropriate to thousands beside its ostensible subject, 
appeals to the general human heart, and indicates the high- 
water mark of Beetoratioji poetry : 

' Thou yoimgest vitgiu-dangbter of the skies, 
Made in the last promotion of the blest, 
Whose pahns, new-plucked from Parsdiae, 

In spreading branches more sablimely rise, 
Kich with immortAl green above the rest i 

Whether, adopted to some neighbonring star, 

Thon Toll'st above db in thy wandering race. 
Or in procession fixed and regnlar 
Mov'st with the heaveua' majestic pace ; 
Or, called to more anperior bliss, 

Thon tread'at with eei'aphims the vast abyss : 

Whatever happy region h thy place, 

Ceaae thy celestial song a httle space ; 
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Thon wilt have time enoa^ for hymns div!nfl. 

Since Hearen'i eternal fear is thine. 
Hear then a mortal Mnse thy praise rehearse 

In no ignoble verse ; 
But Bach as thf own voice did practise here. 
When thy first fniite of Poesy were given, 
. To make thyself a welcome inmate there 
While yet a yoong prohationer 
And candidate of heaven.' 

The poet who so excelled Id majestic artificial Iiarmonies 
was also the one poet of his daj who could occasionally 
sing as the bird sings. Dryden baa never received suffi- 
cient praise for his songs, inasmuch as these ai-e mostly 
bidden away in his dramas, and not always adapted for 
quotation. The following, with a manifest political mean- 
ing, is a good example of bis simple ease and melody : 

' A choir of bright beaotiea in spring did appear 

To choose a May-lady to govern the year ; 

All the nymphs were in white, and the shepherds in green ; 

Tlie garland was given, and Phyllis was queen : 

But Phyllis refused it, and sighing did say, 

I'll not wear a garland while Pan is away. 

' While Pan and fair Syrinx are fled from our shore, 
The Graces are vanished, and Love ia no more : 
The soft God of Pleaanre that warmed our desires. 
Has broken his bow and extinguished his fires ; 
And vows that himself and his mother will monm 
Till Pan and fair Syrinx in triumph return. 

' Forbear your addresses and court us no more. 
For we will perform what the Deity swore ; 
But if you dare think of deserving our charms. 
Away with your sheep-hooks, and take to your anus t 
Then laurels and myrtles yonr brows shall a<lorn 
When Pan and his son and fair Syrinx return.' 

The following sonff is from The Hfoele Arirolo^erj 
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' Yon ehaimed me not with Uiat bar faco, 

Though it wu oil divine ; 
To be another's ia the grace 

That makes me wish yon mine. 
The godfl and fortune talte their part 

Who like joaug monarohs fight, 
And boidly dare invade tliat heart 

Which is another's right. 
First, mad with hope, we undertake 

To pull up every har ; 
But. once possessed, we feebly make 

A dull defensive war. 
Now every friend is turned a foe. 

In hope to get our store : 
And passion makes us cowards grow 

Which made us brave before.' 

The Muse irlio could moam to snoli purpose for 
Anne Killigrew migUt have been expected to soar high in 
celebrating aod lamenting Charles IT., parte of whose 
hiatory and character certainly lent themselves to poetiy. 
Whether from haste, indifference, or whatever reason, 
Dryden was clearlj unable to penetrate himself with the 
subject, and it is perhaps to his hoEOur that his composi- 
tion should BO little simulate an inspiration he was evi- 
dently far from feeling. The choice of subjects is judi- 
cious, but the treatment is in general inanimate and 
perfnuctory, except when the poet is going to say some- 
thing absurd, and then his motto is Pecca fortiier. There 
is, perhaps, nothing nearer burlesque in all Diyden's 
rhyming plays than this couplet : 

' Ere a prince is to perfection brought. 
He costa Omnipotence a second thought.' 
The poet is also weighted by havii^ to flatter Charles and 
his successor at the same time. The concluding lines, 
however, eulogizing James's care for the navy, will always 
echo in the heart of Britain : 
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'Behold even the remoter shores 

A conqaering navy proadly spread : 

The British caaoon fonnidablj roan. 

While, Btuting from his oozy bed, 

The oBBerted Ocean rear« his revered head 

To view Mid recognize his ancient Lord again, 

And with a willing hand restores 

The fasces of the main.' 

This latter fine phrase had occurred already in A§traea 
Redux and Annua Mirahilit. 

Andrew Marrell, though unequal, is an excellent lyric 
poet. His best song, Where the remote Bemmdas ride, is 
such a household word that we select a less kuown piece: 

' Ye living lamps, by whose dear light 

Hie nightingaJe does sit so late. 
And stadying all the summer night, 
Her niatchleea songs does meditate; 

' Ye conntry comete, that portend 

No war noT prince's ftu^al, 
Shining unto oo other end 

Than to presage the grass's fall ; 

' Ye glowworms, whose officions flame 
To wandering mowers shows the way, 

That in the night have lost their aim, 
And after foolish firee do stray ; 

' Your conrteous lighto in vain yon waste. 

Since Juliana here is come ; 
For she my mind hath so displaced. 

That I shall never find my home.' 

In iaacj as in melody this and Marvell's other gems 
belong to the age of Charles I. Apart from Drjden, the 
Bestoration has little to show beside three songs of genuine 
inspiration in the plays of Crowne, to be mentioned in his 
place as a middling dramatist ; Sir Charles Sedlej's charm- 
ing verses to Chloris ; others, mostly from the same hand, 
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Mottenz, and, strange to say, the Drjasdnet Bymer, which 
have found a harbour in Mr. Arthur BuUen's Muta 
Proterva ; a few songs of Rochester's and Aphra Behn's ; 
some few carols in Mr. Ebsworth's collections ; and the 
elegant and animated To all you ladies now at land of 
Charles Sackville, Earl of Dorset (1637-1706), less known 
for his occasional verses, these excepted, than as the 
arbiter of taste and the benefactor of needy men of letters. 
It was but natural that the lyrists, like the dramatists, 
should endeavour to make up in bombastic extravagance 
for their deficiencies in simphcity and truth to nature. An 
appropriate instrument was at hand in the Pindaric ode, 
the miscreation of a true poet, Cowley. 80 Httle were the 
genuine characteristics of Pindaric versification then under- 
stood even by scholars, that it is no wonder that Cowley 
should have conceived them to be equivalent to absolute 
irregularity. His ovni compositions are not within our 
province; but it may be remarked that they are distin- 
guished from the Pindarics of Charles II.'s time by the 
preponderance of what was then called wit, which we should 
describe as a perverse ingenuity in discovering superficial 
resemblances between dissimilar things. It is impossible 
not to admire in a measure some of the feats of this kind 
performed by Cowley, Crashaw, and Donne ; but common 
sense intimates that the real criterion of the merit of a 
comparison is its justice. The movemfflit, nevertheless, 
had considerable significance as indicating the exhaustion 
of the old forms of poetry. It had triumphed in Italy and 
in Spain in the persons of Marino and Gongora, with 
most disastrous effects on the literature of those countries. 
Fortunate it was for England that this fashion arrived late, 
and before it could take much root was dislodged by the 
saner methods of France. Pindarics, however, went on 
existing, but with comparatively little wit, and oven less 
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poett?. Sprat, of nhom we shall have to apeak as the 
hiBtorian of the Boyal Society, was perhaps the most con- 
spicaous practitioner. The following linea on PrometheuB 
are a bright example of his amalgam of poetry and wit : 

' AlonR he broQRht the sparkling coal 

From Bome celestial chimney ' stole ; 

Quickly the plundered Btars he left, 

And ns he hastened down. 

With the robbed Barnes his bauds still shone, 

And seemed as if they were burnt tor the theft.' 

Congreve is equally absurd in his personification of 
Sleep: 

' Ad ancient sigh he dta Qpon, 
Whose Diemory of sound is long since goi^a, 
And purposely annihilated for his throne.' 

This poet, nevertheleBs, who, as pointed out by Dr. Johnson 
and Mr. Gosbo, has the critical merit of having given the 
Enghsh Pindaric a regular structure, was capable of much 
better things. The opening o£ the ode which yields the 
above choice moreeau (To Mrs. Arabella Huni, Singing) is 
in a fine strain of poetry : 

* Let all be hnshed, each softest motion cease. 

Be every loud tumultuous thought at peace. 

And every ruder gasp of breath 

Be calm, as in the arms of death : 

And then, most Ackle, most uneasy part, 

ThoD restiesB wanderer, my heart. 

Be still ; gently, ah gently, leave, 

Thon bnsy, idle thing, to heave : 

Stir not a pulse ; and let my blood, 

I It should be noted that this word is not so absnrd as it may 
appear to the modem reader. Chimney ( Fr. eheminie) here means 
the fireplace, not tlie flue. 'The mantle of the chimnej/ in his 
ball'— Walton, L^fe of George Herbert. 
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Thftt tnrbnlent nuruiy flood. 

Be Boftly stfud : 

Let me tw all, but my attention, dead. 

Go, rest, unneceMar; springa of life, 

Leave jour officious toil and strife ; 

For I would hear her voice, and try 

If It be possible to die.' 
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CHAPTEE IV. 

DBYDKN AND THE BEBTOBATtON DBAIU. 

Drydeh occupies an unique poaition as hj far the most 
important representative of a, department of literature for 
which, on his own showing, he had little natural qualifica- 
Uou, aud in which he bad little ambition to excel. Only 
one of bis numerous plays, be tells ue, was written to please 
himself. But he wanted reputation, money, and Court 
favour, and these inducements directed him to the most 
popular and lucrative department of the Muaee' province. 
Here, as elsewhere, his progress was slow. His first play. 
The Wild Qallant (1663), has come down to us in an 
amended vereion ; in its original form it is pronounced by 
Fepys ' as poor a thing aa I ever saw in my life.' Dryden 
might long have remained an unsuccessful dramatist but 
for the invention of rhyming tragedy, which, though in 
itself an objectionable form, silited his talent to perfection. 
The' management of the heroic couplet was and always 
continued the strongest of all hie strong points, and his 
genius for rhetoric was stimulated to the utmost by the 
facilities afforded by this sonorous form of metre. Hence 
The Indian Emperor (1665) was a great success, and deter- 
mined the main course of Drydea'a dramatic activity for 
some years. It necessarily brought him nearer to the 
French drama, and gave a French cbarad^r to the drama 
of the day, not really in harmony with the taste of the 
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Englifih public, and from wbicli Dryden ultimately freed 
Iiimself . The opinion of the day ytas prepared to go in the 
direction of claaeimm aa far aa Jonaon, but not aa far as 
Oomeille. The French traveller Sorbifere baring in 1663 
censured the irregularity of the Engliah stage, was answered 
by Sprat, who asserts the auperiority of his countrymen, 
and points out the fundamental difference in the taste of 
the two nations. ' The French,' be saya, ' for the most 
part take only one or two great men, and chiefly insist 
upon some one remarkable accident of tbeir story ; to this 
end they admit no more persons than will serve to adorn 
that : and they manage all in rhyme, with long speecfaeB, 
almost in the way of dial(^ea, in making high ideas of 
honour, and in speaking noble things. The English on 
tbeir aide make their chief plot to consist in a greater 
variety of actions, and, besides the main design, add many 
little cootrivancea. By this means their scenes are shorter, 
tbeir stage fuller, many more persona of different humours 
are introduced. And in carrying on of this they generally 
do only confine themselves to blank verse.' Sprat then 
proceeds to point out the advantages of the English method ; 
and it is evident that neither he nor the public imagined 
themselves to be on the eve of such serious modifications 
of the national drama as actually took place — 'modifications 
to be chiefly attributed to the taste of the Court, and the 
more easily effected from the paucity of theatres. 

The inferiority of the Restoration drama to the Eliza- 
bethan is one of the commonplaces of criticism, perhaps 
even one of its platitudes, and cannot be admitted without 
some qualification. Yet, as the broad general statement 
of a fact, it is undeniable, and the fact is a proof that the 
elements which preserve a play as literature for posterity 
are not those which fit it for the contemporary stE^e. In 
every play of serious purpose there is, or should be, an 
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earthly part and a Bpiritual, dramatic craftamamliip aiid 
poetical inspiratioa. In the former particular the Bestora- 
tion dramatists compare not unfaTourablj with their pre* 
decesaors, always excepting Shatespeare ; they fail not as 
dramatists, but as poets. The whole Elizabethan drama 
is steeped in an atmosphere of poetry. To say nothing of 
its chief representatives, take up such satires as The Betam 
from PamoMns, or such merely occasional pieces as the 
academical play on Timon which preceded Shakespeare's, 
and you will not doubt that you are reading the work of a 
poet. £«ad throi^h, on the other hand, the best plays of 
the representative dramatists of the Kestoration, and you 
wiU generally find the poetical element concentrated in a few 
brilliant passages. In the Elizabethan age, it is evident, 
men lived at such a height of heroic and romantic senti- 
ment that the purveyors of public entertainment could not 
but be poets. In the Bestoration era, on the other hand, 
men habitually lived, breathed, iuid wrote prose ; and when 
the dramatist would be a poet, he had to set himself to 
the task. To convince ourselves that the distinction be- 
tween poetry and prose is not artificial, as Carljle seemed 
to think, but essential, we' have only to consider the widely 
different influence of Elizabethan and Restoration drama 
upon the after world. Both, excepting the works of Shake- 
speare, are virtually dead as acted drama. But in losing 
the stage the Bestoration drama has lost everything, while 
the Elizabethan is yet a living and working force. It 
poiverfully co-operated in the splendid revival of English 
poetry at the end of last century ; it is at this moment an 
inspirer and a nurse of young genius. It is inconceivable 
that the Bestoratioo drama as a whole should inspire any- 
one, or that it should count for anything as a factor in 
future developments of literature. One is a perennial 
plant, which may die down to the root in ungenial seasons, 
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hut will assuredly put forth aew flowers; the other is a 
fossil, curious and in some measure beautiful, but devoid 
of vital force. And for this, the merely intellectual merits 
of both being so coDsiderable, no reason can be given but 
that one is on the whole poetical, and therefore living, the 
other on the whole prosaic, and therefore inert. Hence 
we may prophesy of the suticesa of the endeavour of Ibsen, 
and other men of distinguished talent, to produce dramas 
conceived in an entirely realistic spirit, and entirely de- 
voted to the problems of modem society. Such competi- 
tions will be valuable pieces ju»tijicative» for the intellectual 
history of the nineteenth century, but they will be extinct 
as literary forces long ere the end of the twentieth. 

This, nevertheless, is to be said for the Bestoration 
dramatists, that their art is not an imitation of an extinct 
form of the drama, but is at least something new, really 
expressive of the sentiments of their generation. The 
imitation of Shakespeare could only have produced gross 
unreality, which must have degenerated still further into 
mere inanity. The playwrights did what the contemporary 
painters should have done, they fell back, in a measure, 
upon realism when high imagination was no longer possible. 
If they had gone further in this direction their works would 
have possessed more intrinsic merit, and have claimed a 
more important place in the history of culture. Their 
tragedies would not so often have been rendered unnatural 
by the employment of rhyme, and their comedies would 
have exhibited the manners and the morals of the English 
nation, and not merely of the playgoing part of it. It 
cannot be believed that the comedy of that age afEords any- 
thing like so faithful a picture of the seventeenth century 
as Fielding's novels do of the eighteenth. The realistic 
tendency was chiefiy conspicuous in the closer approach to 
the language of common life, and in the more Ic^cal 
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charact«r even of appeals to emotdou. The extmva^aul 
tranaportH of heroes and heroines only betray that true 
imagination had grown cold; but the maDly nerroiiB 
eemBS and the almost forennic reasoning so often found in 
their company show that a new stratum had really been 



Another consideration should not be overlooked in the 
comparison between the Elizabethan and the Bestoration 
drama, that the debasement of the latt«r is exaggerated 
from the seeming abruptness of the metamorphosis under- 
gone by the former. Passing from the stage of Shake- 
speare to the stage of Dryden, we appear to have suddenly 
entered a new world. The representatives of the drama 
seem instantaneously trausfonned by some Circean potion 
into beings of a lower type. We do not immediately 
remember that the gradual development which would have 
interpreted the apparent prodigy was rudely interrupted 
by the Civil War and the Commonwealth. If the interval 
between Shirley and Dryden had been continuously occu- 
pied by popular dramatiets, we should have observed the 
change slowly coming on, and have watched the older form 
shading off into the newer by gradations not more violent 
than those by which die latter subsequently passed into 
the drama of the eighteenth century. As it is, the poeta 
of Charles 11. 's time seem the authors of a revolution of 
which ^ey were merely the instruments. The younger 
portion of tlieir audiences, on whose suffrages they had 
mainly to rely, had scarcely bo much as Seen a play. The 
spells of authority and tradition were broken, or at least 
BO grievouBly impaired as to be unable to withstand the 
seduction of French example. Honest Samuel Fepys 
would not have so easily pronoonced the MidMmmer 
Nights Dream ' a mean thing ' if the romantic drama had 
not been absolutely extinct for him. And, toking a broad 
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view of ihe revolution in popular taste, we muat a^mit 
that, however deplorable in itself, it had some good sides. 
It tended to bring England more Into harmony nitli the 
general current of European taste and thought, and re- 
pressed the tendency of our noble Hterature to fanciful 
and eccentric insularity. In the long run, moreover, it was 
serviceable to the English drama by providing a substitute, 
however inferior, for the old vein now unproductive. The 
want of such a resource killed the drama, of Spain. 
Spanish dramatists, until the nineteenth century, were 
unable to accommodate themselves to any dramatic form 
but the national one, every phase of which had been com- 
pletely exemplified before the end of the seventeenth 
century. In consequence, the Spanish theatre of the 
eighteenth century did not produce a single tolerable piece 
until, near the termination of the epoch, a playwright 
arose who was capable of profiting by French example. 

Another extenuation of the departure of the Bestoration- 
dramatists from the better traditions of the English stage 
is the strength as well as the suddenness of the new in- 
fluence to which they were subjected. It came from the 
Court, and the Court dispensed the playwright's daily 
bread. There is sufficient evidence that even Shakespeare 
was by no means indifferent to the good opinion of Eliza- 
beth and James, but neither of these sovereigns was suffi- 
ciently the drama's patron to be the drama's legislator. It 
was otherwise with Charles II., a man of wit, taste, and 
polish, inaccessible to the deeper emotions of humanity, 
and without a grain of poetry in his composition. Such a 
man must have found the Elizabethan drama intolerable. 
He no doubt honestly agreed with his laureate, who coolly 
says : 'At his return he found a nation lost as much in 
barbarism as in rebellion ; and, as the excellency of his 
nature forgave the one, so the excellency of his manners 
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leformed the other.- The desire of imitaijog so great a 
pattern fiist awakened the doll and heavy BpiritB of the 
English from their natai&l reserredneas.' With every 
aUowance for adnIa.tion, there can be do doubt that Ihyden 
in a conuderable measure believed himself a reformer. 
Charles had hia Faladins in the field of letters. 'The 
favour,' says Dryden elsewhere, ' which heroie plays have 
lately found upon our theatres has been wholly dwived to 
them from the conntenance and approbatioD they have re- 
ceived at Court.' We may well feel thaDkfal that the ex- 
periment of Qallidziiig the native genius of England 
should have been tried so fairly, and hare broken down so 
ntierly, under such patronage as Charles's and in snch 
hands aa Dryden's. We have not qnite seen the last of it, 
but where Comeille and Moliire failed Gonooort and Zols 
are not likely to succeed. 

This may at least be said for Dryden, that tlie romantic 
drama was for a. time in a state of suspended animation, 
and that the only question was what successor should fill 
its place. For a short time two foreign schools seemed con- 
tending for the prize. Dryden's own allegiance in bis first 
piece. The Wiid OaUaTti, was given to the Spanish drama, 
a form exceedingly attractive from its brisk action, sudden 
vicissitudes, and derterons development of intrigue. But 
the Spanish drama cannot be naturalized in England for 
two reasons, one creditable to English genius, the other 
the reverse. A play of intrigue is necessarily a play of 
inddent, and allows little room for the development of 
character ; but Englishmen are * hunLoursome,' uid enjoy 
the discrimination of character to the nicest shades. H 
we judged the two nations solely by their dramas, we 
should say that all Spaniards were exactly alike, and no 
two Englishmen. The other reason is that Englislunen do 
not particnlarly excel in the contrivance of incident, and 
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that fev even of our beet dramatista could rival the !□■ 
genuitj of third-rate Spanish playwrights. The Anglo- 
Spanieh drama booh diaappeared, and its place in serioua 
dramatic literature was taken hj a genre most intimately 
asaociated with the name of Dryden, its most bnlliant 
practitioner, and upon whose desertion it crumbled into 
dust. 

Dryden himself has told us in few words what he nnder- 
atands by an heroic play, and the definition exempts him 
from much of the criticism to which he might otherwise 
have been held liable : ' An heroic play ought to be an 
imitation, in little, of an heroic poem.' In other words, it 
must have an epical element as well as a dramatie. The 
experiment was worth making, as it proved that neither 
branch of the poetic art gained anything by invading the 
other's territory. Compared with the art of Shakespeare 
or of Sophocles, the art of Di7den in this department 
seems a tawdry caricature. All the higher qualities of 
the dramatist are absent, being, in fact, inconsistent with 
the demands of epic poetry, while epic dignity is equally 
sacrificed to the exigencies of drama. Without constant 
hurry and bustle, such pieces would be intolerable. They 
require, as I>ryden tacitly admits by the quotation from 
Ariosto, which he adduces as expressive of his guiding 
principle, a constant succession of adventures. Such in- 
cessant agitation leaves no place for the development of 
charact«r ; the actors come on the stage ready labelled ; or 
if, like Nourmahal in Aurengzebe, they disclose a new trait, 
the sudden novelty produces the effect of complete meta- 
morphosis. The pieces could only be regarded as splendid 
puppet-shows, were not the failings of the dramatist so 
frequently redeemed by the poet. It so chanced that the 
Coryphseus of this unnatural style was the most splendid 
poetical declainier (unless Byron be excepted) that England 
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ever produced, and iiia pieces Fesoimd with tirades not 
merely brilliant in diction and sonorous in versification, 
but now fiery with mettlesome spirit, now we^Iitj with 
manly sense. And these qualities were aided by the other- 
wise objectionable form selected by the poet. His blank- 
verse plays, far superior as works of art, contain few such 
eloquent passages as bis rhyming tragedies. Ithyme 
helped him on, as a riderless runaway horse is spurred by 
the thunder of his own hoofs. Even where his thought is 
poor, its poverty is veiled by the brilliancy of the diction — a 
brilliancy which he could hardly have attained by the use of 
any other form ; and if the employment of rhyme seems, 
as it ia, unnatural, the form at least harmonizes with the 
substance, and they produce between them an illusive 
effect of a species of art which may possibly be Intimate, 
as the ordinary rules evidently do not apply. We must 
also remember how this subornation of the judgment, not 
imperceptible or ineffective in the doset, was aided on the 
sta^ by the most potent appeals to the senses. 

Tyrannic Love, Dryden's first considerable attempt in 
'heroic tragedy,' is very remarkable as a proof of to what 
extraordinary absurdities a vigorous intellect may be liable, 
and also how these may be dignified by energy of expression. 
' The rants of Maiimin,' says Johnson, ' have long been the 
sport of criticism;' but so spirited and sonorous is the 
diction, that, inconsistent as secmsthe Eilliance of admiration 
with derision, such actually ia the mingled feeling which they 
excite in the quiet of the closet. On the stage they must 
have passed off much better by the aid of scenery, costume, 
and emphatic declamation ; and success on the boards, it 
must be remembered, was invariably Dryden's first object. 
The same consideration which explains, though it does not 
excuse, bis indecency, palliates his bombast. He wrote to 
live, and could not afford to produce unactable dramas. 
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A much more iatereBtiug performance than Tyrannic Love 
is his Conquett of Qranada (1669-1670). It ia a, touchstone 
of ' heroic tr^edj,' a crucial test of what it can and what 
it cannot do. It renounces all pretence to nature, reason, 
and probability; on the other hand, it delighta with a 
crowd of striking sentiments and images, and enchains the 
attention with perpetual bustle and variety. It is to one 
of Shakespeare's plays as a bit of shining glass is to a 
plant of which every fibre is the creation of a natural law. 
Yet the glass is not a displeasing object, neither is the 
play. 

The worst offence of The Conquest of Granada, after all, is 
not its bombast, but its bathos. It is true that both spring 
from the same root, that want of genuine creative ima^- 
nation which in attempting the groat only achieves the big, 
which a small oversight easily converts into the laughable. 
But apart from this failing, which Dryden shares with 
most epic poets of the second rank, it is difficult to acquit 
him of a singular insensibility to the ridiculous. This is 
evinced among other things by the entire conception of one 
of his most serious and elaborate works, Tke Hind and ihe 
Panther, and it requires all the gravity and obvious con- 
viction of his preface to The Conqttegt of Qranada to con- 
vince us that he did not occasionally mean to burlesque his 
own principles. The rapid changes of fortune, the constant 
falHngs into and out of love, the odd predicaments in 
which heroes and heroines continually find themselves, fre- 
quently produce the effect of the broadest comedy — an effect 
much assisted by the extraordinary rants of the principal 
speakers ; as when Iiyndaraxa desires the person^e who 
l^B first stabbed her and then himself to 

' Die for as both, I have not leisure now ; ' 
or Almahide threatens to send her ghost to fetch back 
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Almtmzor'B scarf, as if she and her ghost were different 
beings ; or Almanzor's astounding menace to his mother's 
spirit; 

' 111 squeeze thee like a bladder there, 
And make thee groan thyself awa; in air. 

So unequal is Dryden's genius that the second of these 
monstrosities occurs in close proximity to the exquisite 
verses : 

' What precious drops are those 
Which silently each othet'e track pnrsue. 
Bright as young diamonds in their infant dew T ' 

and the burlesque threat to the ghost, is immediately suc- 
ceeded by the noble couplet : 

' I am the ghost of her who gave thee birth, 
The airy shadow of her monldering earth. ' 

The beauties which are thickly sown throughout The 
Conquest of Qra/nada owe, perhaps, something of their 
effect as poetry to the utter want of nature in the charac- 
ters and of reason in the conduct of the play. In a drama 
aiming at the delineation of real men and women they 
would frequently have appeared absurdly inappropriate, 
but when it is once understood that the personages are 
the puppets and mouthpieces of the author, the question of 
dramatic propriety becomes irrelevant. Yet The Oonqaett 
of Granada is something more than a heap of glittering 
morsels of sentiment and wit. It posseases a unity of 
feeling which serves as cement for these scattered jewels. 
The ' kind oE generous and noble spirit animating it,' to 
employ Mr. Saintsbury's just description, maintains the 
reader at a level above the pitch of ordinary life. When 
he opens the book he rises, as he closes it he descends. 
He may laugh, but his amusement is unmingled with con- 
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tempt; and ever and anon he oomea upon the genuine 
lieroic unsuspected of sliam, unspoiled by bombast. The 
soul of chivalry inspires the lines quoted with justapplause 
by both Scott and Saintsbuiy : 

' Fair though yon are 

Ab Hummer momiugii, and your eyes mors bright 

Than stan that twinkle on a winter's night ; 

Though yon have eloqnence to irarm and move 

Cold age and fasting hermits into love ; 

Thongh Almahide with scorn rewards my care ; 

Yet than to change 'ti« nobler to despair. 

My Iotc'b my sonl, and that from fate is.free, 

Tis that unchanged and deathless part of me.' 

Aurengzebe (1675), Mr. Saintabury considers ' in some 
respects a very noble play.' We should rather have called 
it an indifferent play with some noble passages more remark- 
able for eloquence than dramatic propriety. The cha- 
racters, though by no means subtle or even natural, are 
better discriminated than in The Conquest of Oranada; 
there is much lees rant and buatle, yet quite enough to 
make one cordially echo Indamora's naive inquiry : 

' Are tliere yet mote Morats, more fighting kings T ' 

Nor are choice examples of bathos wanting. Aurengzebe 
finely says : 

* I need not baste the end of life to meet, 
The precipice is jnst beneath my feeb' 

ITourmahal replies : 

■Think not my sense of virtue is so small, 
I'll rather leap down first and break your falL' 

The fifth act opens with a striking couplet : 

' The night seems doubled with the fear she brings. 
And o'er the citadel now spreads her wings. ' 
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To which immediatelj succeeds: 

'The morning, as mistaken, tnniB abonl. 
And all her early Urea again go ouL' 

Dryden was probably betrayed into these lapses, not so 
much by mere haste aad carelessness, eu by the trick of the 
heroic metre, which in dialogue almost enforces balanced 
antithesis. 

Nearly all Aurengnebe is composed in this brilliant snip- 
snap, where the ball of a &ne sentiment, tossed from one 
character to another, comes back in a retort, to be returned 
in a repartee. Of dramatic art as Shakespeare or the 
Qreeks understood it there is not a trace ; the pivot of the 
action is the property, fitter for a fairy tale than atr^edy, 
possessed by Indamora, of compelling every one who sees 
her to fall in love with her. Neither pity nor terror can be 
excited on such terms; if Aristotle's criterion be souiTd, 
Aurengzebe ia no tragedy at alL If, however, we are con- 
tent to regard it as a medley of fine things, a model of 
spirited declamation and sonorous versification, it claims 
high praise. Great mast have been the intellectual strength 
which could thus thunder and dazzle through five acts of 
unabated energy; and the sentimenta, considered merely 
as such, lose nothing of their effect from being placed in 
the mouths of puppets, and misplaced even there. Take, 
for instance, the most famous pase^e in the play, one of 
the finest in all Dryden : 

' When I consider life, 'tis all a cheat ; 

Yet, fooled with hope, men favour the deceit ; 

Trust on, and think to-morrow will repay ; 

To-morrow's f olaer than the former day ; 

Lies worse, and while it says, we shall be blest 

With some new joys, cute off what we possest. 

Strange cozenage I None would live past years again, 

let bU hope pleasure in what yet remiiiD ; 



UigniaOb, Google 



DRTDEN AND THE RESTORATION DRAMA. 89 

And from the drega of life think to receive 
What the fiiEt sprightly TUDDiDgs conld not giTB.' 

Thit potent quintessence of the experient^ of a^ ih ill 
assigned to Aurengzebe, a young prince at the outset of a 
splendid career; but the word remains while the lip is 
foi^otten, and has taken its place among the treasures of 
English poetry. Among other claims to notice, Aurerigxebe 
is remarkable as one of the few Ungiish dramas in which 
a living foreign potentate is brought upon the stage, and, 
less eiceptionally, for its entire perversion of the truth of 
history. The generous and filial part here ascribed to the 
unnatural and cold-blooded Aurengzebe was really per- 
formed by his unfortunate brother Dara. To have crowned 
Dara, however, would have involved an equal violation of 
historical truth, to have killed him a violation of what the 
dramatbts of Dryden's day considered more important, 
poetical justice. 

Marriage a la Mode (1673), the first fair example of 
Dryden's comedy, is a more satisfactory exhibition of his 
power as a dramatist, if a piece adding little to his fame 
aa a poet. Mr. Saintsbury justly remarks that ' Scott's 
general undervaluing of Diyden's comic pieces is veiy 
evident' in his prefatory notice. Mr. Saintsbury himself, 
though warmly appreciative of ' Dryden's only original 
excursion into the realms of the higher comedy," might, we 
think, have said even more in its favour. The situation of 
the spouses, fancying themselves tired of each other while 
their affection only needs the filhp of jealousy, is comic in 
a high degree, and the brisk intricacy of the action, with 
only four actors to sustain it, manifests great ingenuity and 
deftness in dramatic construction. The serious section of 
the play is certainly much less meritorious than the comic, 
to which it is a mere appendage. Written in most slovenly 
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blank verse, it entirely wants the fire and enei^ of Dryden'a 
heroic plays. It« £ault is rather sterility than extravagance ; 
with some exceptions, it appears tame and bald. Bat these 
exceptions are very fine. The scene between Leonidas and 
Palmyra (act ii,, ac. 1) is like a morsel of Theocritus, 
allying the charm of pastoral innocence to the wit and 
point of an accomplished conrt-poet. It is remarkable 
how surely, at this period of his career, Dryden rises when 
he resorts to rhyme ; bnt even the careless blank verse of 
this play, in general merely a foil to the comic part, some- 
times sparkles with strokes worthy of a great poet : 

' Pol. He ia a, prince, odiI yon are meaal; bom. 
Leon. Love either finds eqnality, or makes it.' 

' For thisglory, after I have Been 
The canopy of Btate spread wide above 
In the abyss of heaven, the court of stars, 
The blushing motning, and the rising sun, 
What greater can I see T ' 

—a thought borrowed from Menajider. 

Continuing our anrvey of Dryden's plays, rather accord- 
ing to subject than to chro&ological order, we arrive at the 
tragi-comedy of The SpanUk Friar (1681), one of the 
most esteemed of his lighter pieces, but whose praise, we 
must agree with Mr. Saintsbury, has outstripped its 
desert. The comic portion is certainly very drastic, but it 
is not comedy of a high order. It exhibite a distinct 
declension from Marriage a la Mode, where the quartette 
of MUtchuldiger are well individualized peraonages. The 
sinners in The Spanish Friar are of the most ordinary type 
— a sta^ rake, a stage coquette, a sta^e miser, and a stage 
friar. Dominick is, indeed, exceedingly amusing, but is mora 
fardcal than truly comic. He is painted in broad, staring 
colours, without delicacy of gradation, with the same brush 
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as the author's Monits and AlmEinzors, only dipped into a 
different paint. Like bo majiy of Dryden's perBOn^ee, he 
ie better adapted for the stage than the doBot. Every 
word and gesture would tell in the hands of a good actor, 
and in Dryden's time the stage was richer in first-class 
performers than it ever was before, and probably than it 
has ever been since. Dryden himself, it must be recorded, 
attached a high value to his piece, and Dryden was an 
eiceUent critic of himself as well aa of others. The merit 
on which he lays chief stress, however, is the ingenious 
blending of the tragic aud comic action. ' The tragic part,* 
says Mr. Churton Collins, 'helps out the comic, and the 
comic relieves naturally and appropriately the tragic. In 
this work, tragi-comedy, from an artistic point of view, 
has achieved perhaps its highest success.' This, how- 
ever, is the achievement of a playwright ; in one passage 
alone do we find the poet It is the highly imaginative 
series of descriptions of the distant noises from the 
Moorish camp, boding assault to the beleaguered city, of 
the panic in the city itself, and of the far-off, uncertain 
battle : 

' From tlis Moorish camp, an horn and more. 
There has been heard a distant hmnming noiso. 
Like bees disturbed, and arming in their hives. * 

* Never was known a night of anch diatractioD ; 
Noise so confnsed and dreadful, joetling crowds. 
That ran, and know not whither ; torches gliding, 
Like meteOTB, by each other in the streets.' 

' From the Mooib' camp the noise grows louder still : 
Battling of armonr, trumpets, dnuns, and atahab ; 
And sometimes peals of shouts that rend the hearens. 
Like victoi7 ; then groans again, and bowlings, 
Uke those of vanquished men, but every echo 
Goes fainter oET, and dies in distant sonnds.' 
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The neit play of Dryden'a which it is necessary to 
.notice here might have ranked among his masterpieces if 
it had been entirely or even principally his oini. It is 
sufficient praise for him to have followed Plautus and 
Moli^re with no unequal steps, and while borrowing, as he 
could not help, the substance of Ms piece from them, to 
have enriched their groundwork with original conceptions 
of his own. The plot of Amphitryon may be considered 
common property. A better subject for the comic theatre 
cannot be conceived than the equivocations occasioned by 
Jupiter's assumption of Amphitryon's appearance, doubled, 
and, as it were, parodied over again by the comic poet's 
happy thought of introducing Mercury in the disguise of 
Amphitryon's valet. It is BurpriBing that the theme 
should not have attracted the beat poets of the Athenian 
Middle Comedy. So far as we know, however, it was only 
treated by a single author, and he not one of the highest 
reputation, Archippus. How far Plautus translated 
Archippus must remain a question, but considering that 
the Greek play attained no especial reputation, while the 
Latin is one of the best we have, it is only fair to give 
Flautns credit for having introduced a good deal of bis 
own. His comedy has unfortunately reached us in a muti- 
lated condition, wanting, probably, not less than three 
hundred verses in the fourth act, but enough remains 
to show how the action was conducted. Moliere, the 
greatest of comic poets, could not fail to improve upon 
his model. The substance of the piece admitted of no 
material alteration, but Moliere has greatly enriched and 
embellished il^-first by the happy idea of the prologue 
between Mercury and Night, for which, however, he is as 
much indebted to Lucian afl he is to Plautus for the rest — 
and even more by the amusing scene between Sosia and 
Cleanthit, His play, unlike mostof his other performances, 
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is written in & lyrical metre, and the language is a model 
of elegance, harmonj, and polish. Drfdeu, writing in 
prose or negligent blank verae, could not riTol Moli^ in 
this respect ; but while losing nothing of the vit comtea of 
either of hie predecessors, be baa heightened tiie humoui 
of the piece b; a still further elaboration of the bints 
given by Moligre. He was himseK well acquainted with 
Ludan, from whom he has borrowed sereral additional 
strokes; and he has doubled the entertainment of the 
situation between Sosia and Cleantbis by Uie creation of 
Fhtedra, whose intrigue with Mercury makes the comedy 
of errors absolutely complete. 

We have now to consider the two plays of Dryden's on 
which his fame as a dramatist principally rests, and which, 
if in some respects less iDtweatiiig than his other dramatic 
writings, as less intensely characteristic of the man and his 
age, are for that very reason better equipped for competi- 
tion for a place among the dramas of all time. 

All for Love (1678) is, Bryden t«lla us, the only play he 
wrote entirely to please his own taste, and composed pro- 
fessedly in imitation of ' the dirine Shakespeare.' He did 
not, as in his unfortunate alteration of Troihis and Oreeeida, 
select a piece of ShaJcespeare's which, not understanding, 
he rashly thought himself able to improve, but, in a spirit 
of true reverence, set himself to copy one which he held in 
high eateem. It should be remembered, to the honour of 
Dryden's critical judgment, that the two plays of Shake- 
speare's moat warmly commended by him, Antony and 
Cleopatra and Eieka/rd the Second, were generally under- 
rated even by Shakespeare's most devoted worshippers, 
until Coleridge taught us better. In AU for Love he 
found a subject suitable to bis genius, and, in our opinion, 
achieved very decidedly his best play. It is, indeed, almost 
aa good as a plav oti the French model can he, inferior to 
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its prototypeB only from the lack of briUiant dec1ama,tion, 
scarcely practicable without rhyme, bnt more than com- 
pensating this inferiority by the greater freedom and 
flexibility of it« blank Tcrea Its defects are mainly those 
of its species, and would be lees apparent if it did not so 
directly conrt comparison with one of the greatest examples 
oE Shakespeare's art. It would have been impossible for 
a greater genius than Bryden to have done pstice to his 
theme within the confines prescribed by the classical drama. 
The demeanour of Antony during the period of his down- 
fall, as recorded by history, is below the d^nity of tragedy. 
Some weakness may be foi^veu in a hero, but the heroism 
of the real Antony ia swallowed up in weakness. We can 
but pity, and pity is largely learened with contempt. 
There is but one remedy, to create a Cleopatra so wondrous 
and fascinating as fairly to counterbalance the empire 
which Antony throws away for her sake. Shakespeare's 
art is equal to the occasion ; his Cleopatra ia demonic, and 
at the same time so intensely feminine that the purest and 
meekest of her sex may see much of themselves in her. 
She is at once an epitome and an encyclopedia, and the 
reader can hardly despise Antony for being the slave of a 
spell which he feels so strongly himself. Dryden's Cleo- 
patra wants this character of universality, which, indeed, 
none but Shakespeare could have given, and Shakespeare 
himself could not have given if in bondage to the unities. 
She is a fine, passionate, sensuous woman, a kind of Mary 
Stuart, interesting, but not to the point at which it could 
be felt that the world were well lost for her. The inferiority 
of Cleopatra reacts grievously upon Antony. Shakespeare's 
Cleopatra ia so grand that her lover is exalted by the 
admiration which, in spite of her perfidies, she manifestly 
feels for him. The beloved of such a woman must be 
heroic, an impression skilfully assisted by the effect Antony 
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produces upun the prudent and politic Augustus. Drydeu's 
Cleopatm can bestow no such pat«ut of distinction. By 
so much as the chief personages are inferior to their exem- 
plars, by so much also is the puny, starved action of 
Dryden's tr^edy, restricted to one day and seven cha- 
racters, inferior to the opulence of Shakespeare's, ranging 
over the Roman world, crowded with personages, and 
gathering up every trait from Plutarch that could con- 
tribute pictureBC[ueneas to its prodigaHty of incident and 
sentiment. Nor is Dryden entirely successful in the con- 
duct of his plot. The introduction of Octavia is a happy 
idea, but she appears at too late & period of Antony's 
history. The impUeation that his return to her could 
have availed him in so desperate an extremity is more 
contrary to historical truth and common reason than any 
of the anachronisms for which Dryden derides Elizabethan 
poets. The intrigue by which Dolabella is made to excite 
Antony's jealousy is more worthy of comedy than of heroic 
tragedy, besides being inconsistent with the manly cha- 
racter of its promoter, Tentidius. This gallant veteran is 
indeed a fine creation ; too fine, for he sometimes seems to 
eclipse Antony and Cleopatra both, and assumes more 
prominence in the action than Shakespeare would have 
allowed him. Alexas ia the hasty and much marred out- 
line of a character which might have been hardly less 
impressive had Dryden been at the pains to work out the 
conception adumbrated in the first act. When all these 
iuiperfections are admitted, and they should not be passed 
over iu silence after Scott's ill-judged parallel of Dryden's 
performance with Shakes j>eare's, it remains true that AU 
for Love is a very fine play, energetic, passionate, and 
steeped iu that atmosphere of nobility which half redeems 
the literary defects of The Conquest of Qranada. The 
poetry is frequently very fine, as in Octavia's speech 



UigniaOb, Google 



9s THE AGE OP DRTDEK, 

to Antony, remarkable as perhaps tlie sole inataoGe of 
genuine pathos throughout the entire range of Sryden's 
dramatic writings : 

' Look on these ; 
Are they not youra I or stand they thus neglected 
As they are mine T Oo to him, children, go ; 
Kneel to him, take him by the hand, apeak to him { 
For you may speak, and he may own yon, too, 
Without a blush ; and Bo he cannot all 
Hia children. Go, I say, and pall him to me. 
And pull him to yonrselvea, from that bad woman. 
Yon, Agrippina, hang upon his arms ; 
And you, Antonia, clasp about his waist ; 
If he will shake you off, if he will dash yon 
Against the pavement, you must bear it, children. 
For you are mine, and I was bom to saffer.' 

Antony's aarcfiiBms upon Augastua reveal the ripening 
eatiriet of Abuilom and AckUophel ; 

'Ajtt. Octavius is the miuioa of blind chance, 
But holds from virtue nothing. 

V^it. Has he courage ? 

Ant. But just enough to seasoD him from coward. 
O, 'tis the coldest youth upon a charge, 
The most deliberate fighter! if he venturea, 
(Ab in Elyria once, thej say, he did. 
To storm a town) 'tis when he cannot choose; 
When all the world have fixt their eyes upon him ; 
And then he lives on that fbr seven years after; 
But, at a close revenge he never fails. 

Vent. I heard you challenged him. 

Ant. I did, Tentidius. 

What think'st thou was his answei 
He said, he bad more ways than o 
I had not. 

Vent. Poor ! 

Aitl. He has more ways than one j 

But he would choose them all before that one. 
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Vent He 6rat would choose &n agne, or & fever. 

Ant No ; it most be an ague, not a fever j 
He baa not warmth enongh to die hj that. 

Vent. Or old age and a bed. 

Ant. Aj, there's his choice. 

He would live, like a lamp, to the last wink, 
And crawl upon the ntmost rerge of life. 
O, Hercules 1 Whj should a man like this, 
Who dares not traat hie fate for one great action. 
Be all the care of heaven P Vi'hj should he lord it 
O'er fourscore thousand men, of whom each one 
la braver than himself P 

Vent. Yon conquer'd fjr htm : 

Philippi knows it ; there 7on shared with him 
That empire, which your sword made all your own. 

Artt. Fool that I was, upon my eagle's wings 
I bore this wren, till I was tired with soaring, 
And now he mount? above me. 

Good heavens, is this, — is this the man who braves meT 
Who bids my age make way T drives me before him 
To the world's ridge, and sweeps me off like rubbish T ' 

Don Sebattian (1690) ia geuerallj regarded as Dryden's 
dramatic masterpiece. It did not please upon its first 
appearance, owing to its eioeBsive length. Dryden in- 
genuously confesses that he was obliged to sacrifice twelve 
hundred lines, which he restored when the play was printed. 
Mr. Saintsbury more than hints a preference for AU for 
Lmie, which we entirely share. Were even the serious part 
of the respective dramas of equal merit, the scale would be 
turned in favour of AUfor Love by the wretehednesa of the 
comic scenes which constitute so large a portion of the rival 
drama. They are at beat indifferent farce, and cannot be 
even called eicreacences on the main action, inaBmuch as 
they do not grow out of it at all. In unity of action, there- 
fore, and uniformity of Lterary merit, AU for Love excels 
its competitor, and its personages are more truthful and 
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more intereating, Sebastian, though a gallant, eliivalroaa 
figure, takes no such hold oa the imaginatiou as Antony 
and Veutidiua ; and Almeyda, one of the least interesting 
of Dryden's heroines, is a sorry exchange for Cleopatra. 
Muley Moloch and Benducar are wholly stagey. Nothing, 
then, remains but Dorax, and his capabilities are chiefly 
evinced in one great seene. Even this is in some respects 
inartificially conducted. The spectator is insufficiently pre- 
pared for it. The special ground of Doras's resentment 
comes upon us as a surprise ; and his repentance is too 
hasty and sudden. A similar defect may be alleged gainst 
the whole of the tragic action. The centre of interest is 
gradimlly shifted, not intentionally, bnt from the author's 
omission to foreshadow the events to come after the fashion 
of a masterpiece he must have studied, the (Edipus 
Tyrannus. At first all our interest is enlisted for Sebastian's 
life, and it is with a sort of puzzlement that we feel our- 
selves at last listening to a story of incest. Muley Moloch 
and Benducar have disappeared, and their place is occupied 
by a new character, Alvarez. In every respect, therefore, 
regarded as a work of art, Don Sehaettan fails to sustain 
comparison with 4ii /or iooe, and thereisnocountervaihng 
superiority in the diction, whose general nobility and spirit 
occasionally swell into bombast. The worst fault remains 
to be told ; Dorax's ludicrous escape from de^th by reason 
of being poisoned by two eaemies at once. If either the 
Emperor or the Mufti would have let him alone he would 
never have lived to be reconciled to Sebastian, but the fiery 
drug of the one is neutralized by the icy bane of the other, and 
vice vered. Dryden thinks it sufficient excuse that a similar 
incident is vouched for by AuBoniua, but really there ia 
nothing BO farcical in the Rehearsal. On the whole, we 
cannot but consider Don Sebastian a very imperfect play, 
redeemed from mediocrity by the general vigour and anima- 
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tion of the diction, and the loftiness of soul which Eoldom 
forsakes Dryden, except when he wilfully panders to the 
popular taste. 

But little space can here be devoted to Dryden's other 
plays. Some are not worth criticism. The Mock Attrologer, 
largely borrowed from French and Spanish sources, con- 
tains some of his best lyrics. Many parts of Gleomenet 
are very noble, but it is somewhat heavy as a whole. Kiiig 
ArthuT, a musical and spectacular drama, is an excellent 
specimen of its class. Dryden's portion of (Ediptu, written 
in conjunction with Lee, shows how finely he, like bis 
model Lucan, could deal with the supernatural. This 
is by no means the case with his State of Innocence and 
Fall of Man, which is, nevertheless, one of his pieces most 
worthy of perusal. It meMures the prodigious fall from 
the age of Cromwell to the age of Charles ; while Dryden 
yet displays such fine poetical gifts as to command respect 
amid all the absurdities of hia unintentional burlesque of 
MUton. 

Dryden undeniably took up the profession of playwright 
without an effectual call. He became a dramatist, as clever 
men in our day become journalists, discerning in the 
stage the shortest literary cut to fame and fortune. He 
can hardly be said to have possessed any strictly dramatic 
gift in any exceptional degree, but he had enough of all to 
make a tolerable figure on the st^e, and was besides a 
great poet and an admirable critic. His poetry redeems 
the defects of his aerious plays, if we except such a mere 
piece de eireonttanee as Amhoyna. The best of them have 
very bad faults, but even the worst are impressed with the 
stamp of genius. It is only in comedy that his failure is 
sometimes utter and irretrievable ; yet a perception of the 
humorous cannot be denied to the author of Amphitryon. 
But we nowhere find evidence of any supreme dramatic - 
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faculty, anything that would have conatrained him to write 
plaja if playe had aot happened to be in fashion. As he 
was not bom a dramatic poet be had to be made one, and he 
became one mainly in virtue of his eminent critical endow- 
ment. His prefaces are a most interesting study. They 
exhibit the steady advance of a. slow, strong, sui'e mind from 
rudimentary conceptions to as just views of the requisites 
of dramatic poetry as could well he attained in an age en- 
cumbered with venerable fallacies. Dryden's manly sense, 
homely sagacity, and piercing shrewdness, break through 
many trammels, as when, in the preface to All for Lone, 
he viadioates bis breach of the conventions of the French 
stage. In that to Troilug and Creaeida he compares Shake- 
speare with Fletcher, and pronounces decidedly in favour 
of the former, a preference far from universal in his day. The 
preface to Tke Spanish Friar is the most remarkable of any, 
and shows how much be had learned and unlearned. We 
shall, nevertheless, find his special glory in his character as 
the most truly representative dramatist of his time, Otway 
might have been an Elizabethan, Dryden never could. If 
we seek for the dramatic author to whom he is on the 
whole nearest of kin, we may perhaps find him in Byron. 
Byron had no more genuine dramatic vocation than Dryden 
had, but, like Dryden, produced memorable works by 
force and flexibility of genius. From the theatrical point 
of view Dryden's plays are greatly superior to Byron's j if 
the latter's rank higher as literature the main cause is the 
existence of more favourable conditions. Dryden's worst 
faults would have been impossible in the nineteenth century; 
and his treatment of the supernatural, bis frequent visita- 
tions of speculation, and the lofty tone of his heroic passages, 
prove that he could have drawn a Manfred, a Cain, or a 
Myrrha, if he had lived like Byron in a renovated age. 
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After Dryden, the metriual dramatiBtB of the Restora- 
tion, aa of other epochs, may be accurately divided into 
two classes, the poets and the playwrights. Ab was to be 
expected in an a^e when even genuiue poetry drooped 
earthward, and prose seldom kindled into poetry, the latter 
class was largely in the majority. Only three dramatists 
can justly challeDge the title of poet — Dryden, Otway, and 
Lee. In Dryden a mighty fire, half choked with its own 
fuel, stru^les gallantly against extinction, and eventually 
evolves nearly as much flame aa smoke. In Otway a pure 
and delicate flame hovers fitfully over a morass ; in Lee 
the smothered fire breaks out, as Pope said of Lucan and 
Statins, ' in sudden, brief, and interrupted flashes.' Dry- 
den was incomparably the most vigorous of the three, but 
Otway was the only born dramatist, and the little of 
genuine dramatic excellence that he has wrought claims a 
higher place than the more dazzling productions of his 
contemporary, 

Thomas Otway, son of the vicar of Woolbeding, was 

born at Trotton, near Midhurst, in Sussex, 
(1861-T^) ^M^fcli 3rd, 1651. He was educated at Win- 

Chester and Christchurch, but (perhaps driven 
by necessity, for he says in the dedication to Venice Pre- 
lerved, ' A steady faith, and loyalty to my prince was all 
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the inlteritance mj father left me ') forsook the latter ere 
his academical course was half completed to try his fortune 
SM a performer on the stage, where he entirely failed. His 
first play, Aleihiadeg (1675), a poor piece, served to introduce 
him to Bochesterand other patrons ; and in the following year 
Don Carlog, founded upon the novel by Saint 'Rial, obtained, 
partly by the support of Eocheater, with whom Otway soou 
quarrelled, a striking success, and is said to have produced 
more than any previous play. Two translations from the 
French followed ; nest (1678) came the unsucceBsfnl comedy 
of FrieTidBhip in Fathion, and in 1680 Caius Maritu, an 
audacious plagiarism from Borneo and Juliet. Id the in- 
terim Otway had made trial of a military career, but the 
regiment in which he had obtained a commission was 
speedily disbanded, his pay was withheld, and he had to 
support himself by plundering Shakespeare. In the same 
year in which he had stooped so low he proved his 
superiority to all contemporary dramatists by his tragedy 
of The Orphan, in which he first displayed the pathos by 
which be has merited the character of the English Euri- 
pides. Johnson remarks that Otway ' conceived forcibly, 
and drew originally, by consulting nature in his own breast; ' 
and it is known that he experienced thepangs of a seven years' 
unrequited passion for the beautiful actress, Mrs. Barry. In 
1681 he produced The Soldier't Fortune, a comedy chiefly 
interesting for its allusions to his own military experiences. 
According to Downes, its success was extraordinary, and 
brought both profit and reputation to the theatre. If it 
brought any of the former to the author, this must have been 
soon exhausted, since in the dedication to Venice Preserved 
(1682) he speaks of himself as only rescued from the direst 
want by the generosity of the Duchess of Portsmouth. For 
this great play, as well as for The Orphan, he is said to have 
received a hundred pounds. The Atheist, a second part of 
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The Soldief't Fortune (1684), waa probably nnproductJTe ; 
and in April, 1685, Otway died oa Tower Hill, imdoubtedly 
in distress, although, of the two accounts of his death, that 
which ascribes it to a fever caught in purauJag an aasafisin, 
is better authenticated than the more usual one which re- 
presents him as choked by a loaf which he was devouring 
in a state of ravenous hunger. Such a story, nevertheless, 
could not have obtained credit if his circumBtances had not 
been known to have been desperate. It is not likely that 
he had much conduct or economy in his affairs, or was 
endowed in any degree with the severer virtues. The tone 
of his letters to Mrs. Barry, however, and the constancy of 
his seven years' afiection for her, seem to indicate a natural 
refinement of feeling, and if there is truth in the dictum, 
' He best can paint them, who can feel them most,' 

the creator of Monimia and Belvidera must have beea 
endowed with a heart tender in no common degree. ' He 
was,' we are told, ' of middle size, inclinable to corpulency, 
had thoughtful, yet lively, and as it were speaking eyes.' 

Otway'a reputation rests entirely on his two great per- 
formances, The Orphan and Venice Preserved. His other 
plays deserve no special notice, although Don Carlog, which 
is said to have for many years attracted larger audiences 
than either of his masterpieces, might have been a good 
play if it had not been written in rhyme. The action is 
highly dramatic, and the characters, though artless, are 
not ineffective ; but the pathos in which the poet excelled 
is continually disturbed by the bombastic couplets, ever 
trembling on the brink of the ridiculous. The remorse of 
Philip after the murder of his wife and son is as grotesque 
an instance of the forcible feeble as could easily be found, 
and is a melancholy instance indeed of the declension of 
the Enj^lish di'ama, when cogtr^ted with the deme^Qoi^r 
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of Othello in sliuilar circumstances. Otway, however, was 
yet to show that his faults were rather his ^e's than his 
own. The fashion of rhyme must have had much to do 
with the honibast of Don Carlog, for in The Orphan, his 
next effort in serious tragedy, there is hardly any rant, even 
when the situation might have seemed to have excused the 
exaggerated expression of emotion. The central incident 
of this admirable tragedy^the deception of a maiden he- 
loved by two brothers, through the personation of the 
favoured one by his rival — seems now to be held to ex- 
clude it froni the stage. The objection would probably 
prove to be imaginary, for the play was performed as late 
as 1819, when no leas an actress than Miss O'Neill repre- 
sented Monimia, and the diction is in general of quite 
exemplary propriety for a play of the period. Its principal 
defect as a work of art is that the pathos springs almost 
solely from the situation, and that the personages have 
■hardly any hold upon our sympathies except as sufferers 
from an unhappy fatality. So powerful is the situation, 
nevertheless, that the sorrows of Castalio and Monimia can 
never fail to move; the poet's language, too, is at its best, 
simpler and more remote from extrava^nce than even in 
Venice Pregerved. The description of the old h^ is justly 
celebrated : 

' I spied a wrinkled hag, witb. &ge grown double. 
Picking dry eticks, and itiumbling to hereelf ; 
Her eyes with Bcalding rheum were galled and red ; 
Cold palsy shook her head, her hands seemed witliered, 
And on her crooked shoulders had she wrapt 
The tattered remnant of an old striped ]iariging. 
Which served to keep her carcaee from the cold } 
So there was nothing of a piece about her ; 
Her lower weeds were all o'er coarsely patched 
With different coloured rags, black, red, white, yellow, 
And seemed to speak variety of wretchedness-' 
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There are also delightful touches of poetry : 

' Ob, thoD art tender all : 
Gentle and kind as sympatWidng nature ! 
When a sad Btorj has been told, I've seen 
Thy little breasts, with Boft compaiisioii swelled, 
Shove up and down and heave like dying birds.' 

The opening speech of act iv., sc. 2, also reveals a feeling 
for nature unusual in Bestoratiou poetry, aud may be taken 
to symbolize Otway's regrets for the country. The items 
of the 'description are in no nay conventional, and would 
not have occurred to one without experience of rural 
life: 

' Wished moming'H come I And now upon the plains 
And distant mountains, where they feed their flocks. 
The hap[^ shepherds leave their horiiely huts. 
And with their pipes proclaim the new-l>orn day. 
The lusty swain comes with his well -filled scrip 
Of healthful viands, which, when hunger calls. 
With much content and appetite be eats. 
To follow in the Gelds his daily toil. 
And dress the grateful glebe that yields him fruiU. 
The beasts that under the warm hedges slept, 
And weathered ont the cold bleak night, are up. 
And looking towards the neighbouring pastures, raise 
Their voice, and bid their fellow-brutes good -morrow. 
The cheerful birds, too, on the tops of trees 
Assemble all in quires, and with their notes 
Salute and welcome up the rising sun. 
There's no condition here so cursed as miue.' 

Venice Preserved, Otway's moat memorable work, though 
inferior in mere poetry and unstudied simplicity to The 
Orphan, surpasses it in tragic grandeur, in variety of 
action, and in intensity of interest. It has the further 
great advantage that the interest does not entirely arise 
^m (he situatiop, but that at least one of thfi character! 
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ia a ebilful piece of painting from the life, and very pro- 
bably from tbe author. In Jaffier we have a vivid portrait 
of the man who ia entirely governed by the affections, and 
'who sways from ardent resolution to a weakness hardly 
distinguiBhable from treachery, as friendship and loTe 
alternately incline him. The little we know of Otway 
warrants the impression that he was such a nun, and 
assuredly he conld not have excited sueh warm interest in 
a character so feeble in hiB offence, so abject in his repent- 
ance, and in general so perilously verging on the deapic- 
able, witliont a keen sympathy with the subject of his 
portrait. TotU comprendve e'eet tout pardonner. Pierre, 
though an imposing figure, is much less subtly painted 
than bis friend ; and Belvidera, her husband's evil genius, 
interesta only through her sorrows. The ' despicable 
scenes of low farce' which eke the drama out, are a 
grievouB blot upon it. M. Taine juay be right in deeming 
some comic relief allowable, but such trash is neither relief 
nor comedy. The language of the serious portion of the 
play, however, is in general dignified and tragic. Perhaps 
the best conducted, as it is the best known, is that in which 
Pierre spurns the remorseful Jaffier : 

' Jaff. I trnist be beard, I ronst have leave to speak. 
Thou bast disgraced me, Pierre, hj a vile blow : 
Had Dot a da^er done tbee nobler justice P 
Bat use me as tboa wilt, thou canst not wrong me. 
For I am fallen beneath the basest injuries ; 
Yet look upon me with an eye of mercy, 
With pity and with charity behold me ; 
Shut not thy heart against a friend's repentance, 
But, as there dwells a godlike nature in thee. 
Listen with mildness to my supplications. 

Pier. What whining monk art thou? what holy cheat, 
That wouldst encroacli upon my credulous ears, 
But cant'Bt thus vilely ? Hence ! I know tbee not, 
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Dusemble and be naaty ; leave me, hypocrite, 

Jaff. Not know me, Pierre P 

Pier. No, know tiiee not : what art thou F 

Jaff. Jafiier, thy tHend, thy once loved, valued friend, 
Though now deservedly scorned, and used most hardly. 

Pier. Thou Jaffietl thou my once loved, valued friend ? 
Sy Heavenfl, thou lieat ! The man bo called, my iriend, 
Was generous, honest, faithful, just, mid valiant, 
Noble iu mind, and in his persou lovely, 
Dear to my eyes and teoder to my heart \ 
But thou, a wretched, base, false, worthless coward. 
Poor even in soul, and loathsome in thy aspect ; 
All eyes must shun thee, and all hearts de<«at thee. 
Pr'ythee avoid, nor longer cling thus round me, 
Like something banefiil, that my nature's chilled at. 

Jaff. I have not wronged thee, by these tears 1 have not, 
But still am honest, true, and hope, too, valiant ; 
My mind still full of thee ; therefore still noble. 
Let not thy eyes then shun me, nor thy heart 
Detest roe utterly : oh, loot upon me. 
Look back and see my sod, sincere submission! 
How my heart swells, as even 'twould burst my bosom, 
Fond of its goal, and labouring to be at thee ! 
What shall I do — what say to make thee hear me ? 

Pier. Hast thou not wronged me? Dar'st thou call thyself 
Jaffiec, that once loved, valued friend of mine. 
And swear thou hast not wronged me? Whence these chains F 
Whence the vile death which I may meet this moment ? 
Whence this dishonour, but from thee, thou false one t 

Jaff. All's true, yet grant one thing, and I've done asking. 

Pier. What's thatP 

Jaff. To take thy life on snch conditions 

The Council have proposed : thou and thy friends 
May yet live long, and to be better treated. 

Pier. Life ! ask my life ? confess ! record myself 
A villain, for the privQege to breathe, 
And carry up and down this cursM city 
A discontented and repining spirit, 
Burthensome to itself, a few years lunger, 
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To lose it, may be, at last in a lewd qQairel 

For some new A-iend, treacberous and false as tlion art I 

No, this vile world and I hace long been jangling, 

Aod cannot part on better terms than now, 

When onlj men like thee are fit to live in't. 

Jaff. By all that's just — 

Pier. Swear by some other powers 

For thou hast broke that sacred oath too lately. 

Jaff. Then, by that hell I merit, I'll not leave thee. 
Till to tliyself, at least, thou'rt reconciled. 
However thy resentments .deal with me. 

Pier. Not leave me 1 

Joff. No ; thou shalt not force me from thee. 

Use me reproachfully, and like a slave ; 
Tread on me, buffet me, heap wrongs on wrongs 
On my poor head ; I'll bear it all with patience. 
Shall weary out thy most unfriendly cruelty ; 
Lie at thy feet and kiss them, though they spura me. 
Till, wounded by my sufferings, thou relent. 
And raise me to thy arms with dear fo:^venegs. 

PitT. Art thou not — 

Jaff. What f 

Pier. A traitor P 

Jaff. Tea. 

Pier. A villain f 

Juff. Granted. 

Pier. A coward, a most scandalous coward, 

Spiritless, void of honour, one who has sold 
Thy everlasting fame for shameless life ? 

Jaff. All, all, and more, much more: my faults are nnmher- 

Pier. And wouldst thou have me live on terms like thine 7 
Base as thou'rt false — 

Jaff. No ; 'tis to me that's granted. 

The safety of thy life was all I aimed at, 
In recompense for faith and trust so broken. 

Pier. I scorn it more, because preserved by thee ; 
And as when first my foolish heart took pity 
On thy miafortianes, sought thee in thy n ' 
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Believed tbj wants, and raiged thee from thy state 

Of wretAhedneBB in which thj fate had plunged thee, 

To rank thee in mj list of noble friends. 

All I received in surety for thj truth 

Were unregarded oaths ; and this, this dagger, 

Given with a wortUess pledge thou since bast stolen, 

So I restore it back to thee again ; 

Swearing hy all those powers which thou host violated. 

Never Irom this cnrsed honr to hold communion, 

Friendship, or interest with thee, though our yeai-a 

Were to exceed those limited the world. 

Take it — farewell ! — for now I owe thee nothing, 

Jaff, S&y thou wilt live then. 

Pier. For my life, dispose it 

Just as thou wilt, because 'tis what IV tired with. 

Jqff: O Pierre ! 

Pier. No more. 

Jaffi My eyes won't lose the sight of thee. 

But languish after thine, and ache with gazing. 

Pier. Leave me. — Naj, then thus, thus I throw thee froiu 

Aod curses, great as is thy falsehood, catch thee ! ' 

The only tragic dramatist of the age, 
^1653°169n^ *^^ I>rjdea and Otway, who had aoy pre- 
tension to rank aa a poet, was Nathaniel 
Lee, and hie chume are not very high. Notwithstanding 
hia ab&urd rants, however, there are fire and paasion in his 
verse which lift him out of the. class of mere playwrights. 
Aft«r receiving a Cambridge education, Lee camo up to 
town to seek his fortune. Thrown on the world, it ia said, 
by the failure of the Duke of Ormond to redeem his 
promises of patronage, Lee became an actor, but obtained 
no success, although celebrated for the beauty of his 
elocution as a dramatic reader. The transition from actor 
to author was easy. Iiee produced three bad rhyming 
plays in the tasto of tho time, and in 1677 did himself 
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more justice in The Rival Qmens, a tragedy on the history 
of Alexander the C^reat, which kept the stage for nearly a 
century and a half. Mithridates (1678) was alBO euccess- 
ful, and Dryden thought sufficiently well of Lee to combine 
with him in the production of an (Edipua, which continued 
to he acted until 1778, when the situation, rather than the 
diction, was fonnd unendurable. Kemble wished to revive 
it BO late as 1802, biit was prevented by the reluctance of 
Mrs. Siddons. It is true that on a modem stage the piece 
must want the religious consecration which accompanied it 
. on the Greet. Lee wrote on, enjoying the notoriety of the 
prohibition by authority of his Lueiue Jtiniug Brutiis, in 
which allusions, merely imaginary, to the vices of Charles 
H., were discovered by the Court, and regaining his lost 
favour by the tragedy of The Duke of Guiae (1682), a play 
full of political allusions, in which also Ihyden had a 
hand. In 1684 be was disabled by an attack of insanity, 
brought on, it is allied, by his intemperate habits ; and 
although he recovered sufficiently to be released from con- 
finement, he wrote no more, his last two published plays 
being compositions of an earlier date. He died miserably 
in returning from the tavern on a winter's night, fallen 
down and stifled in the snow. 

That Lee was a poet, a passage quoted by Mr. Saintsbuiy 
would prove, had he written nothing else : 
' Thon coward I yet 
Art living! cauat not, wilt not, find the rood 
To the great palace of magnificent death. 
Though thonsand ways load to his thousand doors, 
Which day and night are still unbarred for all! ' 

A variation of this thought in Lee's Theodoeiut might well 
have inspired Beckford with the conception of his Hall of 
Bblis, nor would it be difficult to find other impressive 
Lee's rauts of mere sound and fury are unfor- 
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tunately much more frequeot, and his pre-eminesce above 
all competitorB in this line is so iadiaputable, that it ia no 
wonder if ho is remembered by his gigantic faults rather 
than by his comparatively tame and temperate merit's. 
The following speech of Bozana in The Sival Queent, for 
instance, is quite an average specimen of her conver- 
satiou ; 

'And shall llie daugliterof Dariuahnld liiinT 
That puny girl T that ape of my ambition, 
That cried for milk when I wan nursed in blood T 
Shall ehe, made up of watery element, 
Ascend, shall she embrace my proper God, 
While I am cast like lightning from his hand T 
No, I mnst ncorn to prey on common things. 
Thongh hurled to earth by tbis disdainful Juvo, 
I will rebonnd to my own orb of fire, 
And with the wrack of all the heavens expire.' 

Even when the thought is di^ified and noble, it fre- 
quently loses dramatic propriety from want of keeping 
with the speaker or the situation ; 

' Therefore, my friend. 
Let us despise the torrent of the world, 
Fortnne.-! mean, and dam her np with fences, 
Banks, bnlwarks, all the fortresses which virtue. 
Resolved and manned like outb, can raise against her i 
That, if she does o'erflow, she may at least 
Bring but half min to our great designs ; 
That being at last ashamed of her owd weakness. 
Like a low-basM flood, she may retire 
To her own bounds, and we with pride o'erlook her.' 

Into what Cato's mouth has Lee put this deliverance of 
Stoic dignity ? Truly, into Csesar Boi^ia's, Machiavelli 
having been privy to all Borgia's villainies, is selected to 
pronounce the moral of the play ; 
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* No pcFwer is safe, nor no reli^on gnod, 
WlioHe prindplca of growth are Uid in Uood.* 
A propositioii sapposed to have been iir^ragablr es<». 
blished by five acts fall of poniarda and poisons. This 
childish want of nature Lee ahans with most of the tnj^c 
dramatists of the Bestonition period. He is mainl; glare 
and gewgaw, and seldom sacoeeda bnt in those scenes of pas- 
sion and freni^ where extravagant declamataon seems a 
natural language. There is little to remark on hie dramatic 
economy, which is that of the Frraich classical drama. His 
characters are boldly outlined and strongly coloured, but 
transferred direct from history to the stage, or wholly 
conventionaL Bis merit is to have been really a poet. 
' There is an infinite fire in his worba,' says Addison, 'bat 
so involved in smoke that it does not appear in half its 
lustre.* The following scene from MUkridate* is a fair 
example of the mingled beauties and blemishes of his tragic 
style: 

' Zipi. Farewell, Semaodra ; O, if my father ahoold 
Fall 1>ack from Tirtne, f tis an impious thon^t !) 
Yet I must ask jon, coold yoa in my absence. 
Solicited by power and channing empire. 
And threaten'd too by deatlt, furget jonr tows ? 
Could yoa, I say, abandon poor Zipliar«s, 
Who midst of wonnds and death would think on yon ; 
And whataoe'er calamity should come, 
Would keep his lore «acred to his Semandra, 
Like balm, to heal the heaviest nuRfurtune ? 

Sem. Your cmel qneation tears mj very soal : 
Ah, can yon doabt me. Prince ? a Ctitb, like mine, 
The softest psasion that e'er woman wept ; 
Bat aa tesolv'd as ever man coold boaat; 
Alaa, why will yon then aospect my trath ? 
Yet ainee it shews the fearfolnesB of love, 
Til jnst I should eadeavonr to couTiuce yoa: 
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Make bare jour swoid, m; noble &ther, draw. 

Arek. WhBtwould'st thou now? 

Sent. I swear apon it, oh, 

Be witneu, Hear'n, and all afeDging pow'rs. 
Of the true love I give the Priace Zipharea : 
When I in thongbt forsake 1113' plighted faith, 
Miicb leSB in act, for empire change mj love ; 
Maj this keen sword bj mj own father's hand 
Be guided to m j heart, rip veins and arteries i 
And cnt lay faithless limbs from this hack'd bod;. 
To feut the raveDous birds, and beasbi of pre;. 

Arek. Noir, bv m; sword, 'twas a good hearty wish ; 
And, if tbon plaj'at him false, this faithful hand 
As heartily shall make thy wishes good. 

Ziph. O hear mine too. If e'er I ful in aught 
That love requires in strictest, nicest kind ; 
Uay I not only be proclum'd a coward, 
But be indeed that most detested thing. 
May I, in this most glorious war I make. 
Be beaten basely, ev'n by QIabrio's slaves, 
And for a panishmeut lose both these eyes ; 
Yet live and never more behold Semandra. [TVsn/ir/i. 

Arek. Come, no more wishing ; hark, the trumpets caU, 

Sem. Preserve him, Gods, preserve his innocence ; 
The noblest image of your perfect selves : 
Farewell ; I'm lost in tears. Where are you, Sirf 

Arek. He's gone. Away, my lord, you'll never part 

Ziph. I go ; but must turn back for one last look ; 
'Remember, O remember, dear Semandra, 
That on thy virtue all my fortune hangs; 
Semandra is the basiness of the war, 
Semandra makes the fight, draws every sword; 
Semandra sounds the trumpets ; gives the word. 
So the moon charms her watery world below ; 
Wakes the still seas, and makes 'em ebb and flow,' 

The remaining dramatists of the Bestoration, with the 
exception of the brilliant group of comic authors near the 
ead of the centmy, who demand a separate notice, ua- 
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donbtedlj belong to the class of playwrights. The most 
characteristic playwright of all, taking the term in the 

sense ofaBteadycompotentworkmandeBtitute of originality, 
was perhaps John Crowne. Crowne was the man to supply 

, , „ the playhouses withareffularoutputofrespect- 

JohnCrowne .1 , -, . ■ ■, ,, , - , , , 

[1640-i703 !) work, and, as he had. no other object than 

to suit his market, we perhaps learn better 
from him and his like than from writers of genius what 
the public of the day required. It seems rather extra- 
ordinary that such heavy tr^edies as Crowne'a should 
hare been marketable in any a^e ; but it must be con- 
sidered that the tragic stage had to be kept going for 
the sake of the actors, and that if people vrould not 
have Shakespeare they must take what they could get 
Indifferent plays, moreover, may make fine spectacles ; and 
Crowne's Julianas, B^uluses, and Caligulas served the 
purpose of habitual playgoers, that is, of playgoers from 
the force of habit, as well as better pieces.' The success 
of Crowne's comedies is less difficult to understand. Here 
he really gave the public a fair reflection of itself, and 
exhibited contemporary manners with truth, if with no 
great brilliancy. On one occasion he soared higher, and 
(1685) created a real type in the exquisite coxcomb. Sir 
Courtly Nice. The rest of the play is partly imitated from 
the Spanish, but the character of Nice is Crowne's own. 
The humour is considerably overdone, but is still a genuine 
piece of comedy, which culminates at the end, when the 

' Crowne himself assigns another reftson, which may have had 
weight in some quarters : "I presume your ladyship nauseates 
comedieB. They are so ill-bred, and saucj with quality, and always 
crammed with our odious sex. At tragedies the house is all lined 
with beauty, and then a gentleman may endure it, '—a confirmation 
of the statement that modest women avoided the comic theatre, 
or went niaakeii. 
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infuriated fop rushes from the ata^, vowing to be avenged, 
'as far as in; sword and my wit can go.' The English 
Friar (1689), a satire on the Tartufea of the Roman 
Catholic persuasion, is also a remarkable piece, the parent 
of a long hne of imitations. In CUy Politics (1673), 
Crowne's first comedy, the Whig party in the City is held 
up to ohioquy in the transparent disgntse of a Neapolitan 
rabble, and the satire is keen and vivid. The Married 
Beau (1694) is remarkable as a reversion towards the style 
of Fletcher and Shirley. Caiitlo is an interesting attempt 
to revive the ancient masque. The only one of Crowne's 
serious dramas entitled to much attention is Darius, where 
the poetry is frequently fine, but the characters are tame. 
Not much is known of his life. He appears to have been 
taken in youth to America, and to have returned by 1665, 
when he pubhshed a romance entitled Pandion and Amphi- 
genia. His connection with the stage commenced in 1671 
with Jvliana, and terminated with Caligula in 1698. He 
would seem to have been a precise and matter- of -fa<-t man, 
and is ridiculed by Rochester as ' Little starch Johnny Crowne 
with his ironed cravat.' He was fond of accompanying his 
plays with long prefaces and dedications, which throw 
some hght on his opinions and private history, and, so far 
as they go, exhibit his disposition in an advantageous 
light From one of them it appears that he suffered in 
his latter days from 'a distemper seated in my head.' His 
tantalizing gleams of talent as a lyrist have been already 
mentioned. 
Thomas Southern undoubtedly belonged to the genus 

playwright, and has none of the flashes 
(1660-1746). *" Po^^y which occasionally seem to 

exalt Crowne to a higher rank. His 
distinction rather arises from the financial success of his 
pieces, which was such that he died 'the richest of all our 
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poets, a Tery few excepted.' For this, howeTer, he is said 
to have been indebted aot bo much to the actual vogue of 
his pieces as to his assiduity in soliciting tickets. It is to 
be wished that he had been equally assiduous in coUeeting 
fucts about Shakespeare, if, aa is somewhat doubtfully 
asserted, his father came from Stratford-on-Avon. He 
was bom at Dublin in 1660, and is said to hare been a 
servitor at Oxford and a student at the Middle Temple. 
This he forsook for the army, but his service cannot have 
been of long duration. His first play. The Loyai Brother 
(1682), was designed to compliment the Duke of York 
upon the failure of the Exclusion Bill. He waa not a very 
industrious writer, producing only ten plays down to 1726, 
and of these only two. The Fatal Marriage (1694) and 
Oroonoko (1696), had any considerable reputation even in 
hia own day. Both, however, kept the stage until an 
advanced period of the nineteenth century. The diction 
of both pieces, though never rising into poetry, and inter- 
larded with dull scenes intended to be comic, is by no 
means contemptible ; the main strength, however, consists 
in the situations, which are really powerful, and in the 
writer's art in arousing an interest both in his innocent 
and his mixed characters. Eespected as a relic of the 
past, a decorous church-goer with silver hair. Southern 
lived far into the eighteenth century, and came sufficiently 
under its influence to repent of his mingling of tragic and 
comic action in the same piece ; which indeed he had reason 
to regret, not because he had done it, but because he had 
not done it better. 
Thomas ShadweU is remarkable as the leading Whig 
votary of beUet Utfreg after the death of 
Marvell, a distinction which secured him 
the laureateship upon the cashiering of 
Dryden. To call him poet would be a gross misapplicatioa 
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of the term, and Dryden'e withering conplet might Beem 
justified if he had nothing but his serious verse to relj 

' 'With all his bnlk, there's nothing lost in Og, 
For every inch that is not fool is rogue.' 

Hii title to recollection, however, rests upon things as 
remote from poetry as possible — his coarsely indecent, but 
humorous comedies, which are undoubtedly of value as 
reflecting the manners of the time. Shadwell, in imitation 
of Ben JoDSon, laid himself out to study 'humours,' so 
well defined by Bon himself : 

' When some peculiar quality 
Doth so posBesB a man that it doth draw 
All his affects, his spirits, and his powers 
From their complexions all to ran one way. 
This may he truly said to he a humour.' 

We have seen the lite in Dickens, who, possessing little 
delicacy of psychological observation, laid himself out to 
study obvious eccentricities of character, the more gro- 
tesque the better, and frequently made the entire man the 
incarnation of an attribute. This is certainly not very 
high art, but has recommendations for the stage which 
it lacks in the novel ; it is easy to write, easy to act, and 
gives genuine entertainment to the crowd of spectators. 
Shadwell valued himself so much upon his performances 
in this way as to declare in his preface to The Virtuogo 
that he trusted never to have less than four new humours 
in any comedy. Shadwell's plays, though poorly written, 
might still be read for their humour, were it not for their 
obscenity ; his chief merit, however, is to bring the society 
of his time nearer to us than any other writer. Xo other 
records snch minute points of manners, or enables as to 
view the actual daily life of the &ge with so much clear- 
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ness. Tbia is especially the caee ia his Epsom Wells 
(1675), Squire of AUaUa (1688), and Volunteen (1692). 
From Dijden's satire, which must have had a basis of 
truth, he would seem to have been just the boiBteronB 
corpulent bon vivant we might eipect. ' If/ said Eochest^r, 
' Shadwell would bum all he writes and print all he says, 
he would have more wit and humour than anybody.' His 
friend, Dr. Nicholas Brady, vouches for the openness and 
friendlinesB of his temper; and further describea him as _ 
' a complete gentleman.' But this was in a funeral sermon. 
The regard for Otway, imputed to him by Bochester, is 
creditable to him. 

The violent death of Archbishop Abbot's gamekeeper 
would have passed unnoticed if the poor man bad been 
shot by anybody but the archbishop himself ; and Elkanah 
Settle (1648-l?24i) would have slipped away in the crowd 
of poetasters if Bochester had not taken it into his head 
to pit him against Dryden. In the sense in which the 
mysterious W. H. was ' the only begetter of Shakespeare's 
sonnets,' he may hence claim to be the parent of one of 
the most scathing pieces of invective in the language. 
Although, however, Doeg is undoubtedly Settle, Settle is 
not whoUy Doeg. Miserable as his lampoons are, a line 
here and there is not destitute of piquancy ; and if his 
Empretg of Morocco (1673) has no literary pretensions, it 
is important in literary history for having so moved the 
wrath of Dryden, and in the history of the drama for 
having been issued with plates which contribute greatly 
to our knowledge of the internal arrangements of the 
Restoration Theatre. By a singular irony of fortune, his 
fate bears some analogy to that of his mighty ant^onist. 
Settle lost caate by changing his politics at the wrong 
time, as Dryden his religion ; but while Dryden bore up 
gainst the storm of adversity. Settle sunk into obscurity, 
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and oltinmtelj into the Charter House. Of his twenty 
plays none but The Empreta of Morocco is now ever men- 
tioned, unless an exception be made in favour of Ibrahim, 
the lUuHriout Satsa (1676), noticeable, as Profeesor Ward 
remarks, for being founded upon one of the Toluminous 
French romances of the day. 

Some other playwrights would deserve extended notice 
in a history of the drama, but are only entitled to the barest 
mention in a general literary survey. Among these are 
Sir Eobert Howard, Dryden'a brother-in-law, and joint- 
author with him of The Indian Queen, the most important 
of whose plays is The Gommittee (printed 1665), a satire on 
the Commonwealth, described by Sir Eoger de Coverley as 
'a good old Church of Elngland comedy:' John Wiiaon, 
Becorder of Londonderry, author of three comedies and a 
tragedy of more than average merit ; Boger Boyle, Earl of 
Orrery; Sir Charles Sedley, Major Thomas Porter, and iTohn 
Lacy, all very mediocre as dramatists ; Thomas D'Urfey, 
better known than any of the above, but not by hia writings, 
which are below mediocrity. The ten plays of Edward 
Eavenscroft procured him no other reputation than that 
of a plagiarist. Some female dramatists will be mentioned 
in another place. 

Before passing to the opulent comedy of the latter part 
of the century, two wiiters remain to be mentioned, one of 
' whom stands alone in the drama of the period, while the 
other forms the transition to the comedy of Wycherleyand 
Oongreve. In describing George Villiers, second Duke of 
Buckingham, as one standing apart, we refer to the 
character of hie solitary work, and not to his share in it; 
for, though passing solely under his name, there can bo 
little doubt that it was the production of a junto of wits, 
of whom he was not the wittiest. Butler, Sprat, and 
Martin Clifford are named as his coadjutors. Bucking. 
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ham, who must be credited with a keen Benee o( the ridi- 
culous, had already resolved to satirize rhyming heroic 
plays in the person of Sir Robert Howard, when the latter's 
retirement diverted the blow to Dryden, whom Butler, as 
we shall see, did not greatly reliBh, and against whose 
device of rhyme, Sprat, as we have seen, had committed 
himself by anticipation. The play chiefly selected for 
parody is The Conquest of Granada, which certainly invited 
it. Drydea appears as Bayes, in allusion to his laureate- 
ehip; and, although his perpetual use of 'egad' seems 
derived from the usage by one of his dramatia pertonae 
rather than his own, we cannot doubt that his peculiarities 
of speech and gesture were mostly copied to the life. 
Within a weet the town were unanimously laughing at what 
they had been unanimously applauding; and, scurrilous 
and ill-bred as the mockery of The Rehearsal was, it must 
be allowed to have been neither uncalled for nor nnuseful. 
The machinery of the piece is sufficiently indicated by its 
title. Bayes entertains the dissembling Johnson and the 
unsympathetic Smith with a rehearsal of The Two Kings of 
Sreniford, commenting meanwhile and explaining, vaunting 
beauties and extenuatiag miscarriages nith a verve that 
still amuses, notwithstanding the far superior treatment of 
the same theme in Sheridan's Critic. Some of the scenes 
are highly farcical ; and some of the passages are very 
fair hits at the bombast and other extravagances of the 
writers of heroic plays, for Dryden is by no means the sole 
object of satire : 

' The blackest ink of fate was sore my lot, 
And when she writ m; nnme, she made a blot' 



' The army's at the door, and in disguise 
Demands a word with both yonr majestiei.' 
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' Tesi I think, for % dead p«rsoD, it is b good waj enough of 
making Io»e, for being divested of her terreBtrial part, and all 
that, the ii only capable of these little, pretty, amorous designs 
that are innocent, and yet passionate.' 

One of Bayee's preeepta may be commended to the atten- 
tion of any who may think of reTiving rhyming tn^edy. 
It also fihows the cramped condition of the theatre in 
Dryden's day : 

'Baget. Gentlemen, I mnst desire you to remove a little, for 
I must filt the stage. 

Smith. Wlij fill the stage ? 

Bayes, sir, because your heroic verse never sotaids well 
but when the stage is full,' 

Sir George Etheredge is neither an edifying nor an attrac- 
J? V 1 ^^^^' ^"l^r ^^ comedy, but hia plays 
" n^^-169ir* ^ ^"^ *** considerable historical impor- 
tance as prototypes of the comedy of 
manners afterwards so brilliantly developed by Congreve. 
They are Love in a Tub (1664), She Would if She Could 
(1668), and The Man of Mode (1676). The last is celebrated 
for the character of Sir Fopling Flutter, who is said to 
have been the image of the author, though it is added on 
the same authority that his intention bad been to depict 
himself in the character of the heartless rake Dorimant, 
whom others took for Rochester. All the plavs suffer from 
a deficiency of plot, a deficiency of wit, and a superfiuity of 
naughtiness, but cannot be denied to possess a light airy 
grace, and to have imbibed something of the manner, 
though little of the humour, of Moli6re. By hia own 
account the author was lazy, careless, and a gamester. 
Little, except that ' he was knighted for marrying a for- 
tune,' is known of his history until 1685, when, unexpect- 
edly to himself, he was appointed envoy to Batisbon, and 
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details become copious from the accidental preserration of 
Ms letter-boot, now in the BritiBh Museum. The general 
tone of his correspondence is good-natured and eaej; he 
seems to have made just the kind of ambassador to be 
expected from an idle man of fashion without diplomatic 
experience ; whUe he maj well have merited his friends' 
description of him as ' gentle George,' and his repute as 
easy and generous. The Bevolution deprived him of his 
post; be seems to hare refused allegiance to William, and 
to have died at Paris in 1691. 
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CHAPTEB VI. 

THX LATEB COMEDY Or THK SETEHTBEKTH CEITTTT&T. 

Sthebedoe'b comedies aerre to introdnce one of the most 
brilliaJit schools of English comic writing — faulty, in that 
so far from correcting the manners of its ^e, it did not 
even portray them, but eminent alwTe the English 
comedy of every other period for wit. So great is the 
family litenesa between its chief representatives, that it 
win be advisable to consider their lives and their writings 
together. The connecting link among them all is that 
all were fine gentlemen whose code was the fashionable 
morality of the day. Any conclusions as to the state of 
contemporary manners which may be deduced from their 
writings must be confined to this small, though con- 
spicuous section of English society. 
William Wycherley was the son of a Shropshire gentle- 
man of good estate. His father, dia- 
^'iMoTnJr'^^ liking the management of public schools 
under the Commonwealth, sent the 
youth to Prance, where he became a Roman Catholic, but 
recanted upon hia return. He entered at the Temple, and 
for some years led the life of a gay young man about 
town. According to his own statement, all his four come- 
dies were written about this period, but Macaulay has 
shown clearly that they mast have, at all events, undergone 
very considerable revision, and that it ia not probable that 
any but Love in a Wood were in existence when this was 
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acted in 1672. The Oenileinan Dancing Master, The Country 
Wife, and The Plain Dealer, appeared in 1673, 1675, and 
1677 respectively ; and the last of these was the termina- 
tion of the author's brief and brilliant career as a dra- 
matist. It was also the term of his prosperity. A secret 
marria^ with a lady of rank offended the king, by whom 
Wycherley had been entrusted with the tuition of one of 
his natural children, and eventually involved him in debt. 
He was thrown into the Fleet, where he remained several 
years. At last James II,, chancing to witness a repre- 
sentation of The Plain Dealer, was led to inquire for the 
author, and, a piece of munificence towards letters most 
unusual with him, to pay his debts and grant him a pen- 
sion of two hundred a year, which, as Wyeherley straight- 
way reverted to the Eoman Cathohc faith, was probably 
withdrawn by William. He had, however, come into posses- 
sion of the family estate, and existed for the rest of his life 
respectably as regarded bis means of subsistence, though 
much the reverse as regards the licentious verses which he 
went on writing, and published at the age of sixty-four. 
Macaulay andMr. Gosse, however, attribute to him a tract in 
defence of the stage against Jeremy Colher, not devoid of 
merit ; and his later poems enjoyed the advants^e of 
revision by Pope, whose hand, Macaulay thinks, is every- 
where discernible. Comedy he never essayed again. He 
died in 1715, having ten days before bis death married a 
young girl to injure his nephew. This Macaulay con- 
siders the worst of his actions ; but we do not know that 
the nephew did not deserve to be injured. A contemporary 
poet dubs the uncle, " generous Wycherley." 

William Congreve, a scion of a good 

^",'l^n??Sfi'*"'* Staffordshire family, was bom at Eard- 
(1670-17^). ^^^ ^^^ ^^^^^ -^ jgyQ_ g^ j^^j^^^^ 

an officer in the army, obtained a command in Ireland, 
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where a branch of the family is still settled, and Congrere 
recdred his education at Ejlkennj and at Trinity College, 
Dublin. In 1691 he came to London, and at once found 
admiBeion to the beat literary circlee, A novel by him, 
Jneognita, was published anonymously at the beginning of 
1692. Lat^r in the year he co-operated in a translation of 
Juvenal by various hands, aad submitted bis Old Bachelor 
to Dryden, who declared that he bad never seen such a 
first play, and lent his aid in adapting it for the ata'ge. It 
was produced with great success in January, 1693. In 
November of the same year The Double- Dealer appeared, 
but, though preferred by the judicioHs, was less popular 
with the town. It was published with an elegant preface 
by the author, and a noble panegyric from Dryden. 
' Perhaps,' says Mr. Gosse, ' there is no other example of 
such full and generous praise of a young colleague by a 
great old poet.' Dryden's notions of architecture, indeed, 
seem borrowed from the churches of his time, where we 
not uncommonly see a spire in one style clapped upon a 
body in another : 

' Fine Doric pillars found your solid base. 
The laXr Corinthiao crowns tlie higher space, 
Thus all helow is strength and all above La gra«e.' 

But the lines in which he adjures Congreve to protect 
bis own memory are an unparalleled blending of pathos 
and comphment : 

' Be kind to my remains, and O, defend, 

AgainBt.jonr judgment, your departed friend, 
Let not the inaolting foe my fame pursue. 
But shade those laurels which descend to you.' 

Shortly after the performance of The Double Dealer, 
dissensions broke out between the patentees of the Theatre 
Koyal and their cor^e d/rwmatigue, and the majority of the 
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latter seceded to Lmcoln's Inn Fields. Congreve followed 
tbem, and, in conaideration of receiving a stipulated aliare 
of the profits, ^[reed to write for them a play annually, 
should his health permit. In pursuance of this agreement. 
Love for Love, generally considered the best of his come- 
dies, was brought out in April, 1695. It was a signal 
success ; as was Congreve's solitary tragedy. The Mounting 
Bride, produced in 169?, which, indeed, is believed to have 
produced him more than any of Ms comedies. The last, 
and, in the opinion of some, the best of these, The Way of 
the TTorW, appeared in 1700, and its failure disgusted 
Coi^reve with the stage. He had always rather affected 
to condescend to be a dramatist, as Monsieur Jourdain 
condescended to be a haberdasher; and he was probably 
hurt at the rough handhng he .had received from Jeremy 
Collier, to whose Short View of the Immorality and 
ProfaneneM of the Stage he had unsucceBafully endea- 
voured to reply. Collier's victory, indeed, proved that the 
licentiousness of the stage was a mere fashion, rather tole- 
rated than approved by the majority of the playgoing 
public, and Oongreve may have felt that bis wings would 
be clipped by the reformation which pubHc opinion was 
evidently about to demand- Whatever the cause, be was 
lost to the st^e at thirty, and his occasional poetical pro- 
ductions, the most important of which have been alrwdy 
noticed, were far from qualifying him to sit in the seat of 
Dryden. He enjoyed, nevertheless, supremacy of another 
hind. Begarded as an extinct volcano, he gave umbrae 
to no rivals ; his urbane and undemonstrative temper kept 
him out of literary feuds ; all agreed to adore so benign 
and inoffensive a deity, and the general respect of the 
lettered world fitly culminated in Pope's dedication of his 
Homer to him, the most splendid literary tribute the Sige 
could h^tow. Sinecure Government places made hie cir- 
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cumstauceB more than eas^, but lie suffered continually 
from gout, the effect of free living, imd he becajne blind, 
or nearly so, in his latter years. Hia death (1729) vas 
hastened by a cai-riage accident. He had a splendid 
funeral in Weatminster Abbey, and a monument erected 
by the Ihichess of Marlborough (Marlborough's daughter, 
not hia widow), whom he had capricioualy made his prin- 
cipal legatee. 

It ia, aa Mr. Ooaae remarks, difGcult to form any very 
diatlnct notion of Congreve as a man. We must be con- 
tent with knowing that he was a fine gentleman before all 
things, convivial in his habita, witty in conversation, ex- 
tremely sensitive to criticism, otherwise placid; able to 
keep on good terms with both Fope and Dennis throug;h- 
out his life ; and that Pope thought him, Oarth, and Van ■ 
brugh, ' the three most honeat-hearted real good men of the 
poetical membere of the Eit-cat Club.' 

Sir John Vanbrugh, the neit of the quartette of illus- 
trious comic writera, occupies a remark- 
^'■"aS-JS? able position in literature. Pew other 

distinguished architects have gained 
renown in el^ant letters, and these have not attempted 
. the drama. As, however, Augelo is more celebrated for 
St. Peter's than for his sonnete, so Vanbrugh is better 
remembered by Blenheim, which most have beheld, than 
by his plays, which are never seen on the at^e, and yet 
connoiaaeura have found infinitely more te cenaure in the 
former. The f aulta of the plays are those of the author's 
age and hia achool; the faults imputed to his buildings, if 
they exist, which ia a question for architecte, are peraonal 
to the Fleming, who shared his countryman Kubens's 
taste for the massive and substantial, and whoae epitaph 
was couched in the adjuratlou: 
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' Lie heavy on him, earth, for ha 
Laid maoy a heavy load on thee,' 
Though bom an Engliab subject, Yanbrugh was of Flemieli 
desceot. His firat profession was the army. His d4bvt 
as a dramatiBt was made in 1697 by two sparUing come- 
dies, Th^ Belapte and Tke Provoked Wife, followed by The 
False Friend (1702), The Gonfederacy. and TAe Mietahe 
(1705), some imitationa of the French, and an unfinished 
play, A Journey to London, completed by Gibber, and pro- 
duced in 1728 as The Provoked Hiieband. All these plays 
seem to have been succossful; certainly none were in 
any peril of damnation on the ground apprehended by 
Orrery: 

' This play, I'm horribly afraid, can't last j 
Allow it pretty, 'tis confounded chaste. 
And contradicts too much the present taste.' 
Latterly he became somewhat careless in the composition 
of his plays, which may be reasonably attributed to the 
demands made upon him by the laborious profeeaion of 
architectnre, which he took up, apparently without a regular 
education, about the end of the seventeenth centuiy, and 
which he may have been the more inclined to pursue on 
account of the serious loss entailed upon him by his 
dramatic apeculations. Interest or ability made him suc- 
cessful ; he was entrusted with no less a task than the 
erection of Blenheim ; and Caatle Howard and other cele- 
brated country mansions were built after his designs. He 
died in 1726. The little known of hia peraonal character 
is to his credit. 

George Farquhar was born at Londonderry in 1678, and 

is beheved to have been the son of an 

^Im^imf^ Irish clergyman. He foraook Trinity 

College for the stage, where he made 

some figure, but renounced his calling out of compunction 
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for having accidentally wounded a fellow-actor. Coming to 
London with ten gnineaB lent to him by the manager, be 
achieved renown by hie comedy of Love and a Bottle (1699). 
The Cotutant Cowrie (1701) was even more successful. 
Other plays followed, and from allusions in one of the 
princquil. The BecrttiUng Officer (1706), as well as reminis- 
cences and traditions, he is believed to have held a com- 
mission in the army. According to tradition, be was in- 
duced to sell his commission to pay his debts by the Buke 
of Ormond's promise to procure him another, and the dis- 
appointment of this expectation bo deeply mortified him as 
to occasion his death. His last and beat comedy, The 
BeoMif Stratagem, was written on his deathbed. He is a 
sympathetic figure among the literary men of the day, 
gallant and vritty, nor incapable of serious feeling. Accord- 
ing to his own account he was, like Listen and others who 
have contributed to the mirth of mankind, by nature a 
melancholy man. 'As to the mind, which in most men 
wears as many changes as their body, so in me 'tia gener- 
ally drest like my person, in block. Melancholy is its 
everyday apparel, and it has hitherto found few holidays 
to make it change its clothes.' He adds : ' I am seldom 
troubled by what the world calls airs and caprices ; and I 
think 'tis an idiot's excuse for a foolieh action to say, 
'twas my humour. I hate all little malicious tricks of 
vexing people; and I can't relish the jest that vexes 
another in earnest. If ever 1 do a wilful injuty, it must 
be a very great one. I have so natural a propensity to 
ease, that I cannot cheerfully fix to any study which bears 
not a pleasure in the application ; which makes me in- 
clinable to poetry above anything else. I have very little 
estate but what lies under the circumference of my hat; 
and should 1 by mischance come to lose my head, I should 
not be worth a groat; but I ought to thank Providence 

E 
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that I caa by three houra' study live one-and-twenty witb 
satiefactioD to myself, and contribute to the mainteuanca 
of more families than some who have thousands a year. I 
have something in my outward bebaviour which gives 
etrangere a worse opinion of me than I deserve ; but I am 
more than recompensed by the opinion of my acquaintance, 
which is as much above my desert.' 

This, which ia only part of a much longer character, 
addressed to a lady, is remarkable as the moat detailed 
self -estimate of any man of letters of the period we possess, 
until we come to Steele. 

Although there are undoubtedly considerable diatinctiona 
between the works of these fonr dramatists, such a funda- 
mental unity nevertheless prevails among tbem that they 
may be advantageously considered together. They may be 
compared to a jewel with four facets, eaoh casting a sepa- 
rate ray, but with little diversity in their cold brilliant 
glitter. Wit, gaiety, heartlessness, and profligacy are the 
common notes of them all, save that Ooi^reve haa tragic 
power, and, as well as Farquhar, real feeling. How 
far they painted, or intended to paint, the manners of 
their age, is a difficult question. Lamb thought that the 
world they depict was merely conventional, a Lampsacene 
Arcadia. Not even the indulgent Leigh Hunt, much less 
the austere Macaulay, can concur in this judgment, which 
is assuredly much too absolute. Yet it is indisputable that 
the manners they portray were not those of a nation that 
devoured PilgrinCa Progreee, brought up children and 
domestics by the Whole Duty of Man, and deposed a king 
who meddled with the Church. Were they even the 
manners of the gay world? To some extent this is true; 
but there is evidence enough that even fashionable men 
thought of something else than seducing their neighbours' 
wives and daughters ; tiiat the bU{« even of fashionable 
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■women were by no means inordinately frequent or mere 
matters of course; and that the standard of personal 
honour was much h^her than would appear from the 
comedieB. We may be assisted to comprehend the real 
state of the matt«r by observing the condition of the 
French literature of fiction at this very moment. Any- 
one who should form hie opinion of French people 
entirely from their novels could come to no other conclu- 
sion than that they were entirely given up to the pursuit of 
illicit love, and deemed nothing else worthy of the attention 
of a rational creature. Yet we know that as a matter of 
fact the French nation does think of very different things ; 
that a ridiculously small comer of aetioal life is conven- 
tionally made to stand for the whole of it ; that the novels 
which profess to depict manners, while accurate in their 
delineation of certain characters and certain phases, would 
entirely mislead those whoso notions should be solely 
deriTed from them. It would be nearer the truth, though 
still erroneous, to take the reverse view, and maintain that 
worts composed for the sake of amusement are more likely 
to usher the reader into an ideal world than to weary him 
with familiar scenes and incidents. So far as this is the 
Ga«e, the English society of the seventeenth century must 
be acquitted at the expense of the dramatists, who incur 
the obloquy of missing both the two great ends of comedy, 
for they neither delineate nor correct it. Possibly the 
unsatisfactory position which writers of so much wit and 
sense thus came to occupy may he partly accounted for 
by the influence of Ben Jonson. We have seen Dryden 
almost hesitating to avow his preference for Shakespeare 
to JoUBOn, we shall see that Butler has no hesitation in 
asserting the superiority of Jonson to Shakespeare as an 
obvious thing ; nor could it well be otherwise in so essen. 
tially prosaic an £^e. This implies the triumph of the 
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comedy of types over the comedy of nature. Jonson, like 
Menander, imper80i]a,teB particular cbaracteriBtica, or situa- 
tions in life ; Shakespeare paints human nature as lai^ 
as it really is. We have eeeu how the eiHbition of these 
Bo-called 'humours' forms the staple of the comedy of 
Shadvell. The handling of Congreve and his associates, 
who had the example of Moliere before them, is far 
superior, but the principle is at bottom the same. A 
characterbtic is incarnated in a personage, and often indi- 
cated by his very name. Instead of the names bestowed 
by fancy, or borrowed from romance, the Benedicts, Bosa- 
linds, Imogens, Mirandas, we have Witwoulds, Maskwells, 
Millamants, and Gibbets. Each character being thus more 
or less conTentional, the tout etitemble is necessarily cunven- 
tional too ; and to this extent the world of these dramatists 
may be fairly regarded as ideal ; while it ia not true that 
they had any definite purpose of creating such a world, or 
that it was so dissimilar to actual society as to interfere 
with the appreciation of the audience. Their works may be 
compared to the novels of Mr. Geoi^e Meredith, who would 
have been a great comic writer if he had lived in the days 
of Oongreve. No one would call Mr. Meredith's novels 
unnatural ; yet his works will convey but little notion of 
the English society of the nineteenth century to posterity, 
who will only need to turn to George Eliot and Anthony 
TroHope to realize it as no bygone age'WM ever realized 
before. 

Wycherley has been characterized by Professor Ward as 
the Timon of his stage, and the description is excellent, if 
not nnderstood of one animated by moral indignation at 
its immorality, bnt of one impelled by temperament to 
insist upon and ex^gerate its most disagreeable features. 
Ihe two most important of his plays. The Country Wife 
and The Plain Dealer, are rather tragi-comedies than 
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comedies, especiaUj the latter, of which Professor Ward 
justly obsenrea, 'Wortii^ within the limits of his own 
horizon, with nothing perceptible to him but a Ticioue 
world hateful on account of the palpable groBsness of its 
outwardpretences.Wycherley must be allowed to haveworked 
with T^our and effect, and to hare produced what is indis- 
putably one of the mosc powerful dramas of its age.' Its 
unpardonable sin is to be to a great extent an adaptation 
of MuliSre's Misanthrojie, and to pervert and brutalize what- 
ever is most admirable in that masterpiece. Lc/ve in a Wood 
and The Gentleman Dancing Mader are comparatively 
slight performances, but there is great humour in the 
representation in the latter of the disguised lover helped 
out of all his scrapes by tbe self -complacent credulity of 
the young lady's father and his own rival, whose business 
it is to detect him. The delineation of the father as a 
merchant returned from long residence in Spain, enamoured 
of Spanish manners, and quoting the language at every 
second sentence, is one of those which justify Aubrey's 
remark that the dramatists of his age would be soon for- 
gotten, because their ephemeral 'humours' would have 
ceased to be intelligible. The character, if still possible in 
Wycherley's time, ceased to be so very soon forwards. 
It must, however, have been popular it it gave or helped 
to give the nickname of Don Diego to the Spaniards, which 
survives to this day in ' dago,' the familiar appellation of 
South AmericaDB in the United Slates. One characteristic 
of all Wyeherley's comedies should be mentioned, their 
length, which confirms the impression that he composed 
with slowness. ' When,' says Sazlitt, ' he got hold of a good 
thing, or sometimes even of a bad one, he was determined 
to make the most of it, and might have said vrith Dogberry, 
"Had I the tediousness of a king, I could find it in my 
heart to bestow it all upon your worships," ' 
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If Wyclierlej is the aatiriet of Bestoration comedy, Con- 
greve is its wit ; but at the same time he betrays a vein of 
much deeper feeling than Wycherley, and, notnithstanding 
the contrary opinion of Hazlitt, hJa characters appear to ua 
more easily appreciated and more readily remembered. 
His insight into women in particular is so considerable that 
it is a real loss that he never attempted to paint a noble 
one, who would indeed have looked strangely amid tha 
crowd of his heartless, or frivolous, or absurd people, but 
whom he might have rendered a true dramatic success. 
Both The Double Dealer and The Way of the World border 
upon tr^edy, and surest how much finer things Congreve 
might have written had the taste of his time allowed 
of tragedy in prose ; or if, by treating ordinary domestic 
life in a serious spirit, even though in verse, he could 
have taken the step that was afterwards taken by LiUo. 
Ho evidently felt conscious of innate tr^c power, and 
essayed heroic tragedy in The Mowming Bride, whero, 
hampered by the conventionalities he dared not transgress, 
he broke down with a romantic plot, romantic characters, 
and stilted blank verse, all things most repugnant to bis 
genius. Johnson's praise of a passage in this play as ' the 
most poetical paragraph in the whole mass of Ei^lish 
poetry,' and which is actually fine enough to survive such 
extravagant laudation, is well known. It will be instruc- 
tive to set it side by side with a still finer passage in 
a modem tragedy, as examples of the classic and romantic 
schools of composition. It is the strength and weakness of 
Congreve that his thoughts are such as would naturally 
have occurred to any one in the situation of his personages, 
and that his sole part is to afford them dignified expn s- 
sion ; while Beddoes' thoughts are the thoughts of a poet, 
and as such might well appear fantastic and overstrained to 
an average audience: 
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'Almeria. It is a fencied noiae, for all ie hushed. 

Leonora. It bore the accent of a honiBn voice. 

Almeria. It was thj fear, or else some trausient wind 
Whistling through hollows of this vaulted aisle. 
We'll listen. 

Leonora. Hark I 

Almeria. No, all is hushed and still as deatli. 'Tis dnadfat. 
How reverend is the face of this tall pile, 
Whose ancient pillars rear their marble heads 
To bear aloil its arched and ponderous roof, 
6j its own weight made stead&st and immovable, 
Looking tranquillitj I It strikes an awe 
And terror on mj aching sight ; the tAmbs 
And monumental caves of death look cold. 
And shoot a chiUnesB to raj trembling heart. 
Give me thy hand ! 

Oh, speak to me I naj, spieak ! and let me hear 
Thj Toice ; mjr own aOrighbi me with its echoes.' 

Mourning Bride, act ii., sc. 3. 

'Duke. Deceived and disappointed vain desires I 
Whj laugh I not, and ridicule mjself P 
'Tis still, and cold, and notbitig in the air 
But an old grey twilight, or of eve or mom 
I know not which, dim as futurity, 
And sad and hoary as the ghostly post 
Fills up the apace. Hush ! not a wind is there. 
Not a cloud sails over the battlements. 
Not a bell toUd the hour. Is there an hour t 
Or is not all gone by which here did hive 
Of men and their life's ways ? Could I but hear 
The ticking of a clock, or someone breathing. 
Or e'en a cricket's chirping, or the grating 
Of the old gates amid the marble tombs, 
I ahoidil be sure that this was still the world- 
Hark ! Hark ! Doth nothing stir ? 
No light, and still no light, besides this ghost 
That mocks the dawn, unaltered ? Still no sound t 
No voice of man? No cry of beast P No rustl; 
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Of any moving creature f And gnre I feel 

That I remain the same : no more round blood drops 

Roll jojoiulj along mj pulseleaa veins : 

The air I Beem to breathe ie still the Kame : 

And the great dreadful thought that now comea o'er me 

Hust remain ever as it is, unchanged. 

This moment dotb endure for evermore; 

Eternity hath overshadowed time ; 

And I alone am left of all that lived.' 

Death's Jest Book, act iii., HO. S. 



The writer of these lines might have been a great tra^c 
poet, if he could have achieved the construction of a cohe- 
rent plot. Congreve might have been a greater, but for the 
conventions of an age that required hia dramcUia pereonae 
to be remote by a thousand years or a thousand miles. 

The dazzle of Congreve's vifc has perhaps blinded critics 
to his more serious powers, and it may be that its brilliancy 
has been even exi^^rated. What ia chiefly admirable is 
perhaps not so much the occaBional flashes and strokes, 
felicitous as they are, as the unfl^ging verve, energy, and 
gaiety. His playa are not of the kind that keep the 
audience iu a roar from first to last, but they never cease 
to Eitimalate the spirits ; the fire does not always blaze, but 
it never bums low : there is not a dull scene, or a tiresome 
or useless character. The general tone of good breeding, if 
it does not purify the pervading atmosphere of profligacy. 
at any rate prevents it from becoming offensive. In verbal 
impropriety and douhle entendre Congreve is even woree 
than Wycherley, but his plays are far from giving the same 
impression of a thoroughly obnoxious state of society. It 
is true that the pursuit of women seems the sole business 
of the men, and the pursuit of men the buEdness of half the 
women ; but the tmiversat passion is so pleasantly varie< 
gated with extraneous buroonrs and oddities that it is ^ 
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from producing the monotony ot a modem French novel. 
Thus, there is an amourette between Brisk and Lady 
Froth in The Double Dealer, but the pair are feathetic 
ajs well as amorouB, and the blue- stocking ia more coq- 
spicuouB than the unfaithful wife. The scene where 
Brisk corrects Lady Froth's poetry, imitated but not ser- 
vilely copied from one in Les Femmes Savaniea, ia a good 
specimen of the humour and sparkle of Congreve's 
dialogue : 

'Ltufy Froth. Then you think that episode between Susan, 
the doirj-maid, and our coachman, u not amies i you know I 
may suppose the dairy in town as well as in the country. 

Bm*. Incomparable, let me perish 1 — But then being an 
heroic poem, had not you better call him a charioteer ? charioteer 
sounds great; besides, yotir ladyship's coachman having a red 
face, and yon comparing him to the si:n ; and yon know the son 
b colled heaven's charioteer. 

Lady Fi-oik, Oh, infinitely better! I am extremely beholden 

to you for the hint ; stay, we'll read over those half a score Miies 

ag^n. \_Putta out a paper.~\ Let me see here, you know what 

goes before, — the comparison, you know. [Bead*. 

For as the sun shines every day. 

So, of our coachman I may say — 

Britk. I'm afraid that simile won't do iu wet weather; — 
because you say the sun shines every day. 

Lady Froth. No, for the sun it won't, but it will do for the 
coachman ; for you know tliere's more occasion for a coacb in 
wet weather. 

Briih. Bight, right, that saves all. 

Lady Froth. Then, I don't say the sun shines all the day, but 
that he peeps now and then ; jet he does shine all the day too, 
jon know, though we don't see him, 

BrUh. Right, but the vulgar will never comprehend that. 

Lady Froth. Well, you shall hear.—Let me see, \_Read». 

For u the sun shines every day, 
^, of our coachman I may say, 
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He sbotra hia drimken £erj face, 
Jiut M the aim does, more or leM. 



Bruk. That's right, all's well, aU'a well !— More or leas. 
ladi/ Froth. [Reorf*.] 

And when at oight his labont'a done. 
Then too, tike heaven's charioteer the sod — ■ 
Aj, charioteer does better. 

Into the dairj he descends. 
And there Lis whipping and hiii driving ends) 
There's he's sccuro from danger of a bilk, 
Hia fsJ'e is paid him, and he sets in mjlk. 
For Susan, jou know, is Thetia, and so — 

Sriik. Incomparably well and proper, egadt — But I. have 
one exception to make ; — don't jou think bilh (I know it's good 
rhjme), hub don't jaa think bilk and /are too like a hacknej- 
CoachmanP 

Lady Froth. I swear and vow, I am afraid so. — And yet oar 
Jehu was a hacknej- coachman when my lord took him. 

Britk. Was he P Pm answered, if Jehu was a hackney- 
coachman. — You maj put that in the niai^nal notes though, to 
prevent criticbm. — Only mark it with a small asterism, and say, 
Jehu was formerly a hackney-coacbman. 

Lady Froth. I will ; you'd olilige me extremely to write notes 
to the whole poem. 

Brisk. With all my heart and soul, and proud of the vast 
honour, let me perish ! ' 

Congreve eicela not only in dialogue, but in painting 
a cliaraeter by a aingle speech. How thoroughly we realize 
the inward and outward man of old Foresight the omen- 
monger, from a single passive in Love for Love : 

' Nurse. Pray heaven send yonr worship good hick ! man7 and 
amen with all my heart ; for you have put on one stocking with 
the wrong side outward. 

Fore. Ha! hmP faith and troth I'm glad of it. AndsoThave; 
that may be good luck in trolb, in troth it may, very good luck ; 
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nay I liave had some omeni : I got out of bed backwards too this 
morDiDg, nithont premeditatioD ; pretty good that too ; but then 
J Btnmbled coining down stain, and met a neasel ; bad omens 
theae, some bad, some good, our lives are chequered ; mirth and 
sorrow, want and plentj, night and daj, make up our time. But 
in troth I am pleased at mj stocking ; very nell pleaaed at mjr 
stocking.' 

Or Mr. Bluffe, the mUe» glorictut of The Old Bachelor ; 

' You must know, sir, I was resident in Flanders the last cam- 
paign, had a small part there, bat no matter for that. Perhaps, 
■ir, there was scarce anything of moment done but an humble 
aervant of yours that shall be namelesa, was an eje-witness of — 
I won't saj had the greatest share in it ; though I might say that 
too, since I name nobodj, jou know. Well, Mr. harper, would 
you think it? in all this time this rascally gazette writer never sb 
much as once mentioned me — not once, by the wars I- — took no 
more notice than as if Nol. Bhifie had not been in the land of the 

Sharper. Strange! 

Bluffe. Ay, ay, no matter. — You see, Mr. Sharper, that after 
all I am content to retire — live a private peraon — Scipio and 
others have done it.' 

Yanbrugh has leas individualitj than his eminent con- 
t«mporaries, and has consequently produced less impression 
than they upon the public mind, has added fewer typical 
ch&racterB to comedy, and stands some steps nigher to 
oblivion. Yet he is their equal in vU eomiea, and their 
superior in stage workmanship. ' He is no writer at all,' 
says Hazlitt, ' as to mere authorship ; but be makes up for 
it by a prodigious fund of comic inventioti and ludicrous 
description, bordering upon caricature. He has none of 
Cungreve's graceful refinement, and as little of Wycherley's 
serious manner and studious insight into the springs of 
character ; but his exhibition of it in dramatic contrast and 
uoloobed-for situations, where the different parties play 
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upon one another's failings, and into one another's hands, 
keeping up the jeat like a game of battledore and shuttle- 
cock, and ni^;ing it to the utmost verge of hreathless extra- 
vagance, in the mere ea^meaa of the fray, ia beyond that 
of any other of our writers.' In Hazlitt's opinion, Van- 
brugh did not bestow much pains upon the construction of 
his pieces, and their excellent dramatic effect is mainly to 
be attributed to his promptness in seizing upon the hints 
for powerful situations which continually arose as he 
went along. He has nothing of the passion which some- 
times raises Congreve so near to the confines of tragedy, 
nor has he the airy gaiety of Farquhar ; but his animal 
spirits are abundant and unforced, and his humour has 
a true Flemish exuberance. His characters are always 
lively and w^ discriminated, but the only type he can be 
said to have created is the model fop. Lord Foppington 
in The Selapee, and even he la partly borrowed from 
Etheredge's Sir Fopling Flutter. "He is nevertheless a most 
perfect portrait, and gives real literary distinction to what 
would otherwise have been a mere comedy of intrigue. 
The powerful though disagreeable character of Sir John 
Brute lends force to The Provoked Wife; and the un- 
finished Journey to London is grounded on an idea which 
might have been very fruitful, the country senator who has 
gone into Parliament as a speculation, but who, upon 
taking up his residence in liOndon, finds that he loses more 
by the extravagance of his wife than he can gain by the 
prostitution of his vote. Vanbrugh's other plays are mere 
comedies of intrigue, written without moral or immoral 
purpose for the aakc of amusement, of which they are 
abundantly prolific for readers not repelled by a disregard 
of virtue so open and unblushing that, being too gay 
for cynicism, it almost seems innocence. The scene be- 
tween Flippanta and her pupil in The Confederacy is au 
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excellent specimen of Vanbnigli's spirited comedj. It 
might be beaded, llalUia supplet aetatein. 

' Flip, Nay, if jon can bear it so, you ate not to be pitied bo 
much sa I thought. 

Cor. Not pitied I Why, h it not a miserable thing for such a 
young creature m I am should be kept in perpetual solitude, 
with no other company but a parcel of old fumbling masters, to 
teach me geography, arithmetic, philosophy, and a thousand useless 
things P Fine entertainment, indeed, for a, young maid at sixteen ! 
Methinks one's time might be better employed. 

Flip. Those things will improve your wit. 

Cor. Fiddle, faddle ! han't I wit enough already P My 
mother-in-law has learned none of this trumpery, and is not she 
as happy a« the day is long ? 

Flip. Then you envy her I find ? 

Cor. And well I may. Does she not do what she has a mind 
to, in gpita of her husband's teeth f 

Flip, l^Aaide,'] Look you there now I If she has not already 
conceived that as th^ supreme blessing of life ! 

Cor. ni tell you what, Flippanta; if my mother-in-law would 
but stand by me a little, and encourage me, and let me keep her 
company, I'd rebel gainst my father to-morrow, and throw all 
my books in the fire. Why, he can't touch a groat of my por- 
tion ; do you know that, Flippanta I 

Flip. l_AiifU.'] So — I shall spoil her ! Piay Heaven the girl 
don't debauch me I 

Cor, Look yi>u : in short, he may think what he pleases, he 
may think himself wise ; but thoughts are free, and I may think 
in my turn. I'm but a girl, 'tis true, and a fool too, if you'll be- 
lieve him ; but let him know, a foolish girl may make a wise 
man's heart ache ; so he had as good be quiet. — Now it's 

Flip. Very well, I love to see a young woman have spirit, it's 
a sign she'll come to something. 

Cor. Ah, Flippanta ! if you would but encourage me, you'd 
fiad me quite another thing. I'm a devilish girl in .the bottom ; 
I wish you'd but let me make one amongst you. 

Flip, That never con be till you are married. Come, examine 
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jour slrcngtb a little. Do you think jroQ durst venture npon a 
litisbiuid P 

Cor. A buEfaand t Why, a — if you would hut encourage me. 
Come, Flippsnta, be a true friend now. I'll give you ftdvice when 
I hare got a little more experience. Do you in your coQScicnce 
and Boiil think I am old enoiif;h to be tnarried ? 

flip. Old eoougli 1 vhy, you are sixteen, ore you not ? 

Cor. Sixieea I I am sixteen, two months, and odd days, 
woman. I keep an exact account. 

Flip. The deuce you are ! 

Cor. Why, do you then tnily and sincerely think I am old 
enough ? 

J-'iip. I do, upon my faith, child. 

Cor. Why, then, to deal as fairly with yon, Flippanta, as yon 
do with me, 1 have thought so any time these three years. 

J^/ip. Now I find you have more wit than ever I thought you 
had ; and to show you what an opinion I have of your dis- 
cretion, I'll show you a thing I thought to have Uirown in 

Cor. What is it, for Jupiter's sakeP 

Flip. Something will make your heart chuck within jon. 

Cor. My dear Flippant« 1 

Flip. What do you think it is P 

Cor. I don't know, nor I don't care, but I'va mad to 

Flip. It's a four-cornered thing. 

Cor. What, like a cardinal's cap ? 

Flip, No, 'tb worth a whole conclave of 'em. How do you 
like it ? ISkoiviitg the letter. 

Cor. O Lard, a letterl Is there ever a token in it P 

Flip, Yes, and a precious one too. There's a huidsome young 
gentleman's heart. 

Cor. A handsome young gentleman's heart I ^Attde.^ Nay, 
tlien, it's time to look grave. 

Flip. There. 

Cor. I shan't touch it. 

Flip. What's the matter now? 

Cor. I shan't receive it. 

Flg>. Sure you jest 
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Cur. You'll find I doo't. I iiii<lergtuid mjBclf better tbuii tu 
take letters wben I don't know who they are from. 
Flip. I'm afraid I commended yonr wit too noon. 
Cor. 'Tig all one, I shan't touch it, unleea I kuow who itcomcs 

Flip. Heyday, open it and you'll see. 

Cor. Indee<l J shall not. 

Flip. Well — then I must return it irLere I had it. 

Cor. That won't serve your turn, madam. My father must 
hare an ai;i;ount of this. 

Flip. Sure you are not in earnest ? 

Cor. You'll find I am. 

Flip. So, here's fine work ! This 'tis to deal with girls before 
they come to know the distinction of sexes 1 

Cor. Confess who yon had it from, and perhaps, for this once, 
I mayn't tell my father. 

Flip. Why then, since it must out, 'twas the Colonel But why 
are you so scrupnlous, madam ? 

Car. Because if it had come from anybody else — I would not 
have given a farthing for it. 

[SaatMag it eagerly out of her hand.' 

Farquhar baB what Vanbrugh wants ^individuality. He 
BeemB to identifj bimself witb hiB favourite charactera, the 
heedlesB, dissolute, but geatlemanlj and good-heart€d 
BparkB about town whom he ao delij^hts to £x»rtraj, and 
hence winB a firmer pJace in our affections than his wittier 
and in every way stronger rival, who might have been a 
comic ant-omaton for any idea of his personaJity that we 
are able to form. Whether the inevitable conception of 
Farquhar is really correct may be doubted ; it is not in 
harmony with the few particulars which we poBsess of his 
manners and personal appearance. While reading him, 
nevertheless, one feels no doubt of the applicability to the 
author of the character of his Sir Harry Wildair, ' enter- 
taining to others, and easy to himself, turning all passion 
into gaiety of humour.' The plays answer the description 
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of the personage; they are lively, rattling, entertaining, 
and the humour is certainly much in eKcesB of the passion. 
Serjeant £it«, in The Recraiting Officer, has become pro- 
verbial, otherwise no character has been recognized as an 
absolute creation, though almost all are natural and un- 
affected. The Beaii^ Stratagem, his last play, is by common 
consent Ms best ; it is aaauredly admirable, from the truth 
and Taiiety of the characters, and the pervading atmo- 
sphere of adventurous gaiety. IThe separation between 
Mr. and Mrs. Sullen is a good specimen of Parquhar's vis 



' Mrt. Sul. Hold, gentlemen, all things here mast move by 
consent, compulsion would spoil us ; let mj dear and I talk the 
matter over, and you shall judge it between ub. 

Squire Sul. Let me know first who are to be our judges. 
Pray, sir, who are you ? 

Sir Chat. I am Sir Charles Freeman, come to take away your 

Squire Sul. And you, good sir? 

Aim. Cbarles Viscount Aimwell, eume to take avray your 

Squire Sul. And yon, pray, sir ? 

Areh. Francis Archer, esquire, come 

Squire Sul. To take away my mother, I hope. Gentlemen, 
you're heartily welcome. I never met with three more obliging 
people since I was bom [ — And now, my dear, if you please, you 
shall have the first word. 

Arch. And the last, fur five pound I 

Slra. Sul. Spouse I 

Squire Sal. Rib ! 

Mrt. Sul. How long have we been married F 

Squire Sul. By the almanac, fourteen months; but by my 
account, fourteen years. 

Mrs. Sul. 'Tifl thereabout bj my reckoning. 

Count Bel. Garzoon, their account will ^ree. 

Mri. Sul. Pray, spouse, what did jou marry fjr? 
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Squire Sttl. To get an heir to aj estate. 

Sir Chiu. And have you succeeded P 

Squire Sul. No. 

Arch, The condition faik of bis side. — Pray, madam, what did 
you marry forF 

Mrt. SnJ. To support the weakness of my sex by the 
strength of his, and to enjoy the pleasures of an agreeable 

Sir Chat. Are your expectations answered f 
Mri.Sul. No. 

Count Bel. A cleat case ! a clear easel 
Sir Chat. What are the bars to your mutual contentment ? 
Mrt. Sal. In the first place, I can't drink ale with him. 
Squire Sal. Nor can I drink tea with her. 
Mri. Snl. I can't hunt with you. 
Squire Sul. Nor can I dance with yon. 
Mr*. Sul. I hate cocking and racing. 
Squire Sul. And I abhor ombre and piquet. 
Mrs. Sul Your silence is intolerable. 
Squire SaL Your prating is worse. 

Mn. Sal. Have we not been a perpetual ofience to each 
Other P a gnawing vulture at the heart F 

Squire Sal. A frightful goblin to the sightP 

Mr/. Sal. A porcupine to the feeling? 

Sgaire Sai. Perpetual wormwood to the taste f 

Mra, Sul, Is there on earth a thing we could agree inf 

Squire Sal. Yea — to part. 

Mn. Sal. With all my heart 

Sqaire Sul. Your hand. 

Mri. Sul. Here. 

Squire Sul. These hands joined ns, these shall part ns. — 

Mre. Sul. North. 

Squire Sal. South. 

Mrt. Sul. East. 

Squire Sul. West — far as the poles asunder. 

Count Bel. Begar, the ceremony be vera pretty I ' 

Ftu-^uhar k fuller of aUusions to contemporary events 

I. 
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aud hiuuouTB than anj of the other dramatists, and these 
are sometimea very happ^ ; aa vhen a promiHing scheme 
is said to be in danger of ' going souse into the water, like 
the Eddystone lighthouse,' or nhen an alarm is given hj 
shouting, 'Thieves! thierea! murder! popery I' Another 
peculiarity of all these dramatista, but eapeciallyFarquhar, 
is the constant use in serious passages of a broken blank 
verse, which continually seems upon the point' of becoming 
r^ular ten-syllabled iambic, but never maintains this 
elevation for any considerable space. The extremely 
powerful scene between the two Fainalls, in Congreve'a 
Love for Love, for eiample, which borders closely upon 
tragedy, is all but regular blank verse, which, if perfectly 
finished, would be much better than the verse of The 
Mourning Bride. It is difficult to determine whether this 
was intentional or accidental Possibly the exigencies of 
the performers ha4 something to do with it. It is by no 
means unlikely that prose, aa well as verse, was then 
declaimed with more attention to rhythm than is now the 
custom. In estimating the merits of these dramas it mast 
never be foi^otten, as a point in their favour, that they 
were written for the stage, and that success in the closet 
was quite a secondary consideration with the authors ; on 
the other hand, that they had the advantage of being 
produced when the histrionic art of England waa probably 
at its zenith. 

Thia notice of the later Kestoratiou comedy may be com- 
pleted by the mention of three ladies who cultivated it with 
succeea during the latter part of the seventeenth century. 
How much of this success, in the case of one of them, was 
due to merit, and how much to indecency, is a difficult, 
though not in every sense of the term a nice or delicate 
question. Despite the offensivenees of her writings, 
Aphra Behn (1640-1689), whose maiden name was John- 
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son, IB persouallj a eympathetic figure. She was hora in 
1640, and as a girl treat out with her family to Surinam, 
then an English poBeeseion. She there mode the acquaint- 
ance of the Indian chief Oroonoko and hia bride Imoiuda, 
afterwards celebrated in the novel by her upon which 
Southern founded his popular play. B«turning to Eng- 
land, she married a Dutch merchant of the name of Behn, 
and after his death was sent as a spy to Antwerp. A 
young Dutchman to whom she was eng^ed died ; she was 
wrecked and nearly drowned upon her return to England; 
and, probably from necesaity, as the English gOTemment 
appears to have refused to recompense or even to roimburae 
her, turned noveliat and playwright. Her novels will foe 
noticed in another place ; her eighteen plays have, with. 
fen exceptions, sufficient merit to entitle her to a respect- 
able place among the dramatists of her age, and sufficient 
indelicacy to be unreadable in this. It may well be 
believed, on the authority of a female friend, that the 
authoress 'had wit, humour, good-nature, and judgment; 
was mistress of all the pleasing arts of conversation ; was 
a woman of sense, and consequetiUy a woman of pleasure.' 
She was buried in Westminster Abbey, but not in Poets' 
Corner. The plays of Mrs. Mauley (1672-1724), though 
moderately successful, need not detain ub here, but we 
shall have to apeak of her as a writer of fiction. She was 
the daughter of a Cavalier knight, but became the mis- 
tresa of Alderman Barber, and was concerned in several 
doubtful transactions. Swift, nevertheless, speaks of her 
as a good person ' for one of her sort ' — fat and forty, it 
seems, but not fair. Mrs. Susannah Centlivre (1667-1723) 
appears to have had her share of adventuree in her youth, 
but survived to contract one of the moat respectable unions 
imaginable, namely, with the queen's cook. She was a 
wholesale adapter from the rrench, and her lively comedies 
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poBBeBB little literarT merit, but ao mucli dramatic instinct 
that three of them. The Busy Body, The Wonder, and A 
Bold Stroice for a Wi^e, remained long upon the list ol 
acting playa, and might be represented even now. 
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CHAPTER TIL 

CRITICISH. 

The ^e of the Bestoraticn poBseBsed many men qualified 
to Bbine in criticism, but their acumen is in general onlj 
indicated by casual remEwks, and, setting aside the metrical 
prolusions o£ Boscommon and Sheffield, nearly all the 
serious criticism it has bequeathed to us proceeds from 
the pen of Dryden. Ko other of our poets except Cole- 
ridge and Wordsworth has given us anything so critically 
valuable, but Dryden'a principal service is one which they 
could not render; for, even if their style had equalled 
his — and this wonld be too much to say even of Words- 
worth's — it could not have exerted the same wide and 
salutary influence. Dryden is entitled to be considered 
as the great reformer of English prose, the writer in whom 
the sound principles of the Restoration were above all 
others impersonated, and who above all others led the 
way to that clear, sane, and balanced method of writing 
which it was the especial mission of Restoration literature 
to introduce. We need only compare his style with 
Milton's to be sensible of the enormous progress in the 
direction of perspicuity and general utility. Milton is a 
far more eloquent writer, but his style is totally unfit 
for the close reasoning and accurate investigation which 
the pressure of politics and the development of science 
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and philoBoptj were booh to require, and the rest of tlie 
prosaists of the time are, with few exeeptioos, either too 
pedaatic or too commonplace. Drjden is lucid, easy, 
familiar, yet he can be august and splendid on occasion, 
and if he does not emulate Milton's dithyrambic, the 
dignity of English prose losea nothing in his hande. Take 
the opening of his DtaUyue on Dramatic Poesy : 

'It was that memorable day, in the first snRimcr of the late 
war, when uiir nary engaged the Dutch ; a day wherein the two 
most mighty and best appointed fleets which any age had ever 
seen, disputed the command of the greater half of the globe, the 
commerce of nations, and the riches of the universe : while these 
vast floating bodies, on citbcr side, moved against each other in 
parallel lines, and our coiratrjmen, under the bappy conduct of 
hi? royal highnesa, went breaking, by little and little, into the 
line of the enemies ; the noise of the cannon from both navies 
reached our ears about the citj, so tbat all men being alarmed 
with it, and in a dreadful suspense of the event, which they 
knew was then deciding, every one went following the sound as 
his (kiqj led him ; and leaving the town almost empfy, some 
took towards the park, some across the river, others down it ; all 
seeking the noise in the depth of silence. 

'Amongst the rest, it was the fortune of Eugenius, Crites, 
Lisideiug, and Neander, to be in company tc^ether; three of them 
persons whom their wit and quality have made known to all the 
town ; and whom I have chose to hide under these borrowed names, 
that they may not suffer by so ill a relation as I am going to 
make of their discourse. 

' Taking then a bsrge, which a servant of Lisideins had pro- 
vided for them, they made hasto to shoot the bridge, and left 
behind them that great fall of waters which hindered them from 
hearing what they desired : after which, having disengaged them- 
selves from many vessels which rode at anchor in the Thames, 
and almost blocked np the passage towards Greenwich, they 
ordered the watermen to let fall their oars more gentlj, and then, 
every one favouring his own curioaitj with a strict silence, it was 
not long ere they perceived the air to break about them like the 
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ooise of distant thunder, or of snalbws in a chimney : ' tboBe 
little nndulstionB of sonnd, though almost vaniahing before the; 
reached them, jet still seeming to retain somewhat of their first 
horror, which they had betwixt the fleets. After they had atten- 
tively listened till such time as the sound by little and little went 
from then), Eugenius, lifting up bis head, and taking notice of it, 
vaa the first who congratulated to the rest that happy omen of 
our nation's victory : adding, that we had but this to desire in 
confirmation of it, that we might hear no more of that noise, 
which was now leaving the English coast.' 

This fine induction can hardlj hare formed part of the 
original essay, which, Drydea tells us, was written in the 
country in 1665, since the naval battle, which waa fought 
on June 3rd, 1665, is described as having taken place in 
' the first summer of the late war.' One extraordinary 
passage must have been left uncorrected by oversight, at 
least we cannot well suppose that Dryden would have 
printed ' Blank verse la acknowledged to be too low for a 
poem ' after the appearance of Paradise Lost, which was 
published on the day after the conclusion of the Peace of 
Breda, not then known in England. The essay haa two 
objects not very compatible : to defend the English stage 
^lainst the French, and to advocate the use of rhyme 
in tragedy, which necessarily gives the piece a French air, 
and makes it appear imitative, when it is in truth original. 
Drrden points out with considerable force the restrictions 
which French dramatists of the classical school impose 
upon themselves by servile adherence to the unities of time 
and place, and in a well-known passage which does honour 
to his taste seta Shakespeare above Ben Jonson. His 
criticism of Troilus and Creesida, in his essay on Tke 
Qroundt of Criticwm in Tragedy (1679), is instructive as 

' An instance of the observation of natore aa unusual with 
Dryden aa chimn^s of the size required arc unusual with us. 
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illustrating by force of contrast that enlarged view of 
Shakespeare for which we are indebted to Goethe and 
Coleridge. He juetlj censures Troilus and Creeaida as a 
play ; it does sot occur to him that Shakespeare may have 
intended a satire. All his easays, which consist principally 
of pre&ces and dedications to his own works, ore worth 
reading ; none more so than his defence of Virgil in the 
dedication to his translation of Ms poems, and the remarks 
on Horace and JuTenal in hia Eteay on Satire. Every- 
where we must admire his sanity, penetration, and massive 
common sense ; his chief defects are conventional preju- 
dice, negligence (as when he ascribes the invention of 
blank verse to Shakespeare), and the parade of eecond- 
hand learning. It may be' said of his criticisms, as truly 
as of bis poems or plays, that his merits are his own, his 
faults those of his a^. 

Another critic of the sb^ only deserves notice in this 
capacity from hia connection with Dryden. Thomas Eymer 
(1639-1714) will be mentioned again as a meritorious anti- 
quary. As a critic he is remarkable for having by his Trage- 
dies of the L<Mt Age (1673) drawn some judicious remarks 
from I>ryden, and for having analyzed Othello as a pattern 
of a bad play. He has consequently been nnanimonsly 
hooted by his countrymeD, for it passes belief that Pope 
should have praised him to Spenee, though Spence affirms 
it. It was his misfortune to be an Englishman ; in France 
at the time his views would have been thought very correct; 
in feet-, he criticises Shakespeare much in the style of Vol- 
taire. He is a votary of decorum and dignity, and would 
no more than Voltaire have let a mouse into atragedy. He 
discusses with imperturbable gravity, ' Who and who may 
kill one another with decency ? ' and decides, ' In poetry no 
woman is to Idll a man, except her quality gives her the 
advanti^ above him. Poetical decency will not suffer 
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death to be dealt to each other b; such persons, whom the 
laws of duel allow not to enter the lists together.' And 
Rjuier would have been content to have dwelt in such 
decencies for ever. 

Jeremy Collier, a Nonjuring clergyman (1650-1726), 
attained fajne, not as the advocate of decencies, but of de- 
cency. His Short View of the Immorality and Profaneneit 
of the English Stage (1698) occasioned a great sensation, 
and was efGcacious in abating the evils against which it 
was directed, although it is probable that Addison's mild 
rebuke and better example accomplished even more. As 
the adversary of men of wit and genius. Collier has be- 
come obnoxious to their Tepresentativea, and has been 
unfairly reviled as a sonr fanatic. In fact he is very 
moderate, admits that the stage may be a valuable medium 
of instruction, and only denounces ita abuse. Scott and 
Macaulay have done him justice, and Mr. GoBse gives an 
excellent analyaia of hia work in his biography of Congreve. 
His wit is as unquestionable as his zeal, but his ailment 
is not everywhere equally cedent. On the chapter of pro- 
faneness he ia fantastic and straitlaced, and so tender of 
dignities that he will not allow even the god Apis to be 
disrespectfully mentioned. On that of immorality he is 
unanswerable, and unless the incriminated dramatists were 
prepared to say, ' Evil, be thou my good,' they could but 
own 

' Padet haec opprobria nobis 
Et dici potuisse, et non potni!ise refelli.' 

Congreve and Vanbmgh attempted to reply, but to little 
purpose. Dryden kissed the rod. Collier's volume ia said 
to have been ' conceived, disposed, transcribed, and printed 
in a month.' He had previously achieved notoriety as a 
Jacobite pamphleteer, and in his old age became the 
official head of the decaying sect of the N'onjnrors. 
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Although Blcbard Beutley (1662-1743) belongs mainly 
to the eighteeutli century, his diesertatioa upon the Epistles 
of Phalaris (1699) falls within the seveuteenth. and an 

account of the literary criticism of this age would be in- 
complete without some mention of the one epoch-making 
critical work it produced. There is no need to tell again 
the story of the Beutley-Boyle controversy, so admirably 
naarated by Macaulay and Jebb ; but it may be observed 
here that it marks an era in criticism as the first example 
of the testimony of antiquity being irretrievably over- 
thrown by internal evidence. It was not the first time 
that the genuineness of attested ancient writings bad been 
disputed. Yalla had wa^ed war upon the forged donation 
of Oonstantlne, but his case was bo very clear that he 
had not been answered, but as far as possible ignored. 
Fbalaris had found defenders, and this controversy was 
perhaps the first in which tradition and authority were 
fairly vanquished in a pitched battle. Bentley's extra- 
ordinary powers of mind were almost equally evinced in 
his Boyle Leeiures, also a production of the seventeenth 
century, which will be noticed in their place. 
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PHILOSOPHY. 

Fbom the criticiBm of twoka we pass, by no violent tran- 
sition, to the criticism of principles — moral science. The 
latter half of the seventeenth centur; is a distinguished 
period in the history of English philosophy, for in it the 
most distill ctively national of all systems which have ob- 
tained currency in this country was fully formulated. It 
is remarkable that while both empirical and transcendental 
views in philosophy found supporters, the champions of 
the latter comprised several illustrious names, and that of 
the former only one, while nevertheless empiricism obtained 
as complete a triumph as has ever been recorded in the 
history of opinion. The principal reason, no doubt, is the 
natural attractiveness to the solid homely imderatanding 
of the Englishman of conclusions based on experience and 
common sense ; ' but partly also to the fact that the illus- 
trious man by whom the empirical philosophy was mainly 
upheld carried his speculations into practical life, and be- 
came foremost among the defenders of civil and religious 
liberty. If Locke, like his forerunner Hobbes, had em- 
ployed hie acuteness in defence of absolute power, he 

' Coleridge told Crabb Robinson that he 'considered Locke 
OB having led to the destruction of metaphysical scieoce, by 
encouragiii;; the unlearned pnblic to think that with n 
souse they might dispenEe with disciplined study.' 
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would, like Hobbes, have been caressed by the court, bus 
his doctriuee would have been slighted by the nation. 
John Iiocte was bom at Wrington in the north of 

Bomerset, August 29 (S.S.), 1632, the same 
(lOSZ-noi) ^^^ ^^'' ^^^ birth to Spinoza. His father, 

an attorney, was a man of independent cha- 
racter and strong principle, which he proved by accepting 
a commission in a Parliamentary regiment. Locke was 
elected to a foundation scholarship at Westminster in. 
1647, and to a studentship at Christ Church in 1652. He 
became M.A, in June, 1658, was appointed Greek Lecturer 
in 1660, and held other coll^ oESces. He wrote about 
this time two treatises as yet unpublished, one upon the 
Boman commonwealth, the other on the right of the dvil 
mi^strate to regulate iadifierent matters touching the 
exercise of religion, which, under the influence of the hopes 
which moderate men entertained of the Bestoration gorem- 
ment, he was at the time inclined to allow. Having deter- 
mined to study medicine, he obtained in 1666 a dispensation 
to enable him to hold his studentship, and in the same 
year the decisive bias was given to his life by hie acquajn- 
tance with Shaftesbury, of whose family he became virtually 
a member in the following year. Shaftesbury was as yet 
neither the Shaftesbury of the Cabal nor the Shaftesbury 
of the Popish Plot, and there was no reason why Locke 
should hesitate in attaching himself to a statesman, who, 
whatever his astuteness and versatility, possessed by far the 
most enlightened and comprehensive mind of any public 
man of his day. The main bond which united the two 
was their agreement on the principle of toleration, for 
which Ohillingworth had been denounced and Boger 
Williams persecuted, and which scarcely any one would 
then have subscribed as an abstract proposition, though 
Cromwell had gone a long way towards reducing it to prao- 
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tice. Influenced probablj by ShafteabuiT, Locke drew up in 
1667 an Eitay on Toleration, the first drait of his subse- 
quent celebrated work, and which has itself been retrieved 
from oblirioD by Mr. Fox Bourne. Considering the cir- 
cumstances of the times, it can eicite neither surprise nor 
censure that he should have argned in favour of denying 
the privileges of toleration to those who denied them to 
others, t.e., to Bomaji Catholics. Two years later he drew 
up, at Shaftesbury's instance, a constitution for the colony 
of Carolina, in which Shaftesbury was largely interested. 
His medical skill was exerted in reheving Shaftesbury from 
the effects of a serious complaint ; and he acquitted himself 
successfully in a yet more deUoate undertaking, the choosing 
a wife for his son. He also attended professionally at the 
birth of Shaftesbury's grandson, the future author of 
Charaeterittiei. These services were fitly recompensed by 
secretaryships, both at the Great Seal and at the Board of 
Trade, but there is not the lightest proof of his having 
participated in any of his patron's plots ; while it is not too 
much to say that the steady regard entertained for Shaftes- 
bury by a ma" like Locke affords the strongest of al) 
presumptions that this enigmatical personage was, after 
all, a patriot. During three and a half stormy years Locke 
was in France for the benefit of his health, making obser- 
Tations on the culture of the vine and olive, and noting, 
under the external splendour of Louis XIV.'s reign, 
symptoms of that distress among the industrial classes 
which was to issue in the Bevolution. Ketuming, he 
found his patron just liberated from the Tower, and their 
intimate relations continued until Shaftesbury's fl^ht 
te Holland in November, 1682, followed by his death in 
the succeeding January. Locke was thus a mark for the 
suspicions and animosities of the triumphant Court party. 
His usual place of residence was now Oxford, where he 
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Btill enjoyed his Christ Church etudetitship, and curious 
letters are extant from Dean Prideaux, avowing practices 
akin to espiona^. but admitting that John Locke is so 
close a man, and his servant such a phoenix of discretion, 
that nothing can be made out. Locke wisely withdrew to 
HoUand about the autumn of 1683, and in November, 1684, 
was arbitrarily ejected from his studentship by a royal 
mandate. He employed his exile in forming friendships 
with Limborch, Le Clerc, and other distinguished men, 
in composing his famous Letter on Toleratum, published 
anonymously in 1689, and in active communication with 
William and Mary when the Deliverer's expedition was 
finally determined upon. He came to England with 
Mary in 1689, and received the most flattering offers of 
important diplomatic posts, which he declined on account of 
the weakness of his health. He accepted, however, a small 
appointment, but his principal public services were rendered 
as a referee on the various important questions submitted 
to him by Government j and as a man of letters, having 
nearly reached the age of sixty without publishing anything 
of importance, he produced within ten years the series of 
unadorned tracts which have made him, alike in the regions 
of philosophy and of politics, the most conspicuous repre- 
aenlative of masculine, unimaginative, Enghsh common 

The Letter on Toleration, as already mentioned, had 
appeared anonymously in Holland in 1689. In 1690 the 
Essay on the Human Understanding was published, and 
also the two Treatitet on Oovemment ,■ the first, a reply to 
Filmer, the advocate of divine right, composed, in Pro- 
fessor Fowler's opinion, between 1680 and 1685; the 
second written during the last years of Locke's residence in 
Holland. The Letter on Toleration, the authorship of 
which was not acknowledged during Locke's lifetime, was 
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followed b^ three defences agaiiiBt assailants, two of wUch 
appeared respectively in 1690 and 1692, the third wa« 
posthumonB. The Essay on the Human Vndergtamding, 
adopted from the first as a text-boot at Trinity College, 
Dublin, but ineffectually proscribed in the writer's own 
university, called forth criticiaois from Norris of Bemerton, 
to which Locke replied in two essays allowed to remain 
mipublished during his life, ' for,' he said, ' I love not con- 
troversy.' He could not, however, avoid a controversy with 
John Edwards and Bishop Stillingfleet, on hia ReaeonabU- 
■nets of CkrigHanity (1695), After writing five pamphlets, 
Jjocke ultimately remained in posaeBBion of the field, the 
drift of opinion being entirely in his favour, tbongh few of 
the official ministers of religion ventured to come forward 
openly in his defence. The Treatiee on Education (1693), 
written at the request of William Molyneui, excited com- 
paratively little controversy. Another very important class 
of the productions of his affluent maturity were those on 
trade and finH,nce, by which he irendered the utmost service 
to the state. By his ConsideTaMffaB on. the Value of Money 
(1691), and other tracts, he contributed lai^ly to the 
reform of the cnrrency, the condition of which had become 
intolerable, but was in great danger of being corrected by 
remedies worse than the disease. Several other publications 
contributed to disseminate enlightened views on trade, 
manufactures, and the interest of money. He could not 
always be right ; it is both painful and ludicrous to find 
so wise and good a man obliged ex ofido aa a Commissioner 
of Trade to find reasons for diacouraging the woollen manu- 
facture in Ireland ; which Swift seems to ridicule in de- 
scribing the Laputan philosophers who had devised means 
to remove the wool from a sheep's back, and hoped shortly 
to propa^te the breed of naked sheep over the kingdom. 
This, nevertheleaa, is but a slight inconsistency with the 
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general tenor of Locke's Tiewe on economic&l Bnbjects, 
which, no less than hie political and religious conrictionB, 
tended inmBtibly towards unrestricted freedom. In 1700 
ho vaa released from public life, and spent his few remain- 
ing years undisturbed by controversy, in the society of the 
amiable family of Sir Francis Masham, of High lAver, 
Essex, of whose house he had long been an inmate. Lady 
Masham, singularly enough, was the daughter of Ealph 
Cudworth, the great English champion of the ideal school 
of philosophy, and therefore as far removed as possible 
from Locko in opinion. He died on October 28, 1704. 

Locke's int£]lectual character must be considered along 
with his writings ; of his moral character it may justly 
be said, that no English writer of equal eminence stands 
so high. Butler and Berkeley may have been equally 
faultless, and the latter, no doubt, possessed more of Uie 
spell of personal fascination ; but neither was, like Locke, 
exposed to the storms of a corrupt and factious age; 
neither was called upon to encounter such perils and make 
such sacrifices ; neither had the same opportunity of exer- 
cising fortitude in adyersity and moderation in succesa. 
Whether as public patriot or private friend, Locke appears 'a 
spirit without spot,' and his resolute temper, his intelleotu^ 
ardour, and his brilliant achievements, effectually preserve 
him from the insipidity which so frequently mars the 
moral physiognomies of good men. Hia countenance, 
indeed, is not illumined by the spirituality of a Channing ; 
but the robuster virtues stand forth in even bolder relief, 
and his apparent exemption from the minor failings which 
beset even a Newton, is the more remarkable as he wanted 
neither for enemies nor biographers. 

Locke's great work as a philosopher is the Ettay <m tht 
Svman Undergtanding, "the best chart of the human 
inind,' says Hallam, one of the great representative 
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books of the world. In Locke, as in hia predecessor 
Hobbes, were united two endowments rarely combined, the 
sturdy prosaic common sense of the man of the world iuid 
the dexterity and subtlety of the practised lo^cian. In his 
utter antipathy to everything in the slightest degree illu- 
mined, or, as he would have thoi^ht, distorted, by the 
glamour of imagination or fancy, Locke was the tme 
representative of his age, and no sabsequent change of 
mental attitude, as the world sweeps ou into new and 
more genial climates of thought, can deprive hia work 
of ite representative historical importance. Nor is this 
all. Locke's treatise was almost the first investiga- 
tion of the mind which teok note of tacts, and was not 
purely metaphysical. It was also the first in which this 
study took a leading place. ' The science which we now 
call Psychology, or the study of mind,' says Dr. Fowler, 
' had hitherto, amouget modem writers, been almost exclu- 
sively subordinated to other branches of speculation. 
Locke was the first of modem writers to attempt at once 
an independent and a complete treatment of the phe- 
nomena of the human mind, of their mutual relations, of 
their causes and limits. This task he undertakes, not in 
the dogmatic spirit of his predecessors, but in the critical 
spirit which he may be said almost to have inaugurated. 
And the effect of his candour on his first readers must 
have been enhanced by the fact, not always favourable to 
his precision, that, as far as he can, he throws aside the 
technical terminolt^y of the schools, and employe the lan- 
guid current in the better kinds of ordinary literature 
and the well-bred society of his time.' In fact, as was said 
of Socrates, he brought philosophy down from heaven to 
earth ; and this service, and the great influence which his 
work produced upon the future development of philo- 
BOphj, are perhaps stronger claims to permanent distinction 
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than the merits of a theory which can never be over- 
looked, but con never a^n command the almost universal 
assent which it received in its own day. For the applica* 
tion of physiology to payehologioal research, implicitly, at 
all events, advocated by Locke, has produced reaults of 
which neither he nor his opponents dreamed. The central 
point of his philosophy is the denial of innate ideas ; the 
mind is to him a tabula rasa, a. sheet of blank paper, and 
all the ideas which have been thought inherent in it are 
the result of experience. In a sense we now know this to 
be true ; but we also know this esperience not to be the 
experience of the individual, bat of the race, or rather say. 
of sentient existence for ages inconceivably remote. It 
follows that although Locke may be abstractedly right in 
denying the possibility of the acquisition of ideas except 
through experience, yet practically everyone comes into 
the world with a host of ideas derived from his ancestors, 
connate if not innate ; and that, so far from the human 
mind resembling a sheet of blank paper, it is more like a 
palimpsest inscribed and reinscribed ad infinitum. It also 
follows that the discrepancies of mankind respecting 
points of morality do not, as Locke thought, disprove the 
existence of an ideal rule of right, for everyone must 
necessarily be bom with inherited instincts by which such 
a rule is more or less deflected or obscured. In fact, 
Locke and his adversaries were both partly right and 
partly wrong — one party in denying intuition, the other in 
defining it. Neither had found, or at that period could 
have found, the real key to the difficulty ; but it is to the 
immortal honour of Locke that all real advance in 
psychology has been effected by working in his spirit of 
observation and induction, rather than by the a priitri 
method of his opponents. The third and fourth books of 
the essay. On Words and On Knowledge, contain but little 
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oontroTersial matter, and are chiefly devoted to illus- 
trating the imperfection of human faculties, especially 
iangoage, the necessity for dear and definite concep- 
tions, and the countless impediments in the waj of 
truth. 

Three others among Locke's writings are regarded as 
classical ; On the BeatoTiablenegt of Chrittianity, and On 
Education, and his Letters on Toleration. The Seaeon- 
dblene»t of Christianity (1 695) is from one point of riew an 
endeavour to render ChriBtianity reasonable by eliminating 
its corruptions ; from another an attempt to establish it 
on the basis of fulfilled prophecy and miracle. In both 
respects it was admirably adapted to the prevalent senti- 
m.ent of Locke's oyin day, and, although warmly attacked 
by Stillingfleet, exerted a great influeuce upon the theology 
of the eighteenth century. In our time the point of view 
has shifted so far as to expose Locke to the full weight of 
Dr. Martineau's terse criticism, ' The affidavit has become 
the brief.' Its historical importance, however, can never 
be impaired, any more than that of the admirable Letters 
on ToJerafion, which seem commonplace because they are now 
esteemed irrefragable. It was otherwise in his own time, 
aad for long afterwards. Their principal literary defects 
are that they are too polemical, and too long. Of all 
Locke's works, Some Thoughts concerning Education is 
perhaps the most universally approved, and it is in truth a 
golden treatise, the very incarnation of good Bense and 
right feeling ; and more useful in its own time than it can 
be now that the errors which Locke especially assailed 
have become contrary, instead of congenial, to the general 
spirit of the age. The prevailing tone, the confidence in 
human nature rightly treated, the abhorrence of the 
merely arbitrary and despotic, render the work an epoch 
in the history of culture, and, compared with the coarse 
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maximB of a Befoe, or even the Whole Duty of Mw^a 
exclusive reliance upon authority, show how greatly Locke 
was bejond hia contemporarioB in enlightenment and the 
genuine spirit of humanity. The insight and penetration 
into children's characterB are Burprieing in a man who had 
no children of his own, or much direct conoem with the 
education of the children of others. They prove that 
Locke must have been a most careful and accurate 
observer. If there is a fault in the treatise, it is that the 
range of view is not always sufficiently wide, and that the 
author's precepts are too exclusively propounded with 
reference to the individual, and too little with a view to 
the general advantage of society. The disuse of Latin 
composition, for example, would have done little personal 
harm to the majority of the individual boys of whom 
Locke is thinking ; but, in his day at all events, would 
have lowered the standard of culture throughout Europe. 
In general, however, Iiocke's remarkB are characterized by 
the soundest common sense ; and there is perhaps no 
other production of the age so thoroughly in harmony 
with ita pervadin;^ spirit. 

In sharp contrast to Locke and his school stand the 
small knot of Cambridge Platonista and their allies — 
Cudworth, Henry More, Culverwell, Cumberland, Glanvil, 
and Wbiehcote, which last may indeed be regarded as a 
connecting link between the rival thinkers. His place is 
rather with the divines, and Henry More (1614-165?) 
belong more properly to the period of Vaughan in 
virtue of hia poetry, though continuing to write to a 
late date. Culverwell and Cumberland scarcely rank 
in a literary history; so that the- school is chiefly re- 
presented by Ralph Cudworth (161?-1688). Cud- 
worth's life was uneventful. One of those moderate 
men whom the excesses of party provoke to opposi- 
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tioD, he Bided mainly with the PuritauB duriog the 
Civil War, but, was no Puritan himBelf, and protested 
energetically ag^ngt Puritan disparagement of Bweetnesa 
and light. He had no difficulty in conforming to the 
Restoration, and acceptiug a living from Archbishop 
Sheldon, hut his life wb^b mainly spent in his study, in the 
production of vast folios, where the ingots of philosophy 
lay stored while Locke's current coin passed nimbly from 
band to hand. The contrast between the men and the 
systems is complete at every point; and it is assuredly 
one of the strangest ironies of fate that Cudworth's 
daughter should have become the good angel of Locke's 
old age. Cudworth ia no doubt by much the more attrac- 
tive figure to imaginative minds ; but it must be conceded 
as au indisputable truth that his way of thinking could 
not possibly have produced nearly so much good, have so 
profoundly leavened men's ideas on legislation and educa- 
tion, or have so contributed to build up the national cha- 
racter for sound common sense. This admitted, Cudworth 
may be heartily praised as a sublime and refined thinker, 
epithets inappropriate to Locke. His great work ia Ths 
Intelleetuai Syniem,, published in 1678, only the first part 
of which ever appeared. A TreeiUte on Immuiahle Morality 
remained in manuscript until 1731, Cudworth's purpose 
may briefly be defined as the expulsion of all matt^alistic 
and mechanical notions from theology, metaphysics, and 
ethics. He wages war upon atheism, fatalism, utilita* 
rianisoL, whatsoever is opposed t^) elevating and poetical 
conceptions of the order of things. His erudition is only 
too extensive, and he is very candid. Dryden thought 
that he had stated the atheistic objections more power- 
fully than he had answered them; and his doctrine of 
plastic force in nature vei^a upon Pantheism, as indeed 
religions philosophies usually do. He is finely analyzed 
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in the Type» of Ethicai Theory of Dr. Martineaa, who 
sajs of his philosophj ; 

■ Embodied m it is in unfinished books, and baried in maggive 
emdition, it has been diatantlj respected rather tluut closely 
studied; and has left upon few readers an adequate impression 
of the depth of the author's penetration, the comprehenaivenegs 
of his grasp, the subtlety of his analysis, and the happy flashes of 
expression by which he flings light upon real though unsuspected 
relations.* 

Josepb Glanvil, althongh an Oxford man, practically 
belonged to the group of Cambridge Plato- 
00)1680) niBts, and was especially connected with 
Henry More. He is the author of two very 
diBBimiUr books, The Vaniiy of DogmaHaing (1660), and 
Saduci»mut Triumphatus (1681), publiahed after his death 
with additions by More, Homecb, and others. The former 
book, tiiough containing no evidence of original power of 
thought, is remarkable as an evidence of the influence of 
Bacon in overthrowing the authority of Aristotle ; for its 
idolatry of Descartes; for its many curious anticipations (not 
originating with GlanTil)of modem diacoveriea ; above all, 
for its testim'ony of the ardent scientific curioBity then fer- 
menting in England, and about to issue in the eBtablishment 
of the Boyal Society. * Methinks,' Qlanvil says, ' this a^ 
seems resolved to bequeath posterity something to remember 
it.' The following ia a remarkable passage to have been 
written six years before Newton's great discovery ; ' That 
heavy bodies descend by gravity, is no better an account 
than we might expect from a ruBtic ; and a^n, that gravity 
is a quality whereby a heavy body descends, is an imperti- 
nent circle,andteacheth nothing.' The otherand much more 
celebrated work, on the other hand, is a most nielaucholy 
example of superstitious credulity, but full of striking 
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Btories of the Bupematiiral. The contrast between the 
vtjlea of the two booke ia inetructiTe ; the e&rlier might 
have been written in the days of James L; the lat«r, 
though BtiU antiquated, is much Dearer modem EngUsh 
prose. 
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CHAPTEH rX. 

WBITEEB ON OOTXBRKENT. 

The binge of the controveraies on govemmeat which 
agitated England in the seventeenth centnry, and produced 
the great treatiseB of Locke and Algernon Sidney, waa a 
feeble book by Sir £obert Filmer, a Cavalier, written abont 
the end of the Civil War, but published at a period which 
brings it within the acope of this volume. Filmer, though 
not a man of conspicuous mental power, was able to discern 
that the right of the nation to resist the arbitrary encroach- 
ments of Charles I. could not well be disputed so long as 
it continued to be held that ' Mankind is naturally endowed 
and bom with freedom from all subjection, and at liberty 
to choose what form of government it please, and that 
the power which any one man hath over others was at firet 
bestowed according to the discretion of the multitude.' 
This opinion, which he admits to be that generally held, 
he endeavours to overthrow by the argument that no man 
was ever bom in a state of freedom, for everyone comes 
into the world subject to the authority of his parents. 
' Kot only Adam, but the succeeding patriarehB had, by 
right of fatherhood, royal authority over their children.' 
How they came to have royal authority over the children 
of other patriarchs Filmer does not explain ; and it seems 
obvious on his own showing that either this latter authority 
does not exist, in which case tl>ere must be as man^ 
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moDKrchieB as families, or that it esiBta in virtue of a 
mntual contra-ct among individual fa.milieB ; so that royal 
authority derivea from the people after alL Illogical, how- 
ever, as Pilmer might be, hia viewe -were too agreeable to 
the Court and to the eupporters of absolute power not to 
find much encoura^meat, and meu of first-rate powers 
found it necessary to take the field against them. Seldom 
Indeed baa a writer of such slender abilities made so much 
stir, or nnintentioually laid the cause of liberty and reason 
under such deep obligations. As a measure of his own 
qualifications, it is sufficient to state tbat he seriously 
takes Samuel's dissuasion of the Israelites from setting up 
a monarchy on the ground of the oppressions to which they 
would subject tbemaelveB, for a luminoua exposition of the 
rights of the sovereign and the duties of the subject. 

Filmer was answered by three writers of great distinc- 
tion — Locke, Algernon Sidney, and the Eev. Geoi^ 
Johnson, a memorable pamphleteer who scarcely vindicates 
a place for himself in literature. The merit of their 
polemic, and the obUgation under which it has placed 
posterity, must of necessity be ill appreciated by an age 
which finds it difficult to believe that Filmer could ever be 
thought to require an answer. The propositions that the 
first man was invested by Heaven with monarchical privi- 
leges, and that these privileges bad in some manner de- 
volved on King Charles I., seem to us so palpably absurd 
that Locke himself appears chai^able with folly for having 
spent his time in refutii^ them. The steady intellectual 
upheaval which has been going on ever since the revival of 
letters has lifted us into a region where the conceptions of 
divine right and non-resistance cannot live ; and we are in- 
clined to attribute to the improvement of our understand- 
ings what Fealty proceeds from the alteration of our 
epviroupient. Ideas as baseless as Fjlmer's are now dail^ 
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advanced, and daily combated by opponents whose Bervice§ 
will one day be requited by the neglect tbat has overtaken 
Locke. Had Locke been a wit, he might indeed have im- 
mortalized himBelf and his ant^oniet together; but 
although he can and does make the latter ridiculous, he 
cannot make him amusing. There is more vitality in the 
seoond of his two Tracts on Qovemment, for this in part 
deals with speculative questions regarding the origin of 
civil society as yet unsettled, and therefore not as yet com- 
moBplace. Locke deduces the mutual relations and obliga- 
tions of rulers and ruled from a contract which he suppoiMS 
to have been entered into in the infancy of society. The 
theory was highly salutary for the a^e, abolishing all super- 
stitions notions of divine right, and providing sufiScieot 
justification for popular resistance to evil rulers. It must 
be owned, however, that it lacked the only safe basis of 
theoiy, the historical ; the constitutions of uncivilized man 
were little known in Locke's day, and the better known they 
have become the less affinity tiiey have seemed to present 
to the parliament which his im^nation transported ba^k 
from Westminster to Shinar. His essay nevertheless repre- 
sents a necessary phase in the development of opinion, and 
exerted the most beneficial influence in generating the en- 
lightened political sentiment of the eighteenth century. 
It is amusing to remark that, in spite of the Israelites, 
Locke steutly refuses his imaginary society the right to 
contract itself out of its freedom by establishing an abso- 
lute monarchy, the only form of government which, 
according to his opponents, could be legitimate in any 

Algernon Sidney's Di»eourse on OovemmefU has attracted 
less attention than Locke's, mainly because it claims more. 
So elaborate and ambitious a work was not required to 
cruab Filmer, who had in fact been crushpd by Locke some 
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jears before the appeonuuie of Sidney's belated refutation. 
It ie nevertlielcsa a more iniereatmg work than Locke's, 
partly from the fineness of the style, a noble Bpecimen of 
dignified though vehement English prose, partly from the 
reflection of the atriking personality of the author, ' a 
Roman ia un-Koman times.' Though a patrician both on 
the father's and the mother's side, Sidney waa theoretically 
a republican. Bom in 1622, second sou of the Earl of 
Leicester, he had served the Commonwealth in the Civil 
War, and distinguished himself afterwards by his resis- 
tance to what he deemed the usurpation of Cromwell. The 
Eestoration found him envoy to the northern courts. 
Eschanging embassy for exile, he remained abroad until 
1677, when he returned under au enga^ment to live 
quietly. Whether be had any actual concern in the Bye 
House plot is oue of the problems of history ; certain it is 
that no good evidence was produced, and that he was 
iniquitously condemned on the testimony of one witness of 
infamous character, and of papers in bis handwriting 
written years before. These seem to have formed part of 
a brief reply to Filmer, never published ; the stately work 
that has come down to us was written after the publication 
of Filmer's manuscript in 1680, and was evidently 
prompted by the debates on the Exclusion Bill. The 
style precisely corresponds to the author's character, 
haughty, fiery, and arrogant; but thrilling with con- 
viction, and meriting the highest praise as a specimen of 
masculine, nervous, and at the same time polished English. 
Much additional zest is imparted to the author's argument 
by his continual strokes at the political abuses and the 
unworthy characters of his own day, from Charles II. 
downwards. He bad the advant^e of writing under the 
stimulus of fiery indignation kindled and maintained by 
the actual existence of a tyranny. He is thus never tame, 
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uid depicts himself na one of tliat remarkable cIaB§ of men 
of vhom Alfieri is perhaps the most characteristic type — 
ariatociats by temperameat, champions of democracy by 
intellectual conviction.^ Although the oontrorersy in 
which he engaged now belongs entirely to the past, he is 
often modem in sentiment as irell as in style ; sometimes 
we are reminded of Shelley, at other times, and more 
frequently, of lAndor. It certainly indicates some want 
of good sense to have written so grandiose a reply to a 
tract so diminutive in every point of view, and most will 
be contented with his bi<^rapher's. Miss Blackbnme's, 
excellent analysis. Aa a fine writer, however, Sidney has 
a right to a place in any collection of Bestoration prose ; 

*Ko man can be my judge, noless he be my superior; and he 
cannot be mj superior, who is not so by my consent, uor to any 
other purpose tfaan I consent to. This cannot be tbe c&ae of a 
nation, which c&n h&ve no equal within itself. Conttoversies 
may arise with other nations, the decision of which maj be left 
to judges chosen by mutual agreement ; but this relates not to 
our qaestioii. A nation, and especially one that is powerful, 
cannot recede from its own right, as a private man, from the 
knowledge of bis own weakness, and inability to defend himself, 
must come under the protection of a greater power than hU 
own. The strength of a nation is not in the mugiatrate, but the 
strength of the magistrate is in the nation. The wisdom, in- 
dustry, and valour of a prince may add to the glory and greatness 
of a nation, but the foundation and substance will always be in 
itself. If the magistrate and people were upon equal terms, as 
Caius and Sejus, receiving equal and mutual advantages from 
each other, no man could be judge of tbeir differences, but such 

' Sidney and hia friends aie frequently taxed with bavin;; 
accepted money from France. It is worth noting that their conduct 
in BO doing is vindicated by so powerful and, in this instance, so 

unprejudiced a reasoner as Warbmton, in an unpublished letter to 
Bftlguy now before oa. 
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U thej thould set ap for that end. Tliis hu been done bj 
aiany nations. The ancient Germiuis referred tbe decision of 
the most difficult raattera to their priests ; the Gatils and Britona 
to tbe Draida ; the Mahumetans for some ages to the calipha of 
Babjlon; the Sbxods in England, when thej had embraced the 
Chrislian religion, ta their clergy. Whilst all Europe lay under 
the popish Buperatition, the decision of such matters was fre- 
qnentlj assumed bj the pope; men often submitted to bis 
judgment, and the princes that resisted were ibr the most part 
excommunicated, deposed and destroyed. All this was done ibr 
the same reasons. These men were accoanted holy and inspired, 
and the sentence pronounced by them was usually reverenced as 
die judgment of God, who was thought to direct then ; and all 
those who refused to submit were esteemed execrable. But no 
man or number of men, as I think, at tbe inetitutiun of a magis- 
trate, did erer say, if any difference happen between you or 
your successors and ns, it shall be determined by yonrself, or by 
them, whether they be men, women, children, mad, foolish, or 
vicious. Nay, if any such thing had been, the folly, turpitude, 
and madness of such a sanctiun or stipulation must necessarily 
have destroyed it. Gut if no such thing was ever known, or 
could have no effect, if it Lad been in any place, it is most 
absurd to impose it upon all. The people therefore cannot be 
deprived of then- natural rights upon a frivolous pretence lo 
that which never was, and never can be. They who create 
magistracies, and give to them such name, form, and power, as 
they think fit, do only know, whether the end for which they 
were created be performed or not. They who give a being to 
the power which bad none can only judge, whether it be em. 
ployed to their welfare, or turned to their ruin. They do not 
set up one or a few men, that they and their posterity may live 
in splendonr and greatness, but that justice may be administered, 
virtue established, and provision made for Qte public safety. 
So wise man will think this can be done, if those who set them-, 
lelves to overthrow tbe law are to be their own judges.' 

Sir William Temple, in an essay on goveninient written 
in 1672, arrives at BubBtantially the aame cosctusion aa 
Sidnej hj a different path. Fletcher of Saltoun, the lUuS' 
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triouB Scottish patriot, wrote Jn Account of a ConveraaHon 
for a rigid BegulaiUm. of QovemmenU (1704). 

The developmeat of the English periodical press during 
the Bestoration epoch ia a matter of such moment that the 
two men principally connected with it cannot be left ua- 
Qoticed, although, at least in one instance, their claim 
to rank as men of letters is verj slender. Marchamont 
Needbam (1620-1678) had scarcely any other character 
than that of a pamphleteer who only escaped the designa- 
tion of hired scribbler by hie political infidelities and a certain 
rongh effectiveness in hie ephemeral writings. This ' most 
seditious, mutable, and I'ailing author's ' position in the 
history of the press is nevortheleas important ; for if not 
the first strictly prof eesional journalist, he ie the first whose 
came has descended to posterity. Havii^ from 1641 to 
1647 made war against the king in his Merevriu» Sritan- 
nicus, he changed sides and wrote as a royalist in Mer^ 
curivs PragnuUicut, recanted again and supported Crom- 
well as the conductor of Mercuriut PolUictu ; and, after a 
short eiile, ultimately made his peace with the Bestoration. 
He had already excited the animosity of the stricter Puri- 
tans, one of whom thus anticipated and refuted the best 
plea that could be made for him r ' He is a man of 
parts, and hath a notable vein of writing. Doubtless so 
hath the Devil; must therefore the Devil be made use 
of ? ' He subsequently made war upon schoolmasters and 
physicians, and died suddenly as he was about returning 
to bis old trade of political pamphleteer. Koger L'Estrango 
(1616-1704) was a man of much higher chu^cter, being a 
consistent royalist. His connection with the periodical 
press in Charles II.'s day was brief, lasting only from 
1668 to 1666, when his InteUigencer and New» were eztin- 
({uished by the appearance of an official journal, the (Ihford, 
afterwards the London Qaxetle. But he has a permanent 
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place in history aa the first ' able editor,' who not od\j 
made hie journal the vehicle for political diacussions, and 
availed hlmeelf of regular news-letters, bnt employed a 
regular stafi of aBsistantB to collect news. He was no 
friend to his own trade, for he says in a prospectus : ' Sup- 
posing the press in order, the people in their right wits, 
and news or no news xo be the question, a public Mercury 
should never have my vote, because I think it makes the 
multitude too familiar with the actions and counsels of 
their superiors, too pragmatical and censorious, and gives 
th^m not only a wish but a kind of colourable right and 
licence to the meddling with the government' A man 
who thought thus must have seemed admirably qualified 
for the office of licenser of the press, which he held from 
1663 to the Eevolution, and in the discharge of which he 
inevitably accumulated the odium which even now some- 
what undeservedly rests upon his memory. In 1681 he 
returned to newspaper editing, and successfully carried on 
Seraclit-ua Biden» and The Obaerwior until March, 1687, 
when James 11., who was enacting liberty of conscience 
to serve his own ends, silenced the old Cavalier just as the 
latter was demonstrating this liberty to be ' a paradox 
against law, reason, nature, and religion.' Ii'Estrange's 
prose style is bad, but he was the author of several useful 
translation H, of which those from ^sop, Josephus. 
Quevedo, and Erasmus are the best known. He was a 
courtly and well-bred man, of considerable culture, and 
would be mentioned with more respect if he had not exer- 
cised a function detestable to the entire republic of letters. 
Dr. Johnson regarded him as the first writer upon record 
who regularly enlisted himself under the banners of a party 
for pay, and fought for it through right and wrong. This 
is probably correct as a mere stAtement of fact, but unjust 
if it was intended to imply any doubt of the purity of 
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L'EBtmngo'B motirea in serriag the high monarchical 
part^, or of th« aincerity of his advocacy of its principles. 
The Political ArUkmetie of Sir William Petty (1623- 
1687), and the Diaeowrte. of Trade of Sir Joeiab Child 
(1630-1699), take high rank among economic publications, 
but can scarcely be regarded aa literature. 
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CHAPTER X. 

HISTORIES AITD HEUOIRS OF PUBLIC TBANBACTIONS. 

HiSTOBT ia one of the departments of literature in 
which it is easiest to approach the unsurpassable per- 
fection of antiquity. Poets must in gener^ be accepted 
as inspiring influences rather than as models ; but the 
methods of historians may be studied and even copied 
without undue servility. This was soon perceived by the 
Latin races, and by the middle of the seventeenth century 
the vernacular literatures of Italy, Spain, and Portugal 
possessed many truly classical faistorians. It is difficult 
to imderstaud why England should have been so back- 
ward. The Bestomtion found its historical literature in 
an intermediate stage, half way between the artless old 
chroniclers and the consummate examples of historical 
style and construction which the nest century was to pro- 
duce. It left historical composition, however, much more 
advanced than it had found it. The chief history of the 
tige. though far from perfect, at all events was a history 
and not a chronicle. Clarendon's great work, it is true, 
belongs to the preceding generation in everything but the 
date of its composition ; and will, accordingly, be found 
to be treated in a previous section of this history. His 
successor, Burnet, on the other hand, was in literary matters 
a perfect representative of his own day, a man of his times ; 
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and their works taken t<^ether, while illuatrating the muta- 
tioua of taste and the gradual popularization of culture, 
may be regarded as the Iliad and Odyssey of the period, 
the former a high epical treatment of a tragic theme, 
decreed by the Fates and directed by the Gods ; the second 
a bustling tra^-comedy true to human nature and crowded 
with domestic incident. The writers, moreover, have these 
things in common : that both are men of original and 
marked character, whose personality is vividly embodied in 
their productions ; that both had been busy actors in many 
of the events which they detail ; that both, therefore, had 
unusual means of information, and the narrative of neither 
could miss the liveliness imparted by actual contact with 
the transactions they relate. Both were inevitably preju- 
diced, but both were high-minded and conscientious ; and 
the bias against which they vainly contended is too visible 
and too much a matter of course to detract seriously from 
the value of their histories. 

Gilbert Burnet, Bishop of Salisbury, was bom at 
Edinburgh, September 18th, 1643. By the wish of his 
father he selected the Church as his profession, which 
placed him in the invidious position of an Episcopalian 
ministering amid a nation of Presbyterians. EUs modera- 
tion, nevertheless, gained the confidence of the dissidents, 
and hia great influence with Lauderdale, the ruler of 
Scotland, was exerted in favour of the most conciliatory 
measures and the widest toleration possible. When at 
length Lauderdale had become hopele^jly committed to 
a violent course, Burnet withdrew from Scotland, and 
settled in London as preacher at the Eolls and at St. 
Clement Danes. During Charles's reign, though an object 
of great suspiciim to the court, he maintained bis ground, 
but at the accession of James found it expedient to 
go abroad. Aft«r travelling in France, and proceeding 
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as far as Borne, he settled in Holland, returning with 
William HI. in 1688. William's proclamation vaa drafted 
by Mm, and he drew up the engagement signed by 
the nobility who joined the prince. These and many 
other services were rewarded by the bishopric of Salisbury, 
where, by the confession of his adrersaries, he proved 
as charitable and exemplary a prelate as the Church had 
ever seen. He is especially memorable in this capacity as 
the author of the scheme for the augmentation of poor 
livings commonly known as Queen Anne's Bounty. He 
died in 1?15, His moral character wa« of the highest; 
his intellectual character was disfigured by some foibles, 
unimportant in themselves, but which, not being of the 
kind usually found in conjunction with first-rate abilities, 
have occasioned his powers to be considerably under- 
valued. The man, however, who was respected by the 
cynical Charles and trusted by the jealous William, 
cannot have been of ordinary mould ; nor can it be 
said of many authors that they have produced three 
books which, after the lapse of two centuries, are still 
regarded as standard authorities. The History of the 
Reformation was published in 1679-1?14; the Ei^otition 
of the Articlee in 1699 ; the History of hia Ovm Timet in 
1723-34. 

Burnet's Hidory of Ms Ovm Times actually deserves the 
character which Clarendon incorrectly gives of his own; it 
is rather the material for history than history itself. This 
is not a consequence of crude treatment, for all is well 
arranged and lively, nor from the encumbrance of original 
documents, of which it is nearly destitute. It arises rather 
from the predominance of the autobiographic tone, much 
more marked than in Clarendon, though Clarendon also 
relates as an eyewitness, which almost brings the book 
dovm to the level of personal memoirs. It must neverthe- 
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lesB be classed with histories, ajid, if not one of the most 
dignified, it is undoubtedly one of the most entertaining. 
Burnet's deep interest in the events in which he had taken 
so large a share insures Tivacious and effective treatment; 
his personages breathe and move, and impress themselves 
indeliblj upon the reader's imagination, thoi^h he UBually 
abstains from set efforts at the depicting of character. The 
detects of his method are no less apparent; in relating 
what he has not himself heard or seen, he relies upon 
hearsay, and sinks into a gossip. The extent, nevertheless, 
to which he speaks as an eyewitness, readers his work 
very valuable. Well acquainted with Charles and James, 
admitted to the favour of William and the full confidence 
of Mary, he is able to introduce us into their presence, and 
summon them as it were from the dead. Kis point of 
view, being bo largely personal, is inevitably partial ; he 
can tell us, for example, of the defects in Shaftesbury's 
character, which he discovered from actual acquaintance, 
but nothing of the surprising enlightenment of the states- 
man, which could only be learned from speeches which he 
never heard and documents which he never saw. Impar- 
tiality is the last virtue to be expected from a busy actor 
in a troubled age, but Burnet approaches it as nearly as 
can with any reason be demanded. It is hardly in human 
nature that he should be entirely fair to adversaries by 
whom he bad himself been maligned, but his intention of 
beii^ so is very apparent. The most impartial and gener- 
ally the most valuable portion of his work is his narrative 
up to the BevolutioD. When he wrote this, animosities 
had become mellowed by time ; when he lived it his contact 
with affairs had been more intimate as the political agent 
than afterwards as the spiritual peer. Disappointment 
with the course of events colours his account of Anne's 
reign, and renders him splenetic and querulous. His per- 
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BpicaoiiB and animated diction does not always attain the 
dignitj of hiBtory; he hardlj ever attempts eloquence, 
except in the noble and deeply-felt conclusion of hia work, 
a portion of which must be cited, although it is no fair 
example of his ordinary stvle : 

' So that by religion I mesD, such » tenee of dinne troth aa 
enters into a man, and becomes a spring of a new nature within 
Liin ; refbrming bis tKouglits and designs, puriljing his heart, 
and sanctifying him, and governing his whole deportment, hia 
words u well as his actions ; convincing him that it ia not enough, 
not to be scandalously vicioaa, or to be innocent in hia conversa- 
tion, but that he must be entirely, uniformly, and constantly, 
pure and virtuous, animating him with a zeal to be still better 
and better, more eminently good and exemplary, using prayers 
and all outward devotions, as solemn acts testifying what he is 
inwardly and at heart, and aa methods instituted by God, to be 
■till advancing in the use of them further and further into a more 
refined and spiritual sense of divine matters. This is true 
religion, which is the perfection of human nature, and the joy 
and delight of every one that feels it active and strong wiUiin 
him ; it is true, this is not arrived at all at once ; and it will have 
an unhappy alloy, hanging long even about a good man ; but, as 
those ill mixtures are the perpetual grief of his soul, so it ia his 
chief care to watch over and to mortify them ; he will be in a 
continual progress, still gaining ground upon himself; and aa he 
attaina to a good degree of purity, he will find a noble flame of 
life and joy growing upon him. Of this I write with the more 
concern and emotion, because I have felt this the true, and indeed 
the only joy which runa through a man's heart and life : it is 
tliat which has been for many yeara my greatest support; I 
rejoice daily in it ; 1 feel Irom it the earnest of that supreme joy 
which I pant and long for; I am sure there ia nothing else can 
afford any true or complete happiness. I have, considering my 
sphere, seen a great deal of all that is most shining and tempting 
in this world : the pleasures of sense I did soon nauseate ; 
intrigues of state, and the conduct of affairs, have something in 
them that is most specious ; and I was for some years, deeply 
immersed in these, but still with bupes of reforming the world. 
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ud of making ra&ukind (riser aod better : but I have fonnd that 
which 18 crooked cannot be made atrugbt. I acquainted myself 
with knowledge and learning, and that in a great variety, and 
with more compass than depth : but though wisdom escelleth 
follj as muuh as light does darkness, jet as it is a sore travail, 
BO it is so verj defective, tbat what is wanting to complete it 
cannot be numbered. I have seen that two were better than 
one, and that a threefold cord is not easilj loosed ; and have 
therefore cultivated friendship with much zeal and a disinterested 
tenderness ; but I have found this was also vanity and vexation 
of spuit, though it be of the best and noblest sort. So that, 
upon great and long experience, I could enlarge on the preacher's 
text, " Vanity of Tanities, and all is vanity," but I must also con- 
clude with him; Fear God, and keep his commandments, for 
this is the all of man, the whole, both of his duty and of his 
happiness. I do therefore end alt in the words of David, of the 
truth of which, upon great experience and a long observation, I 
am so fully assured, that I leave these as my last words to 
posteritj ; "Come, ye children, hearken unto me: I will teach 
you the fear of the Lord. What man is he that desireth life, and 
loveth many days, that he may see good? Keep thy tongue from 
evil, and thy lips from speaking guile. Depart from evil, and 
do good; seek peace, and pursue it. The eyes of the Lord are 
upon the righteous, and his ears are open to their cry ; but the 
face of the Lord is against them that do evil, to cut off the remem- 
brance of them from the earth. The righteous cry, and the Lord 
heareth and delivereth them out of all their troubles. The Lord 
is ni^h unto them that are of a broken heart, and aaveth such as 
be of a contrite spirit." ' 

fiumet's reputation as an bietoriaii also rests ia con- 
eider&ble measure npon another important work, his 
History of the Reformation in England, pubhshed in 1679, 
This great subject, frequently, vajiously, and never suc- 
cessfully handled, may some day make a firat-clasa reputa- 
tion for an historian as yet concealed in the future. That 
a satisfactory history of it should be v?ritten in Burnet's 
day was impoBsible, and it was equally impossible that his 
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work should either exhibit the lirelineBB, or poeseas the 
unique value of his History of ftw Own Timet. The theme 
is cue for a gnrrer and more eloquent hiBtoriaa than be, 
capable of rising to greater height^, and wielding far more 
absdlutfi command over the resources of language. Nor 
can hia laborious collections from state papers and former 
historians rival the importance of his narrative of trans- 
actions in which he was a busy actor, full of particulars 
only to be obtained from himself. With all these inevit- 
able imperfections, his History of the Beformation is still 
an excellent booh, eminently readable, just and accurate in 
its broad views, however needing correction on points of 
detail ; and, considering that it was the work of a Scotch 
Protestant writing in the thick of the Popish Plot, sur- 
prisingly candid and impartial. It is of course the work 
of a partisan, but he who does not feel sufficient interest 
in the Beformation to be a partisan on one side or the 
other is not likely to write its history at all, and bad 
better not. Probably no history of the English Beforma- 
tion has since been written that does not exhibit more 
party feeHng than Burnet's, or that can reasonably claim 
to supersede it. 

Burnet's History of kit Times, as we have seen, may be 
regarded as a connecting link between history and memoires 
pour eervir. The age of Charles 11. was favourable to this 
latter class of composition, which is, indeed, the form 
which the narrators of public transactions in which they 
themselves have borne a leading part, naturally fall. Tbe 
period was still more fertile in the diary, which may be 
defined as the autobiographic memoir in a rudimentary 
stage. One writer of the day, Samuel Pepys, has placed 
himself for all timn at tbe bead of this class of com- 
position, by an achievement little likely to be repeated. 
Among memoir-writers proper the most important if 
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Edmund Ludlow, the Cato of the CommonweaJth (1617- 
1692). 

LudloT, fhe boh of a Wiltshire knight of extreme 
political views, enlisted at the commencement of the Ciril 
War in the hodyguard of the Earl of Bsaex, and afterwards 
highly distinguished himself hy hia obstinate, though 
unsuccessful defence of Wardour Castle, in his native 
county. He was made prisoner, exchanged, and took part 
in several encounters in the West of England. Elected 
member for Wiltshire, he sided with the more extreme 
party, and was one of the king's judges. He became a 
member of the Council of State, and at the banning of 
1651 was sent to Ireland as second in authority to Ireton, 
Vrhom he assisted in completing the subjugation of the 
country, and subsequently filled the same position under 
Fleetwood. Bitterly opposed to Cromwell's Protectorate, 
he resigned his civil appointment, but contrived to retain 
his military position until 1655, when, coming over to 
England, he vras arrested and imprisoDed in Beaumaris 
Castle. When at length he was admitted to an audience 
of Cromwell, * What,' asked the Protector, ' can you desire 
more than you have f ' ' That which we fought for,' 
replied Ludlow, ' that the nation might be governed by its 
own consent '—words which recall Augereau's repartee to 
Napoleon on the re-establishment of Boman Catholicism 
in France. Ludlow was kept under surveillance until the 
death of Cromwell, when he became exceedingly active, 
and upon the abdication of Eichard Cromwell was sent 
n^n to Ireland in a position of authority. Returning, he 
sought in vain to mediate between the Parliament and the 
army, and distinguished himself in the Convention Parlia- 
ment by a vain protest against the Bestoration. He fled 
the country to avoid the vengeance of the new government, 
and took refuge in Switzerland, where lie composed bis 
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memoirB, and abode in comfortable ciroumstonceB, although 
occasionally molested by plots against liis life or liberty, 
unta hia death in 1692. ITie Revolution of 1688 liad 
brought bim back to England for an instant, but the 
public feeling against regicidea was still too strong, and, 
returning to bis refuge at Vevay, he carved over his 
door: 

' Omne solam forti patria quia Patris.' 

Ludlow was not one of the greatest or wisest oharacters 
of his time, but is one of the moat estimable ia virtue of 
his sturdy bonesty. He was one of that hopelessly incon- 
sistent class of persons, the believers in the divine right of 
a republic as the sole form of political institution con- 
sistent with reason, who in the same breath assert aud 
take away the nation's right to choose its own form of 
government by forbidding its exercise unless the form 
has the allowance of a theory impersonated in them- 
selves. On the principle of popular sovereignty, no form 
of govemmeut could be more legitimate than the Eestora- 
tion monarchy, which, nevertheless, Tiudlow was always 
seeking to overthrow. Cromwell's title waa by no means 
so clear, and Ludlow's firm resistance to the Protector at 
the height of his power, if proving his inability to 
' swallow formulas,' and look solely to the public good, is 
nevertheless most honourable to his courage and fortitude. 
If inaccessible to reason, he was even more so to self- 
interest. The historical value of his memoirs is very 
great, especially for the troubled interval between Crom- 
well's death and the Restoration. Carlyle, G-uizot, aud 
Firth unite in following him with implicit confidence when 
he speaks as an eyewitness, when he relies upon others he 
is frequently inaccurate and confused. The Memoirg 
virtual ly commence with the outbreak of the Civil War, and 
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extend to 1672. The interest of the latter jean is of 
eouree mainly peraonal. The style is dear and unadorned. 
The following passage is a good example of tlie writer's 
power of conveying antipathy by saroaain : 

' Different were the efiecta that the death of Cromnell pro- 
duced in the nation : those men who had been sharere with him 
in the usurped authority were exceedingly troubled, whilst all 
other parties i-ejoiced at it : each of them hoping that this altera- 
tion would prove idvantageous to their aSaira. The Common- 
wealtbsmen were so charitable to believe that the soldiery being 
delivered from their servitude to the Gener^, to which they 
were willing to attribute their former compliance, would now 
open their eyes and join with them, as the only means left to pre< 
serve themselves and the people. Neither were the Cavaliers 
without great hopes that new divisions might arise, and give them 
an opportunity of advanoiiig their minion, who had been long en- 
deavouring to nnite all the corrupt interests of the nation to his 
party. But neither the sense of their dutj, nor the care of their 
own safety, nor the just apprehensions of being overcome by their 
irreconcilable enemy, eou]d prevail with the army to return to 
their proper station. So that having tasted of sovereignty under 
the shadow of their late master, thej resolved against the resti- 
tution of the Parliament. And in order to this it was agreed to 
proclaim Richard Cromwell, eldest son of Oliver, Protector of the 
Commonwealth, in hopea that he, who by following his pleasures 
bad rendered himself unfit for public business, would not fail to 
pla(;e the administration of the government in the hands of those 
who were most powerful in the armj. Accordingly the procla- 
mation was published in Westminster, at Temple-Bar, and at the 
Old Exchange, with as few expressions of joj as had ever been 
observed on the like occasion. This being done, the Council 
issued out orders to the officers of civil justice to act bj virtue of 
their old commissions till new ones coidd be sent to them : and 
that nothing might be omitted to fortify the new government, 
various means were used to procure addresses from all parts, 
which were brought in great numbers from the several counties 
in England, Scotland, and Ireland, as also from divers regiments 
of the army. One of the first acts of the new government was, to 
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order the fiineral of the late usurper; and the CooncU having 
resolved that it should be rery magnificent, the care of it was re- 
ferred to a committee of them, who sendiog for Mr. Klnnersley, 
master of the wardrobe, desired him to fiod ont some precedent, 
by which thej might govern themselves in this important affair. 
After examination of his books and papers, Mr. Kinnersley, who 
was auSpecled to be inclined to popery, recommended to thera the 
solemnities used npon the like occasion for Philip the Second, 
king of Spain, who had been represented to be in purgatory for 
about two months. In the like manner was the body of this great 
refonner laid in Somerset House : the apartment was hung with 
black, the daylight was exclnded, and no other but that of wax 
tapers to be seen. This scene of purgatory contitmed till the 
first of November, which being the day preceding that commonly 
called All Souls, he was removed into the great hall of the said 
house, and represented in effigy, standing on a bed of crimson 
■velvet covered with a gown of the like coloured velvet, a sceptre 
in his hand, and a crown on his head. That part of the hall 
wherein the bed stood was railed in, and the rails and ground 
within them covered with crimson velvet. Four or five hundred 
candles set in flat shining candlesticks were so placed round near 
the roof of the hall, that the light they gave seemed like the rays 
of the sun : by all which he was represented to be now in a stale 
of glory. This fiilly and profusion so far provoked the people, 
that they threw dirt in the night on his escutcheon tbat was placed 
over the great gate of Somerset House. I purposely omit the 
rest of the pageantry, the great number of persons that attended 
on the body, the procession to Westminster, the vast expense in 
tnonming, the state and magnificence of the monument erected 
for him, with many other things that I care not to remember.' 

William Lilly, the Mtrol<^er (1602-1682), to be dis- 
cnased more fuUj among the writers of perBOnuI memoire, 
claims a few words here aa the author of an account of 
Oharles I. whose justice and livelineBS would have met 
more general rec^nition, but for the author's character 
as a fortune-teller, and if it had not been mingled 
with the apparently serious eiposition of idle prophecies 
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reBpecting tbe White Kiug. So long as he keeps clear of 
the occult, Iiillr ia a, shrewd and diecriminatiDg, as well as 
a highly entertaining writer. His enumeration of indi- 
vidual traits in Charles's character is correct and iastnic- 
tive, and free from anj misleading bias. He was in fact 
a time-server, whose main purpose was to stand well with 
the powers that were, and whose sketch of Charles would 
have worn another aspect if he had written after the 
Bestoration ; but this frame of mind, at all events, 
exempts him from political passion, nor does his com- 
placency carry him to the length of misrepresentation, 
much leas calumny. He is destitute of the literary power 
which would have enabled him to fuse single traits into 
an harmonious character ; but he has supplied others with 
very valuable material towards such an undertaking. One 
merit the book certainly possesses in an eminent measure, 
it is one of the most readable in the language. The fol- 
lowing passive indicates the author's real insight into 
Charles's attractive, but infirm character ; and, adversary 
as he is, his remarkable f^^reement with Clarendon, of 
whose work he had no knowledge : 

' He had much of self-ends in all that lie did, and a most diffi- 
cult thing it vaa to hold him close to hia own promise or word : 
he was apt to recede, unless somclhing therein appeared coni- 
pliable, either unto his own will, profit, or judgment ; so that 
some foreign princes bestowed on Lim tbe character of a most 
false prince, and one that never kept his word, unless for his own 
adrant^e. Had his judgment been as sound, as his concep- 
tion was quick and nimble, be had been a most accomplished 
gentleman : and though in moat dangerous results, and eitraor- 
dinarj seriouB consultations, and very material, either for state or 
commonwealth, he would himself give tbe most solid advice, and 
sound reasons, why such or such a thing should be so, or not so ; 
yet was he most easily withdrawn from his own most wholesome 
and sound advice or resolutions ; and with as much facility drawn 
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on, inclined, to embrace a far more unsafe, and nothing ho whole- 
Bome a counsel. He would argue logically, and frame his argu- 
ments artificially j yet never almost had the happiness to conclude 
or drive on a, design in his own senee, but was eyer baffled with 
meaner capacitiea. He feared nothing in this world, or disdained 
any thing more than the convention of a Parliament ; the very 
name was a bugbear unto him. He was ever refractory against 
the summoning of a Parliament, and aa willingly would embrace 
an opportunity to break it off. This his afersenesa being well 
knonn to some grave members, they contrired at last: by wit, and 
the neceasity of the times, that his hands were fast tied up 
in granting a triennial sitting, or a perpetuity as it were unto this 
present Parliament, a thing he often blamed himself for subscrib- 
ing unto, and as often those who importuned him thereunto.' 

Bulstrode Whiteloeke (1605-1676) ha-s few pretensions 
to rank as a man of letters ; but his Menwriait are far too 
valuable a source of historical information to be omitted 
from a survey of the literature of the period. The author, 
a barrister and a Templar, vas elected to the Long Parlia- 
ment in 1641, and appointed chairman of the committee 
for drawing up the charges against StraSord. He held 
various offices under the Parliament, and was employed in 
negotiations with Charles, of whose execution he disap- 
proved. He was subsequently a member of the Council of 
State, and one of the commissioners of the Great Seal. In 
1653 he was sent on an embassy to Sweden, which he has 
described in a valuable work. During the confused period 
between the death of Cromwell and the Eestoration he 
was successively a commissioner of the Great Seal and a 
member of the Council of State. He had some difficulty 
in obtaining pardon at the Eestoration ; but ultimately 
Charles XL admitted him to his presence, and received 
him graciously, with a speech which Whitelocke's bio- 
grapher thinks extraordinary, but which appears very sen- 
sible J ' Mr. Whiteloeke, go into the country j don't trouble 
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yourself a.ny more about state affairs ; and take care of 
your wife and your giiteen children.' Whitelocke profited 
by the royal admonition, and died at a good old a^. His 
MemoriaU extend from 1625 to 1659, and are a valuable 
body of material, being for most of the time a diurnal 
record of all occurrences of importance. They are the 
student of history's indispensable companion for the period, 
but aim at no more exalted position in literature than that 
of a, matter-of-fact register. 

Another diarist of a similar description to Whitelocke, 
but not, like him, a busy actor in the scenes which he 
describes, is Narcissus Luttrell (1657-1732), a scion of the 
well-known family of Luttrell of Bnnster, Somei-setshire. 
Luttrell, who was a man of literary and antiquarian tastes, 
and the collector of the Luttrell Ballads, now in the 
British Museum, kept a diary from 1675 to 1714, which 
attracted little attention until Macaulay's frequent refer- 
ences to the MS. induced the University of Oiford to 
publish it in 1857. 

Leaving diarists out of accoimt, the most important 
writer of historical memoirs after Ludlow is Sir William 
Temple (1628-1699), whose memoirs treat of his own 
political career from 1672 to 1680. Temple, the son of an 
Irish judge, entered the diplomatic service after the Besto- 
ration under the auspices of Arlington, and soon found 
himself minister at Brussels. While occupying that post 
it was his good fortune to perform one of the most credit- 
able diplomatic achievements on record, the n^otiatlon 
of the triple alliance between England, Holland, and 
Sweden, which checked the conquests of Louis XTV., and, 
but for the venality and faithlessness of Charles IT., would 
have long secured peace to Europe, When Temple's work 
was undone he retired into private life, but the failure of 
Charles's disgraceful policy brought him again Into diplo- 
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macy, and his memoirs down to 1679 are occiipied with 
foreign afEaira. In 1677 he had rendered hia country one 
of the greatest services that any man ever did, by bringing 
about, in conjunction with Danby, the marriage of Wilham 
of Orange with the Princess Mary ; and in 1679 he found 
himself, to hie discomfort and dismay— for if wise as a 
serpent he was timid as a dove— charged with the miaeion 
of reconcihng king and people, who, from the discovery of 
Charles's baseness in accepting a pension from France, 
seemed on the verge of entire estrangement. Temple 
attempted to attain this end by the creation of a council 
of thirty advisers, as a perpetual check upon the king's 
actions. The scheme might have succeeded if thirty 
disinterested politicians had been forthcoming ; but the 
entire kingdom could barely have fumiahed the number 
requisite for the redemption of Sodom. Temple's memoirs 
give a Uvely picture of the mortifications he underwent as 
he gradually dwindled into a cipher ; but the modem 
reader will prefer to study the story in Macaulay's famous 
essay, which, if exaggerated In his expression of scorn for 
Temple's irresolution, is not unfair aa a statement of fact. 
At length he escaped to his books and gardens, and spent 
the reat of his life in the enjoyment of a character for con- 
summate atateamaaship, which he took care never to bring 
to the teat. Wisdom and virtue he certainly did possess, 
but both with him were too much of the self-r^arding order. 
His claims to rank as a restorer of English prose are better 
founded, though these, too, have been exaggerated. John- 
son's assertion that Temple was the first writer who at- 
tended to cadence in English prose merely evinces how 
completely the power of appreciating the grand harmonies 
of the Elizabethan period had died out in the eighteenth 
century. He must, notwithstanding, be allowed an 
honourable place among those who have rendered Enghsh 
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prose lucid, Bf mmetricaJ, and adapted for business ; and 
Macaula.; has justly pointed out that the apparent length 
of his sentences is mainly a matter of punctuation. The 
elegance of the writer, and the ^otiatic caution of the 
man, are excellently represented by the concludii^ passage. 
of his MemoiTi .- 

' Upon the sarrej of all theae circumatances, conjuuctions, 
and diapoBitiooB, both at home and abroad, I concluded in cold 
blood, that I could be of no fiirther use or service to the king 
nij master, and my country, whose true interests I always 
thought were the same, and would be both in danger when they 
came to be divided, and for that reason had CTei endeavoured 
the uniting them ; and had compassed it, if the passions of some 
few men had not lain fatally in the way, so as to raise difficulties 
that I saw plainly were never to be surmounted. Therefore, 
upon the whole, X took that firm resolutjon, in the end of the 
year 1680, and the interval between the Westminster nod Oxford 
parliaments, never to charge myself more with any public em- 
ployments ; but retiring wholly to a private life, in that posture 
take my fortune with my country, whatever it should prove : 
which as no man can judge, in the variety of accidents that 
attend human affairs, and the chances of every day, to which 
the greatest lives as well as actions are subject; so I shall not 
trouble myself so much as to conjecture : fata viam invemant. 

'Besides all these public circumstances, I considered myself 
in my own humour, temper, and dispositions, which a man may 
disguise to others, though very hardly, but cannot to himself. I 
bad learned by living long in courts and public affairs, that I was 
fit to live no longer in either. I found tiie arts of a court were 
contrary to the frankness and opennesB of my nature; and the 
construnts of public business too great for the liberty of my 
humour and my life. The common and proper ends of both are 
the advancement of men's fortunes ; and that I never minded, 
having as much as I needed, and, which is more, as I desired. 
The tolent of gaining riches I ever despised, as observing it to 
belong to the most despisable men in other kinds : and I had 
IS of it so often in my way, if I would have made use 
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of them, tbat I grew to divdain tbeio, aa n man does meat that 
he haa always before him. Therefore, I never could go to 
seiricB for nothing hat wages, nor endure to be fettered in 
business when I thought it was to no purpose. I knew very 
well the arts of a court are, to talk the present language, to 
serve the present turn, and to follow tlie present humour of the 
prince, whatever it is : of all these I found mjself so incapable, 
that I could not talk a langnage I did not mean, nor serve a turn 
I did not like, nor follow any man's humour wholly against my 
own. Besides, I have had, in twenty years experience, enough 
of the uncertainty of princes, the caprices of fortune, the cor- 
ruption of ministers, the violeace of factions, the unsteadiness 
of counsels, the infidelity of friends ; nor do I think the rest of 
my life enough to make any new experiments. 

' For the ease of my own life, if I know myself, it will be 
infinitely more in the retired, than it haa been in Che busy scene : 
for no good man can, with any satisfaction, take part in the 
divisions of his country, that knows and considers, as I do, what 
they have cost Athens, Rome, Constantinople, Florence, Ger- 
many, France and England : nor can the wisest man foresee how 
ours will end, or what they are like to cost the rest of Christen- 
dom as well aa ourselves. I never had but two aims in public 
aflairs; one, to see the king great as he may he by the hearts of 
his people, without which I know not how he can be great by 
the constitutions of this kingdom : the other, in case our factions 
must last, yet to see a revenue established for the constant 
maintaining a fleet of fifty men of war, at sea or in harbour, and 
the seamen in constant pay ; which would be at least our safety 
from abroad, and make the cronn still considered in any foreign 
alliances, whetbcr tbe king and his parliaments should agree or 
not in undertaking auy great or national war. And such an 
establishment I was in hopes the last parliament at Westminster 
might have agreed in with the king, by adding so much of a new 
fund to tbree hundred thousand pounds a year out of the present 
customs. But these have both failed, and I am content to have 
failed with them. 

' And so I take leave of all those airy visions which have so 

long busied my head about mending the world; and at the same 

time, of all those shining toys or follies that employ the thoughts 

O 
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of bna; men : and shall turn mine wholly to mend myself; and, 
u far M coDsiata with & private condition, atiU pnmiing that old 
und excellent counael of Pythagoras, that we are, with all the 
uareB and endeavours of our lives, to avoid diseases in the body, 
perturbations in the miud, luxury in diet, factions in the house, 
and aeditioiu in the itata.' 
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CHAPTER XI. 

AtrrOBIOGBAPHT AND BIOaiUPHT, 

Two private diariats, whose autobi<%rapIuc records re- 
mained unknown to their contemporariea, have justly 
obtained classic rant by the pubUcation of their re- 
cords in the nineteenth century. One of these, Samuel 
Pepya, stands incontestably at the head of the world's 
literature in hie own department. John Evelyn, possess- 
ing neither the humour, the naivete, the ahrewdness, or 
the imcompromiaing frankness of hia rival and friend, 
oceupiea a much lower place aa an autobiographer, though 
more highly endowed as a scholar and a man of letters. 
Bom in 1620 of a proaperoua county family, whoae fortune 
had been made by the manufacture of gunpowder, he found 
himself an idle young Templar at the outbreak of the Civil 
War. Three days' service in the royal army sufficed him, 
and in 164.3 he obtained the king's permission to travel. 
This does not seem very heroic conduct, but the family 
estate, lying at Wotton, near Dorking, was probably in the 
actual occupation of the Parliamentarians. He remained 
abroad until 1647, and his notes on art and antiquity are 
among the most valuable pori^ions of his diary. Study 
and gardening were his chief occupations under the 
Commonwealth, varied with some cautious intriguing on 
behalf of the exiled king. Tinder the Eestoration he was 
in great favour, and, although taking no part in politics. 
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filled BCTeral honoorable public offices. A sincere ChnrcTi- 
man, he was greatly alarmed bj James Il.'a ill^alities, 
and acquiesced in tiie Bevolution as a neceaaarj evil. In 
1695 he was appointed treasurer to Greenwich HoepitaL 
He died in 1?06. The general view of his character is 
that expressed b; Mr. Leslie Stephen, who d^cribes him 
as ' the tjpical instance of the accomplished and public- 
spirited gentleman of ^e Bestoration.' The chief dissen- 
tient from this favourable estimate is a person of weight, 
De Quincey, who, in a conversation with Woodhouae, 
violently attacks Evelyn's Diary, three years after its pub- 
lication, as ' a weak, good-for-nothing little boob, much 
praised by weak people,' and abuses the author as 'a 
shallow, empty, cowardly, vain, assuming coxcomb,' 'a 
mere literary fribble, a fop, and a smatterer affectii^ 
natural history and polite learning.* There is just this 
much of truth in this splenetic onslaught, that Evelyn 
vras an amateur in authorship, and that his high character 
and influential friendships no doubt contributed much to 
the esteem with which the works pubhshed in his lifetime 
were regarded in his day. The Diary stands on a different 
footing i it appealed to a remote and impartial public, and 
the appeal has been justified by edition after edition. 

Evelyn's claims to literary distinction rest principally 
upon his Diary and his Sylvti, which vrill be noticed in 
another place. The chief literary merits of the Diary are 
its unassuming simplicity and perfect perspicuity of style 
and phrase. Infinitely less interestii^ than Pepys's, it 
has the advantage of covering a much more extensive 
period, and faithfully reflecting the feelings of a loyal, 
pious, sensible Englishman at various important crises of 
public affairs. Unlike Pepys, whose estimates of men and 
things are very fluctuating, Evelyn is consistent, and we 
may feel sure that any modification of sentiment that may 
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be obsorved in him faithfully represents the inevitable in- 
fluence of circumBtances upon a man of independent judg- 
ment. His personal loyalty to the house of Stuart is 
manifestly cooled, though not chilled, by the scandals of 
Charles n.'s reign ; but it is not until Church and King 
come into open conflict in the reign of James 11. that 
Evelyn gives any countenance to a violent change of 
government, which it is clear he would most willingly 
have avoided. The extreme caution and moderation of bis 
langu^e lend weight to his diaapprobation, and indicate 
more forcibly than any vigour of declamation how com- 
pletely James had alienated his true friends. Evelyn's 
position was that of one who could neither lift a hand 
against the Government or stretch one out to defend it. 
His unaffected style almost rises into poetry as he sue* 
cinctly enumerates the omens which heralded the down&U 
of James : 

' October 14. Tbe King's birthday. No guns from the Tower 
ta usual. The snn eclipsed i.t its rising. This day lignal for 
the victory of William tbe Conqueror against Harold, near 
Battel, in Sussex. Tbe wind, which had been hitherto west, 
was east all this day. Wonderful expectation of the Dntch 
fleet. Public prayers ordered to be read in the churches i^ainat 



Tbe interest of the early part of the Diary is of a 
different kind. It is occupied with the author's con- 
tinental travels, and shows what was thought best worth 
seeing in that age, with many curious incidental traits of 
manners, and eiamples of the hardships and perils with 
which wayfarers were then beset. As always, we have to 
lament that the traveller was in that day so much of a 
mere sightseer, and took so little pains to acquaint him- 
self with the moral, intellectual, or industrial life of the 
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nations he Tisited. Thia was the umveraal failing of the 
age, and of all preceding ^es ; not until the eighteenth 
century do we meet with a really philosophical traveller, 
Evelyn, however, is not insensible to humanity when it is 
thrust upon hia attention ; and hiB etudy of painting in 
his youth, and the taste for arboriculture which produced 
hie Sylva, qualify him beyond most of his contemporarieH 
for the deacription of the aspects of nature. The feeling 
for nature and the feeling for humanity are well combined 
in the following passage : 

' We went then to visit the gallcyg, being about twentj-fiTe in 
number ; tLe Capilaine of the Galley Royal gave ns most 
courteous entertainment in his cabin, the slaves in the interim 
playing both loud and soft music very rarely. Then he showed 
how he commanded their molious with a nod, and his whistle 
making them row out. The spectacle was to me new and 
strange, to see so manj hundreds of miacrablj naked persons, 
their heads being shaven close and having only high red bonnets, 
a pair of coarse canvass drawers, their whole back^ and legs 
naked, doubly chained about their middle and legs, in couples, 
and made fast to their seats, and all commanded in a trice by an 
imperious and cruel seaman. One Turk amongst the rest ho 
much favoured, who waited on him in his cabin, but with no 
other dress Ilian the rest, and a chain locked about his leg, but 
not coupled. This galley was richly carved and ^Ided, and most 
of the rest were very beautiful. After bestowing something on 
the slaves, the uapitaine sent a baud of them to give us music at 
dinner where we lodged. I was amazed to contemplate how 
these miserable caitiffs lie in their galley crowded together; jet 
there was hardly one but had some occupation, by which, as 
leisure and calms permitted, they got some little money, inso> 
mnch as some of them have, after manj years cruel servitude, 
been able to purchase their liberty. The risiug-forward and 
falling-back at their oar, is a miserable spectacle, and the noise 
of their chains, with the roaring of the beaten waters, has some- 
thing of strange and fearful in it to one unaccustomed to it. 
They are ruled and chastised by strokes on their backs and 
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■oleB of tlieir feet, on the least dinorder, and without the leant 
hnmanitv, jet are thej cheerful and full of knaverjr.' 

Evelyn's Diary, however, nith all ita desert, sinks into 
insigaificaace beside the Diary of Samuel Fepys, but the 
same remark applies to almost ererj diarj in the world. 
Pepys's Diary has been frequently compared with Boswell'a 
lAfe of Johnson, and with justice in so far as the charm of 
each arises from the inimitable navoeti of the author's self- 
revelations. Boswell had a much greater character than 
his own to draw, but Pepys had to be his own Johnson. It 
is ^ving him no excessive praise to say that he makes 
himself as interesting as Johnson and Boawell together. 
There cannot be a stronger proof of the infinite interest and 
importance of humanity that when we for once get a fellow* 
creature to depict himself as he really is, the most trivial 
details become matters of serious concern. We sym* 
pathize with Pepys as we sympathize with Ulysses, and are 
for the time much more anxious about the liquidation of 
his tailor's bill, or the adjustment of his misunderstandii^ 
with his wife, than ' what the Swede intends or what the 
French.' The only drawback is that the Pepys in whom 
we are so deeply interested is, after all, not altc^ether the 
true Pepys ; not the distinguished civil servant or the 
intelligent promoter of sdence ; not the man aa he appeared 
to his friends and contemporaries, but an incarnation of 
whatever was petty, or ludicroua, or self-seeking in a man 
of no inconsiderable official and intellectual distinction. 
' A very worthy, industrious, and curious person,' says 
Evelyn, ' univerBally beloved, hospitable, generous, learned 
in many things, skilled in music, a very great cherisher of 
learned men, of whom he had the conversation.' All these 
truts are abundantly confirmed by passagea in the Diary, 
and yet, so infinitely more vivid is the delineation of the 
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writer's foibles, th&t one attempting to dnw his character 
from the Diary woald bardlj have noticed them. 

Fepjs'fl life is chieSy remarkable for the extraordinary 
good fortune which raised him from an humble and pre- 
carious poBttion to one in which he was enabled t« render 
great service to his countrj'. The son of a London tailor, 
whose family came from Brampton in Huntir^donsbire, he 
had the good fortune to be distantly related to Sir Edward 
MontagQ, afterwards Earl of Suidwicb, one of the chief 
agents in the Kestorati'on, to whose patronage he owed 
eTerything. A sizar and scholar at Cambridge, he married 
somewhat early and imprudently, accompanied bis patron 
when he went as admiral to tbe Sound in 1658, and upon 
his retiam appears to have filled an inferior clerkship in tbe 
Exchequer. The Beatoration brought him into the Ad- 
miralty, and for long after his history is one of rapid rise 
and increasing wealth, mainly acquired by means which 
would now be thought most reprehensible in a civil servant, 
but wbicb tbe lax official morality of bis day absolved or 
but faintly condemned. In 1669 the weakness of his eyes 
compelled him to discontinue his Diary and to soUcit leave 
of absence from official duty on atouriaFrance and Holland. 
Shortly after his return he lost his vrife, whose leaning to 
the Boman Catholic religion gave colour to a charge 
gainst himself of being a concealed Bomanist, tbe object 
of which was to invalidate bis election to Parliament for 
Aldborough. These proceedings failed, but in 1679 he was 
imprisoned for a short time on an accusation of being con- 
cerned in the Popish Plot, and, notwithstanding the 
absurditv of tbe ebai^, found it advisable to withdraw 
for a while from tbe Admiralty. He was reinstated in 
1684, having in the interim made a voyage to Tangier on 
pnbhc business. Under James II., who understood naval 
affairs and knew the worth of Pepys, he attained to great 
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influence, and the navj to this day is deepl; indebted 
to bim for the improvements he introduced into its ad- 
minietratioTi. He loat his employments at tHe Bevolution, 
and retired to a lite of scholarly leisure, dying in 1703. 
In 1684 he had become President of the Boyal Society, of 
which he had been one of the earliest members, and long 
after his retirement the members continued to meet at hia 
house. 

Pepys bequeathed his library to Magdalen College, Cam- 
bridge, where it is preserved in exactly the same condition 
as he left it. The immortal Diary was among the books, 
but attracted no notice until about 1811. It was shortly 
afterwards deciphered by the Bev. J. Smith, and published 
in 1825 by Lord Braybrooke, who omitted much of the 
most racy and characteristic part aa below the dignity 
of history. These omissions were principally supplied in 
the edition of the Eev. Mynors Bright, 1875 ; and Mr. 
Henry Wheatley is now publishing an edition absolutely 
complete, with the exception of some few pass^es positively 
unprintable. 

iio work of the kind in the world's literature can for a 
moment be compared to Pepys's Diary ; but many circum- 
stances must combine ere the existence of such a book is 
possible. It is characteristic of Pepys to be at qnce a very 
extraordinary and a very ordinary person. In one point of 
view he is the most perfect representative imaginable of the 
boui^eois type of humanity, worthy, sensible, indispensable, 
and at the same time dull, prosaic, and narrow-minded. 
Tet this solid citizen has a dash of the Gil Bias in him too ; 
and his little rogueries and servilities appear the more 
amusing by contrast with the really estimable and respect- 
able background of his character. These qualities com- 
bined make a perfect hero of autobiography ; his ordinary 
qualities awaken a fellow-feelii^ for so characteristic a 
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specimen of aren^ humanity, and his deviatiouB from the 
Btraight path communicate the piquancy of comedy, some- 
times the exuberance of farce. Extraordin&ry he is too, for 
assuredly no one ever recorded his thoughts and actions 
with snch absolute sincerity; or if anyone ever did, 
his thoughts and actions were not worthy of record. 
Those of Pepys, somehow, always seem worthy of being 
perpetuated. However trivial they may sometimes be, they 
are saved by the writer's admirable manner, and the con- 
t^ouB eamestnesB of hia conviction that they are in truth 
of deep concern. The reader, moreover, is continually 
exercised by the problem whether his author* is really 
aware of the display he is making of himself. If he is, he 
is a miracle of courage ; if not, his obtuseness is equally 
extraordinary. The Diary, besides, is no less admirable as 
a delineation of the macrocosm than of the microcosm. It 
paints the official and private circles in which the author 
moved, the course of public affairs, the humours of social 
life, with no less truth and frankness than it reveals the 
author himself. It is by far the most valuable document 
extant for the understanding of the times ; better than 
all the histories and all the comedies. It seems an un- 
equalled piece of irony that the supreme piece of work- 
manship in its way and the most lucid mirror of its age 
should be the performance of an ordinary citizen who 
had not the least idea that he was doing anything re- 
markable ; who expected celebrity, if he expected it at all, 
from his official tasks and scientific recreations ; who 
shrouded his work in shorthand lest the world should 
profit by it ; and who would have been dismayed beyond 
measure if he had foreseen that it would be published 
after his death. Many chances have conspired for its pre- 
servation ; it is wonderful that the writer should not have 
destroyed it ; beyond expectation that he should have be- 
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qneathed it to Magdalea College ; fortunate, to sa; the least, 
that it should hare been ao well preserved there, and have 
attracted attention at last. We shall never be able to de- 
termine whether we have more reason to be thankful that 
it waa carried on bo long, and so fortunately preserved, or 
to lament that it was not continued throughout the periods 
of the Popish Plot and the Eye House Plot, of Monmouth's 
rising, and of the Bevolution. 

The Diary extends from January Ist, 1660, to May 31st, 
1669, when Pepys writes, ' And thus ends all that I doubt I 
shall ever be able to do with my own eyes in the keeping of 
my journal.' Herecoveredhissight.atleasttoagreateiteut, 
but the habit was broken, and never resumed. He bad in the 
interim seen and described the Bestorat ion, the Great Plague, 
the Great Fire, and the great disaster of 1667, when the 
Dutch burned the English fleet in the Med way. During this 
time he had seen continually and been on terms more 
or less intimate with Charles IL, the Duke of York, Monk, 
Clarendon, Sandwich, Shaftesbury, Sir William Coventry, 
and a multitude of persons of lower degree of almost every 
class of society eicept the Puritans, who are only repre- 
sented by hie worthy predecessor in office, Mr. Blackbume. 
He has displayed himself to us in almost every possible 
attitude, attending to accounts, draftii^ state papers, 
measuring the timber in the dockyards, giving and taking 
bribes, defending himself before the House of Commons, 
alternately a Mercury and a Mentor to his patron, dissi- 
pating at the theatre, flirting and something more with 
actresses and pretty servants, helping to set the Eoyal 
Society going, sitting for his portrait, practising music, 
buying and binding books, a perfect Proteus, yet always 
the same Pepys, a true type of his age in its peculiar idio- 
Byncrasies, and of human nature in its essential sameness, 
heroic in no respect, yet admirable in many, and, with many 
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meaonesBeB, 1)t no means despicable, aa good an example as 
can be found of the truth of Goethe's dictum : 

'Ein gater Meaitch in seinem duakeln Draags 
lit Bich dea rechten Weges wolil bewuBst. ' 

It is impOBBible to pass over so unique a, work as the 
Diary without extract, jet extracts can only convey the 
impreeBioD of bricks from a building. The following have 
been selected chiefly with reference to their incomparable 
quaintness and raciness, the one grace which our literature 
has forfeited without hope of recovery. 

*Juli/ 18, 1660. Thence to my Lord abont business, and being 
in talk in comes one with Lalf a buck from Hinchinbroke, and it 
gmelling a little strong my Lord did give it to roe. I did carry 
it to my mother. 

'July 8, 1661. But, abure all, our trouble b to find that his 
estate appears nothing as we expected, and as all the world 
beliei'cs ; nor his papers so well sorted as I would have had 
them, but all in confusion, that break my brains to understand 
them. We missed also the surrenders of his copyhold land, 
without which the land would not come to us, but to the heir-at- 
law, so that what with this, and the badnesg of the drink, and the 
ill opinion I have of the meat, and the biting of the gnats by 
night, and mj disappointment in getting home this week, and the 
trouble of sorting all the papers, I am almost out of my wits with 
trouble, onlj I appear the more contented, because I would not 
have my father troubled. 

'Feb. 19, 1665. In the evening comes Mr. Andrews, and we 
sung together, and at supper hearing hy accident of my maids 
their letting in a roguing Scotch woman that haunts the office, to 
help them to wash and scour in our house, and that very lately, 
I fell mightily out, and made my wife, to the disturbance of tlie 
bouse and neighbours, to beat our little girl, and then we shut 
her down into the cellars, and there she laj all night. 

'Jul^ 12, 1667. Thence after dinner home, and there find my 
wife in a dogged humour for my not dining at home, and I did 
give her a pull by the nose and some ill words, which she pro- 
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voked me to by aomething she spoke, that we fell extrwirdmuil; 
ODt, insomucli that, I going to the ofBce to avoid furtlier anger, 
she followed me in a devilish mwiner thither, and with much ado 
1 got her ioto the garden out of bearing, to prevent ahame, and so 
home, and b; degrees I fiod it necessarj to calm her, and did, 
and then to the office, where prettj late, and then to walk with 
her in the garden, and prettj good friends, and so t« bed with my 
mind quiet. 

'At^. 18, 1667. I walked towards White Hdl, but, being 
weaiy, tamed into St, Dunstan b Church, where I heard an able 
sermon of the minister of the place ; and stood by a pretty, 
modest maid, whom I did labour to take by the hand ; but abe 
would not, but got furtlier and further from me ; and at last I 
could perceite her to take pins out of her pocket to prick me if I 
should touch her again ; which seeing I did forbear, and was glad 
I did spy her design. And then I fell to gaze upon another 
pretty maid in a pew close to me, and she on me ; and I did go 
about to take her by the hand, which she suffered a little and then 
withdrew. So the sermon ended, and Uie church broke up, and 
my amours also. 

' Oct, 4, 1667. To see Sir W. Batten. Ho is asleep, and ao I 
could not see him ; but in an hour after word is brought me that 
he ia ao ill that it is believed be cannot live til! to-morrow, which 
troubles me and my wife mightily, partly out of kindness, he 
being a good neighbour, and partly out of the money he owes 
me, upon our bargain of the late prize.' 

The naivete of these passagea, and of hundreds more 
like them, remaina imequalled in literature. Novelists, 
aB le Sage in Gil Slag and Thackeray in Barry Lyndon, 
have striven hard to make their person^es paint them- 
selves ae they really are, but their art is far excelled by 
Pepys's nature. If. as Carlyle deems, speech and hearing 
were principally bestowed upon us that ' our brother might 
impart to ub truly how it stands with him in that inner 
man of his,' no man has turned the former of these gifts to 
bett«r account than Pepys. The same sincerity renders 
him a truthful mirror of public sentiment ; and his very 
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limitatioiiB, iDtellectual and moral, enhtmco the valae of 
his testinuMiy, He has no bias to interfere with the veracity 
of hia dehneation ; he simply reports what people around 
him are saying and tbiuking ; he can show lis how the 
stream ^oeg, because he is borne along with it himself. 
The lively description which we are about to qaot« of the 
conHtemation caused by the Dutch imiptiou into the 
Thames in 1667, is an admirable example of his power of 
reproducing the atmosphere around him : 

'June 13th. No sooner up but hear the sad uewi confirmed of 
the RojbI Charles being taken by tbem, and now in fitting by them, 
which Pett should hare curried up higher by our several orders, 
and deserves, therefore, to be banged for not doing it, and burning 
several others ; and that another fleet is come up into the Hope. 
Upon which news the King and Duke of York have been below 
since four o'clock in the morning, to command the aiuking of 
ships at Barking -Creek, and other places, to atop their coming 
up higher: which put me into such a fear, that I presently 
resolved of my fadier's and wife's going Into the country; and, 
at two hours' warning, they did go by the coach this day, with 
obont £1,300 in gold in their night-bag. Pray God give them 
good passage, and good care to hide it when they come home I 
but my heart is full of fear. They gone, I continaed in fright 
and fear what to do with the rest. W. Hewer hath been at the 
banker's, and hath got £500 out of Backewell's hands of bis own 
money; but they are so called upon that tbey will bo all broke, 
hundreds coming to them for money ; and tliey answer him, "It 
is payable at twenty days — when the days are out, we will pay 
you ; " and those that are not so, they make tell over their 
money, and make their bags false, on purpose to give cause to 
retell it, end so spend time. I cannot have my 200 pieces of 
gold again for silver, all being bou^t up last night that were to 
lie had, and scjIiI for 24 and 25/ a-piece. So I must keep the 
silver by me, which sometimes I think to fling into the house of 
office, and then again know not how I shall come by it, if we be 
made to leave the office. Every minute some one or other calls 
for this or that order ; aud so I forced to be at the office most 
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of the day about tbe fire-ships nhich are to be suddenly fitted 
out; and it's a most strange thing that we hear nothing IVom 
any of my brethren at Chatham : bo that we are wholly in the 
dark, various being the reports of what ia done there ; insomuch 
tbat I Bent Mr. Claphum exprexs thither to see how matters gn, 
I did, about noon, resolve to send Mr, Gibson away after my wife 
with another 1,000 pieces, under colour of an express to Sir 
Jeremy Smith ; who is, as I hear, with some ships at Newcastle j 
which I did really send to him, and may, possibly, prove of good 
use to the King ; for it is poasiMe, in the hurry of business, they 
may not think of it at Court, and the charge of an express is not 
considerable to the King. Tbe King and Duke of York up and 
down all the day here and there ; sometime on Tower Hill, where 
the City militia was; where the King did make a speech to tbeni, 
that they should venture themselves no further than he would 
himself. I also sent, my mind being in pain, Saunders after my 
wife and fatber, to overtake them at their night's lodging, to see 
how matters go with them. In the evening, I sent for my cousin 
Sarah and ber busband, who come ; and I did deliver them my 
chest of writings about Brampton, and my brother Tom's papers, 
and my journals, which I value much ; and did send my two 
silver flagons to Kate Joyce's : that so, being scattered what I 
have, something might be saved. I have alao made a girdle, by 
which, with some trouble, I do carry about me £300 in gold 
about my body, that I may not be without something in case I 
should be surprised : for I think, in any nation but our'a, people 
tbat appear, for we are not indeed so, so faulty as we, would 
Lave their throats cut.' 

' July 14th (Lord's day). Up, and my wife, a little before four, 
and to make us ready ; and by and by Mrs. Turner come to us, 
by agreement, and she and I staid talking below, while my wile 
dressed herself, which vexed me that she was so long about it, 
keeping us till past five o'clock before she was ready. She 
ready ; and, taking some bottles of wine, and beer, and some 
cold fowl with US into the coach, we took coach and four horses, 
which I had provided last night, and ao away. A very fine day, 
and so towards Epsom, talking all the way pleasantly, and par- 
ticularly of the pride and ignorance of Mts. Lowther, in having 
of her train earned up. "The country very fine, only the way 
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verj diiity. To Epiom, bj eight o'clock, to the well ; when 
much companj, and I drank the water : thej did not, bat I did 
drink four pints. And to tlie town, to the King's Head ; and 
hear that my Lord Bnckhnnt and Hell; are lodged at the next 
honse, and Sir Charles Sedley with them : and keep a merry 
house. Poor girl ! I pity her ; bnt more the loss of her at the 
King's house. W. Ilewer rode with us, and I left him and the 
women, and mjself walked to church, where few people to what 
I expected, and none I knew, but all the Houblons, brothers, and 
them after sermon I did salute, and walk with towards mj 
inn. . . . Then I carried them to see my cousin Pepjs's house, 
and 'light, and walked round about it, and they like it, aa 
indeed it deserves, very well, and is a pretty place ; and then 
I walked them to the wood hard by, and there got them in 
the thickets till they had lost themselvea, and I could not find 
the way into any of the walks in the wood, which indeed are 
very pleasant, if I could have found them. At last got out of 
the wood again ; and I, by leaping down the little bank, coming 
out of the wood, did sprain my right foot, which brought me 
great present pain, but presently, with walking, it went away for 
the present, and so the women and W. Hewer and I walked 
upon the Downa, where a flock of sheep was ; and the most 
pleasant and innocent sight that ever I saw in my life. We 
found a shepherd and his little boy reading, far from any houses 
or sight of people, the Bible to him; so I made the hoy read to 
me, which he did, with the forced tone that children do usually 
read, that was mighty pretty, and then I did give him some- 
thing, and went to the father, and talked with him ; and I find 
he had been a servant in my cousin Fepjs's honae, and told ne 
what was become of their old servants. He did content himself 
mightily in my liking his boy's reading, and did bless God for 
him, the most like one of the old patriarchs that ever I saw in 
my life, and it brought those thoughts of the old age of the 
world in my raind for two or three days after. We took notice 
of his woollen knit stockings of two colours mixed, and of his 
shoes shod with iion, both at the toe and heels, and with great 
noils in the soles of his feet, which was mighty pretty : and, 
taking notice of them, why, says the poor man, the downs, yon 
s«e, are full of stones, and we are fain to shoe ourselvcf thns; 
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and these, eajs he, wiU make the stones fly till thej ring before 
me. I did gire tlie poor man eoTnething, for which he waa 
mighty thankful, and I tried to cast stoneB with his horn crook. 
He tbIqbb his dog mightily, that would turn a sheep anj waj 
which he would have him, when he goes to fold them ; told me 
there weis about eighteen score sheep in his flock, and that he 
hath four shillings & week the year round for keeping of them : 
and Mrs. Turner, in the common fields here, did gather one of 
the prettiest nosegays that ever I saw in mj life. So to our 
coach, and through Mr. Minnes's wood, and looked upon Mr. 
Eveljn's houae ; and so otct the common, and through Epsom 
town to our inn, in the way stopping a poor woman with her 
milk-pail, and in one of my gilt tamblers did drink onr belly* 
faiM of milk, bettor than any cream ; and so to our irni, and 
there had a dish of cream, but it was sour, and bo had no 
pleasure in it; and so paid our reckoning, and took coach, it 
being about seven at night, and passed and saw the people 
walking with their wives and children to take the air, and we set 
out for home, the sun by and by going down, and we in the cool 
of the evening all the way with much pleasure home, talking and 
pleasing ourselves with the pleasure of this day's work. Mrs, 
Turner mightily pleased with my resolution, which, I tell her, is 
never to keep a country-house, but to keep a coach, and with my 
wife on the Saturday to go sometimes for a day to this place, and 
then quit to another place ; and there is more variety and as 
little charge, and no trouble, as there is in a country-house. 
Anon it grew dark, and we had the pleasui'e to see several glow- 
worms, which was mighty pretty, but my foot begins more and 
more to pain me, which Mrs. Turner, by keeping her warm hand 
npon it, did much ease ; but so that when we come home, which 
was just at eleven at night, I wa«i not able to walk from the 
lane's end to my house without being helped. So to bed, and 
there had a cere-cloth laid to my feet, but in great ptun all night 
long.' 

Pepys'B correspondence forma a nsefu) adjunct to hia 
diarj. Some of the letters addressed to him are very 
entertaining, especially that from Sir Samuel Morland on 
his matrimooial misadventurcB. His own letters are 
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nsuallf couched ia ft formal fuU-dreaa style, contraBting 
atronglj with the careleHs ease of the Diary. Numerous 
letters and other documents from Pepjs's pen on Admiralty 
affairs are extant in vario us repositories, and should be 
collected and published. He is also the author of an 
anonymous work on the deposition of Alphonso YI. of 
Portugal, entitled The Portugal Hwtory, or a Belaiion 
of the Trovbleg that happened in. the Court of Portugal in th^ 
yeara 1667 and 1668 (published in 1677), which deserves 
more notice than it has received. It is a curious history 
of a palace revolution, which must have been writteu to 
order by the help of ofScial documents, and is the more 
remarkable from the close family connection of the Portu- 
p^ese and English Courts, which latter must have approved, 
if it did not instigate the publication. 

Much space has here been given to Fepys, and not 
unreasonably, for his will be to all ages the classical model 
of the diary, and a model to which not only no one ever 
will attain, but to which no one will endeavour to attain. 
Such transparent candour and artless namet4 will hui^y 
in any future ^e of the world be found united to hia parts 
and knowledge. He is as supreme in his own sphere as 
Milton in his ; and another Milton is more likely to appear 
than another Fepys. 

Another diarist, who, though far inferior to Pepya, 
deserves to be named along with him, is Sir John Beresby 
(1634-89), a Yorkshire baronet, of Thrybergh Hall, iii 
the West Biding, a person of great influence by hia 
standing and property in the county. His objects in 
writing, he informs us, were 'to instruct posterity how 
long it has pleased Providence to continue us Eeresbya 
in the same name and place ; to save the labour of turn- 
ing over a great many obscure papers j and to preserve 
tnemorials of some things of use as well as of curiosity.' 
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Thi> §eemB Hke the prelude to a family liiatory ; the reall; 
important part of the boob, however, is not the introduc- 
toiy sketch of Eeresby'a ancestors, but a diary with very 
wide gape devoted in the main to settii^ forth the writer's 
relations with the Court and hie neighbours. To the 
latter he is the grand seigneur ; towards the former his 
attitude is not unlike that of Pepjs ; he aims to provide 
aa well for himself as possible without dipping too deeply 
into corruption or absolutely selling himself to promote 
the designs of arbitrary power. He attaches himself to 
Danby, whose leading maxim was to build upon the sup- 
port of the conntry gentry j successively follows him and 
Halifax with some mis^vings; and, though a devoted 
servant of James IL, his enumeration of that monarch's 
tyrannical acts is so honest, that, if every document of the 
age had perished except his diary, enough might be deduced 
from this to justify the Revolution. At this time he was 
Governor of York, where he was surprised and imprisoned ; 
and death overtook him shortly afterwards hesitating be- 
tween the old king and the new. His memoirs, imperfectly 
published in 1734^ were edited from the ori^al MS. by 
Mr. Cartwright in 1875. 

SJch AS the age was in the diaries of private men and 
m.emoirB of public transactions, it did not produce many 
narratives of private lives in strictly autobiographic form. 
The most important was that of William Lilly the astro- 
loger, whose character of Charles I. has been already 
noticed. If, as most think, an astrologer must be either a 
fool or a knave, there can be no doubt under which class 
to range this entertaining author. Born (1601) at Dise- 
worth in Leicestershire, ' a town of great rudeness,' he 
was indebted for his grammar-school education to his 
father's decayed estate, which made the form not worth 
following, and for his transfer to London to his total un- 
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fitoesa for &11 ^^cultural wotk. He iralked ap to London 
hy the nde of the canier'B waggon, got a pUce in London 
as general aerrant. There ' I saw and at« good white bread, 
contraiy to our diet in Leicestershire ; ' bnt, on Uie oth^ 
hand, ' sometimes helped to carry eighteen tabs of water 
from the Thames in one morning.' Within afew years he 
made hia fortune by marrying his master's widow, and do- 
voted himself for the rest of his life to mathemSitical and 
astrological pursuits. He died, in good circumgtancea, in 
1681, and vaa honourably interred at the expense of Elias 
Ashmole, to whom hia autobiography is addressed. His 
numerous astrolo^cal writings do not conoem us here ; 
hia memoirs are no less valuable than entertaining for the 
glimpses they afford into bygone manners and contem- 
porary feeling on public affairs, and particularly for the 
lively portrayal of the singular characters with whom 
Lilly was professionally brought into connection, proto- 
types of the apiritualistic mediums of a later day, and not 
unfairly represented by William Hodges, 'whose angela 
were Baphael, (Jabriel, and Uriel ; his life anawered not 
in holiness and sanctity to what it ahould, having to deal 
with those holy angels.' The following description of a 
Welsh conjuror is a characteristic example of Lilly's 
graphic touch : 

'It happened on one Sunday 1632, ss myself and a Jnstice of 
Peace's clerk were, befure service, diBCOuraing of many things, 
he chanced to say, that Buch a person was a great, scholar, nay, 
so learned, that he could make an almanack, which to me then 
was strange : One speech begot another, till, at last, he said, he 
could bring me acquainted with one Evans in Gun-Powder- 
AUey, who had furmerlj lived in Staffordshire, that was an ezcel- 
leut wise man, and studied the black art. The same week after 
we went to see Mr. Evaos. When we come to his house, be 
having been drunk the night before, was upon bis bed, if it be 
lawful to call that a bed whereon lie then lay ; he roused up 
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blmneir, and, afler some complimenta, be was Ronteot to instruct 
me in astrology. I attended hia best opportunitiea for seven or 
eight weeks, in which ticoe I could set a figure perfectly ; Books 
he had not anj, except Halj de judiciis j^strorum, and Ori- 
ganns'a Bphemerides ; so that aa olten as I entered hia banse, I 
thought I was in the Wilderness. Now something of the man : 
He was bj birth a Welshman, a Master of Arts, and in sacred 
orders ; he had formerly had a cure of souls in Btaflbrdshire, but 
now was cotne to try his fortunes at London, being in & manner 
enforced to fly for some ofiences very scandalous committed by 
him in these parts where be had lately lived ; for he gave judg- 
ment upon things lost, the only shame of astrology : He was the 
most saturnine person my eyes ever beheld, cither before I 
practised or since ; of a middle stature, brood furebead, beetle- 
browed, thick shoulders, flat-nosed, full lips, down-looked, black 
cnrling stiffbair, splay-footed ; to gire him his right, he had the 
most piercing ju<^ment naturally upon a 6gure of theft, and 
many other questions, that I ever met withal ; yet for money he 
would willingly give contrary judgments, was much addicted to 
debauchery, and then very abusive and quarrelsome, seldom 
without a black eye, or one mischief or other : This is the same 
Evans who made so many antimonial cups, upon the sale whereof 
he principally subsisted ; he understood Latin very well, the 
Qreek tongue not at all :'He had some arts above, and beyond 
astrology, for he was well versed in the nature of spirits, and had 
mauy times used the circular way of invocating, as in the time of 
our familiarity he told me.' 

Considering the fertility of the age in personal memoirs, 
ite harreDnesa in biography is remarkable. Apart from the 
Uvea by Mrs. Hutchinson and Izaak Walton, to be noticed 
presently, and a few brief accounts of celebrated men 
prefixed to their writings, almost the only example is the 
clnster of valuable and entertaining family hiatories for 
which we are indebted to Eoger Horth (1653-1734!), and 
one of these is an autobiography. Boger Korth, brother 
of Frands, Lord Guilford, Chief Justice of the Common 
Pleas and Jeffreys's predecessor in the Great Seal, was a 
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barrister, and a man of sound, thoagli hardlj shioing 
parts, vho oved his extensive practice at tbe bar to the 
influence of bis relative. It fell off under the laalevolent 
discouragement of Jeffreys, and, at the Eevolution, Et^er, 
unable to tate the oaths to the now govemment, retired to 
his conntr; estate in Norfolk, where he spent a rigorous 
old age in gardening, building, vindicating the memory of 
his brothers, writing his own biography, and 'cheerfully 
communicating to all, without fee or reward, his great 
knowledge of the law' — virtuous behaviour, but unpro- 
fessional. Two of the Norths were men of unusual ability, 
the Lord Keeper and Sir Dudley, the eminent Turkey 
merchant, who returned from a prosperous career at 
Constantinople to pack juries, as his enemies alleged, 
in the storms of the Exclusion Bill agitation, and to 
signalize himself as an authority on questions of trade and 
finance. The Koi-ths, a jorial race, full of sap and sub- 
stance, were staunch Cavaliers, and Soger's biographies of 
bis brothers grew out of a rindication of the Lord Keeper 
against the attacks of Bishop White Kennett. TTia apolo- 
getic Exa/men, not pubhshed until after his death, though 
important for the history of the time, can hardly rank as 
literature. The biographies and autobiography, on the 
other band, are very good literature, though Dr. Jessopp 
is hardly warranted in styling them English classics. 
They are neither planned with classic symmetry nor 
executed with classic elegance; but are charming from 
their artless loquacity and the atmosphere of fraternal 
affection in which they are steeped, as well as most enter- 
taining from their wealth of anecdote and their portraits, 
partial, but not intentionally unfair, of remarkable men. 
Two elements in these books are sharply contrasted, the 
political and the anecdotic The former affords a melan- 
ch(dT but useful repretentotioi) of the factions unreason 
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of political parties in that age, especially Eoger's, and of 
the prejudices vhich kept EBglisbmen apart until they 
learned toleration from Locke and Hoadl;. It is to 
Roger's credit that, although he had done hie best to put 
it into James II.'s power to overthrow the Church and 
trample on the laws, he recoiled when the crisis ciuue. A 
page or two after expressing his opiuioo that good citizens 
nerer resist arbitrary power, he is found inconsistently, 
though YBTj rightly, lauding his brother Dudley for re- 
fusing, under the strongest pressure from James, to mort- 
gage his vote in Parliament ; and the whole tenor of bis 
memoirs shows that, although his principles would not 
allow him to acquiesce openly in the Bevolution, he was at 
the bottom of bis heart by no means sorry for it. His anti- 
pathy to Jeffreys, who had enacted towards bis brother the 
part which Laud had formerly performed towards Abbot, 
may have had something to do with this attitude. His 
portraits of eminent lawyers, such as Hale, Saunders, and 
Afaynard, though sometimes disfigured by party feeling, 
have signal value. The anecdotic part of the memoirs, 
on the other band, is delightful reading, being full of 
good-natured fun, shrewd observation, and interesHng 
glimpses of the manners of the times, sometimes well 
worth noting, as, for example, this testimony to the popu- 
larity of the Church of England in Wales in Charles II.'s 
time : ' I remember the doctor ' (Eoger's brother John, 
Master of Trinity College, Cambridge) ' told us that when 
he came to his parish, he found the humour of the people 
very different from what, on like occasions, was often 
found in England. Tor, instead of grumbling at and 
affronting a new tithe-monger came down amongst them, 
too often known in English villages, the parishioners came 
about him and hugged him, calling him their pastor, and 
telling him they were his sheep.' There are two especial 
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repositories of anecdotes in North's volumes, that of 
stories of circuits and eminent lawyers in his memoir of 
the Lord Keeper and his own autobio^^mphy, and the 
Turkish and Levantine shetchea in the life of hia brother 
Dudley. The latter gives a most curious picture of the 
relationa of Muasulmans and Christians in the dajs when 
this was the fashion in which unbelievers were noticed by 
sultans: 

' The grc&t officers about the Grand Signor, with whom he 
[Dndlej' North] had transacted and familiarlj conversed, told bis 
m^esty that there was now in tbe citj of Constantinople an 
extraordinary gower [Giaonr], as well for person as abilities to 
transact the greatest affairs. The Grand Signor declared that 
he would see tbia extraordinarj gower : and accordingly tbe 
merchant waa told of it ; and at tbe time appointed an officer 
conducted bim into tbe seraglio, and carried faim about till be 
came to a little garden, and there two otber men took him by 
the two arraa and led htm to a place where he saw the Grand 
Signor sitting against a large window open in a chamber not very 
high ftom the gronnd ; the men that were bi? conductors, holding 
each an arm, put their hands npon his neck and bowed him down 
till his forehead touched tbe gronnd ; and this was done more 
than once, and ia the verj saine forced obeisance of ambagsadors 
at their audiences. After this be stood bolt upright as long as 
tbe Grand Signor thought fit to look at him; and then, upon a 
sign given, be was taken away and set free agiun by himaelf to 
reflect on this bia romantic audience.' 



This 'extraordinary gower' appears to have been the 
perfect ideal of an orientalized John Bull. Having, as his 
brother assures us, ' an nncommoa disposition to truth,' it 
is Burpriaing to find him actively concerned in the suborna- 
tion of perjury in Turkish law-courts, but this Roger con- 
siders a demonstration of the strength of his mind : 

* One rauBt have a strong power of thought to abstract the 
prejudices of onr domestic education and plant ourselves in a 
way of negotiating in heathen remote countries.* 
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Another bic^mphj of th« time unknown to the i^e 
which produced it, but a standard wort 
L^ ^°^'°*^'* and general favourit* since its republica- 
lttM«^^ ^'^^ ^^^y j^ t'^^ nineteenth century, is 

the life of Colonel Hutchinson, by his 
widow. Lucy Hutehinson, third daughter of Sir Allen 
Apsley, GtoTernor of the Tower, was born in 1620, and in 
1638 married Colonel John Hutchinson, of a good Kotting- 
hamshire family, who, after having taken an active part on 
the parliamentary side during the Civil War, acted as one of 
the Mng's judges, and retired into private U£e rather than 
accept employment under Cromwell, He escaped prosecu- 
tion at the Beatoration, but afterwards, upon suspicion of 
engaging in plots, was imprisoned in Deal Castle, where 
he died from the unwholesomeness of his quarters. His 
widow wrote hia life between 1664 and 1670, but it was 
not published until 1806. It is naturally an unqualified 
panegyric upon her husband, redeemed from insipidity by 
the conjugal affection and devotion which inspire it, and 
the el^ant simplicity of the style. In panegyrizing her 
husband, Mrs. Hutchinson unwittingly extols herself; she 
has DO doubt that he was among the wisest as well as the 
best men of his time, and her simple conviction is so 
touching, that the reader is almost persuaded to think 
BO too. One of the most high-minded be certainly was, 
but his independence verged upon impracticabibty. The 
strictly historical value of the work is small, except as 
regards inddents of the Civil War in Nottinghamshire- 
Mrs. HutchiuBon was a highly accomplished woman, and 
made a metrical translation of Lucretius, which is extant 
in MS. in the British Museum. The time of her death 
is not known. 

The most important ecclesiastical biography l^ a con- 
temporarjr writer is the life of Archbishop Williams, by 
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Bishop Hacket (1592-1670). the munificent r^atorer of Lich- 
field Cathedral, which, although firet published in 1693, was 
completed in 1657, and will be more fitly noticed under the 

pre-Beatonition period. This, though more 
BeligiooB intrinsically valuable, is much less hnown 
T^'k^' *^*^ * seriea of little religions biographiea 
Walton which owe their fame partly to the superior 
1693-1983. attractiTeneasofthecharacters depicted, partly 

to their more manageable compass, and partly 
to the charm of a tender and pious spirit, rather than of 
Bt^le. Singularly enough, the author owes a still lai^r 
measure of fame to another book composed in a similar 
spirit, but on a subject at first sight (were it not for the 
profession of St. Peter) wide as the poles asunder from 
ecclesiastical biography. Isaak Walton, bi«^r»pher of 
Donne, and author of Z'Ae Cottqilete Angler, was bom at 
Stafford in 1593, aAd died at Winchester in 1683. He 
appears to have settled in London as a draper about 1616, 
in a little shop over the Exchange, ' seven feet long and five 
feet wide.' In 1624 he was established in Fleet Street, near 
the south-west comer of Chancery Lane. Li 1643, having 
secured a competency by trade, and probably finding that 
his churchmanship and royalism exposed h 'Tn to annoyance 
in London, he gave up business and withdrew into the 
country, living. Wood says, ' mostly in the families of the 
eminent clergymen of England,' unquiet habitations in 
those times, one would imagine. He had, during his 
residence in London, greatly ingratiated himself with the 
dignified clergy, and distinguished himself as the bio- 
grapher of one of the moat eminent among them, though 
this seems to have been a mere accident. Sir Henry Wotton 
havii^ requested him to collect materials for a life of 
Donne, which he intended to have written himself. Wotton 
dying without having performed his purpose, his mantle 
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fell upon Walton, whose memoir, prefixed to an edition of 
Donne's sermons, published in 164<0, obtained so much 
Buccoes that he was requested to write the life of Wotton 
himself. This was completed in 1644, and appeared in 
1651 along with the Reliquiae Wottonianae, a collection 
edited by Walton. The lives of Hooker and Herbert (the 
former a commission from Arclibishop Sheldon) were 
written shortly after the Restoration, under the roof of 
Morley, Bishop of Winchester; the life of Bishop San- 
derson was written as late as 1675. Meanwhile the 
Oomplete Angler, or Contemplative Man's Secreation, the 
book on which Walton's fame after all principally rests, 
had appeared in 1653, with copies of complimentary veree 
prefixed which seem to prove that it was ready for the 
press in 1650. One of these effusions, by Thomas Weaver, 
dated 1649, is a poem of unusual merit, much in the style 
of Marvell. Walton, who had married a sister of Bishop 
Een, died in the house of his son-in-law. Prebendary 
Hawbins of Winchester, in 1683. His will, which he had 
himself drawn up a short time previously, shows the un- 
diminished vigour of his faculties, and the endurance of 
his connection with his native county. His character may 
be read in every page of his writings, and is such as to 
prove that with him angling was indeed the recreation of 
a contemplative man. 

The maxim noaeitwr a gociU is entirely in Walton's 
favour, for his ecclesiastical heroes are the flower of the 
Church of England c^ his day. His treatment is in 
general very satiafactory, entirely sympathetic, the first 
qualification of biography, and much less marred by pre- 
judice and party spirit than was to have been expected 
from the a^tated character of the times, The Bimple un- 
affected style almost verges upon garrulity. Though not a 
scholar, Walton seems to have possessed suf&cient acquaint- 
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ODce with theology to avoid misrepreaeutation of eminent 
diTines ; while the chief value of his work conaiBte in its 
portrayal of almost ideal charity, meekoeBS, and learning; 
and in the curioQB anecdotes embedded in it, such aa 
Pope Clement VIII.'b high appreciation of Hooker, 
James I.'s influence upon the composition of Sarpi'a 
Sittory of the Council of Trent, Charles I.'s translation 
of Sanderson (unfortunately lost), and his in&tnated 
r^ret expressed to the same divine for having consented 
to the abolition of episcopacy in Scotland. Walton, into 
whose composition mirth entered, but not humour, records 
this with the same gravity vrith which he chronicles 
Charles's injunction to the Merry Monarch to be above 
all things diligent in the study of Bichard Hooker. Some 
light may possibly be thrown upon the vexed question of 
the interpolation of the last three books of the Eeelenat- 
Ucai Polity, by the statement of Hoole, a contemporary 
Bchoolmaeter, when exhorting his scholars to good pen- 
manship, that many of Hooker's sermons had been de- 
stroyed after his death from the impossibili^ of deciphering 
his handwriting. 
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PASsnro from the bi(%raphers of divinei to the divines 
themeelvea, ve observe that, with the signal 
^"^P'* "^ exception of PUgrim's FrogreM, nearly all 
eooch. "* """ *''® ^^^^^ ^^ ^^ department whose pro- 
ductions have established a claim to rank 
among English classics belong to ' the company of the 
preachers.' This is not in itself surprising; preaching 
stimuUtes eloquence, and the homilist enjoys a much 
greater freedom of range, and a fuller exemption from 
restraint, than the writer upon strictly technical or profes- 
sional subjects. It does, however, at first sight seem re- 
markable, that an age so generally decried for immorality 
as the Bestomtlon should, with the decade immediately 
preceding, have been the golden age of the English pulpit. 
In fact, as we have implied when treating of the drama, the 
apparent licence of the age did not really extend much be- 
yond gay and fashionable circles, which could not greatly 
affect the pulpit except to its advantage, by furnishing 
it with impressive topics. Even in these circles immorality 
was far from necessarily implying irreligion ; and the sober 
dtizens who crowded churches and meeting-houses, and the 
universities, whose routine afforded so many opportunities 
for the deliveiy of discourses from the pulpit, were much 
as heretofore. In the rudimentary condition of the press 
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as aa organ of public iuformatiou and education, and when 
the meeting was hardly an institution as jet, the spoken 
word poasessed a power of which the newspaper has since 
gone £ar to depriTe it. In times of public disquiet, such 
aa the dajs of the Exclusion Bill or those which pre- 
ceded the Bevolution, churches and chapels were crowded 
with people seeking guidance, popular sermons went 
through edition after edition, and popular dirines were 
almost tribunes of the people. Theological considerations 
moulded political opinion to a degree now hardly conceiv- 
able ; the storm of pamphlets on both sides called forth by 
the resipiscence or tergiversation of a leading divine like 
Sherlock shows what importance attached to his conduct 
upon either view of it. The age, moreover, was in the 
stage of literary development most favourable for pulpit 
eloquence. As a huge glacier takes longer to melt than a 
small one, the qnaint and involved periods of the Elizabe- 
than pulpit stood out longer than ordinary prose against 
the disintegrating influence of seventeenth century taate, 
and while the new movement was triumphant in most 
branches of literature, it in general only affected the style 
of the sennon so far as to chasten and mellow it, leaving it 
still that sonorous dignity and that flavour of the antique 
with which stately and impressive eloquence can rarely dis- 
pense. The two greatest preachers, Barrow and South, 
stand jnst upon this culminating point of CTcellence, 
uniting the majesty of the old style to the ease and 
clearness of the new. TUlotson, going a step further, and 
bringing the pulpit down to the level of ordinary educated 
society, performed indeed a most useful work, but inevit- 
ably prepared the way for the sensible but imimpressivs 
preaching of the next century. 

Isaac Barrow, Master of Trinity College, was the son 
of a respectable tradesman, linendraper to Charles L 
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His Tojaliat and Arminian opinioiu Vept bim back 
under the Gommonwealtli, but after the 
^^^^"j"' Eestoration be was acknowledged as the 
first mathematician of bis countrj, except, 
aa he waa tbe firet to allow, another Isaac whose eur- 
oame was Newton. Newton, who had been Barrow's 
pnpil, revised his lectures on optics (1669), an epoch- 
making work, but composed in Latin, aa were his scarcely 
less celebrated lectures on geometry. His reputation as an 
English classic rests upon two great theol(^cal works, his 
Treatise on the Fope^K Supremaoy (edited, after his death, 
hy Tillotson) and his E^onlion of the Creed, and upon hia 
sermons, which do not seem to have been extremely popular 
in his own day, tbougb gaining the suffrage of such dis- 
similar men aa Locke and Charles II., who called Barrow 
' an iinfair preacher, because he eihauated every topic, and 
left no room for anything to be said by anyone who came 
after him.' It may be reasonably conjectured that when 
Barrow preached before Charles he did not indulge in the 
inordinate eipanaiTenesB, it was not prolixity, that some- 
timea drove away his congr^ation. It is to the king's 
honour that hia bestowal of the mastership of Trinity 
upon Barrow was entirely bis own act. 
Robert South, on the whole perhaps the greatest preacher 
of his age, was bom in 1633, and educated 
^^1718)"' ^^ Westminster and Christ Church. He U 
accused by Anthony k Wood, the principal 
authority for bis life, of having been a timeserver, who 
sided successively with the Independents, the Presbyterians, 
and the Church of England in the days of their power. 
Wood seems, however, to have had some private grievance 
B^inst him ; and if South was really at the same time so 
pliant and so able, it seems strange that he should have 
attained no higher preferment than stalls at Christ Church 
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and WeEthninster. Qnarrelsome be certainly was, and be 
entered into a most acrimonious controversy with Sherlock, 
which it required a royal proclamation to compose. He 
died in 1716. 

TTnlike South's, the character of John TiUotson is no 
matter for controverBy. With the possible 
a^l^l " eiception of Archbishop Herring,' be waa 
the most amiable man that ever filled the 
see of Canterbury, and was pronounced bj tbo discerning 
and experienced William III. the best friend he bOid 
ever had and the best man he had ever known. To 
the meekness of the pastor Tillotson added the qualities of 
the statesman, and happy was it for the Church of Eng- 
land that such a man could be found to fill the primacy at 
such a time. As a, master of oratory he is greatly inferior 
in eloquence to both Barrow and South, but historically is 
more important than either, for Addison was influenced 
by him, and his diecourses long gave the tone to the English 
pulpit, affording the almost universally accepted model 
throughout the greater part of the eighteenth century. 

Of these three great preachers South is certainly, the 
greatest as respects eloquence and eneigy of diction. 
Almost every sentence is striking, and at the same time in 

' On the flyleaf of a copy of Birch's Life of Tillotson in the 
British Museum is a tnuiacript of a letter from ArchUehop 
Herring to the author, in which, acknowledgiag hie dedication, 
he says : " I think myself extremely honuured in having my in- 
ooueiderable name connected with that of the beat of my prede- 
tXBBOTtL 1 feel the disparity of the characters, and must submit 
to the censnre which will arise from a compaHson so infinitely to 
my disadvantage. But, as posterity, when the real object is out 
of eight, may imagine fiom your picture that there might be some 
distant shadow of a resemblance, I think I may, I think I ought 
to enjoy the contemplation." The reseniblance was closer than 
the good archbishop's modesty would admit. 
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perfect good taste. By bo much, however, as he surpasses his 
rivals in purely literary qualities, does he fall below them 
in others even more essetitial to the preacher. His judgment 
is often greatly at fault, he commits himself to plainly un- 
tenable propositions, and enforces them with the confidence 
of one displaying aelf-evident truths. After a few ex- 
periences of this kind the reader begins to look upon faim 
as a rhetorician, and to prefer the more cautious, but still 
vivid and vigorous ratiocination of Barrow ; or the ' sweet 
reasonableness' of Tillotson, inferior to Barrow, as he to 
South, in the gifts of the consummate orator, but more 
truly persuasive in the gentleness of his expostulation and 
his transparent candour. 

Edward Stillingfleet, Bishop of Worcester (1635-1699), 
though a fine preacher, is less remembered in this capacity 
than for his unsuccessful controversy vith Locke and his 
Originee Saerae, a work of great learning in defence of the 
Church of England, which Coleridge in his Notes on Books 
emphatically prefers to the corresponding labours of Chil- 
lingworth, Coleridge was naturally prejudiced in favour 
of the antagonist of Locke, whose graces of mind and 
person, however, are attested by a dispassionate witness, 
Pepys. 

Theology, apart from eloquence, is hardly entitled to a 
place in literary history ; yet some of the theolc^ians of the 
period were too illustrious to be passed over without men- 
tion. John Pearson, Bishop of Chester (1612-1686), ranks 
among the Fathers of the Church of England by his 
standard work on the Creed, ' Pearson's very dust,' says 
Bentley, 'is gold,' Barrow's great controversial treatise 
has been mentioned, <!}eoi%e Bull, Bishop of St. David's 
(1634-1710), achieved even more, for he extorted the 
thanks of the clergy of Prance by his Nieaenae IHdei 
Defengio (1685), written in Jrfitin, but afterwards translated 
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into Engliwh. The author's object was to prove the 
orthodoxy of the Ante-Nicene Fathers, which had been dis- 
puted bj several Protestant divines ; the cost of publication 
was borne by the munificent Bishop Fell. The French 
prelates further paid Bull the equivocal compliment of 
wondering why in the world so excellent a man did not 
join the Church of Borne. Talii cum sis, vtinam noeter 
eueg. BuH expounded his difficulties in a. treatise on tlie 
corruptions of that church, the most popular of his worts 
at home, but which, being written in English, failed to 
vindicate his position in the eyes of the Frenchmen. Next 
te these giants of learning may be named a very dissimilar 
person, Richard Easter (1615-1691), whom moderate men 
had designated for a bishopric at the Restoration, but 
whom the Bartholoniew's Day of 1662 made a Non- 
conformist. He wrote one hundred and sixty-eight books, 
two of which have survived, A Call to the Unconverted and 
The Sainlg' Everlasting Beat. The latter Pi'ofeasor Minto 
calls *a volume of pious thoughts that have a peculiar 
interest when we view them as the aspirations of an infirm 
man turning wearily from the distractions of a time utterly 
out of joint.' The writings of George Fox, the founder of 
Quakerism, mostly belong to a previous period ; but the 
No Gross, no Crown of William Penn (1644-1718) falls 
within Eeatoration literature. A far more important work 
is the Apology of Robert Barclay (1648-1690). This 
remarkable book, which has been recommended by bishops 
to theological students as the best available for many pur- 
poses, is the standard eipositioa of Quakerism, and un- 
doubtedly ranks among the classics of its period. Mr. 
■ Leslie Stephen describes it as ' one of the most impressive 
theok^ical writings of the century: grave, logical, and 
often marked by the eloquence of lofty moral convictions.' 
' The St. Paul of the Quakers,' says Coleridge of the 
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author. Barclay, the descendant of an old Scotch family, 
became a Quaker in 1667, following the example of his 
father. He underwent some persecution, but was in the 
main shielded by the farour of JameB II. Hie works were 
collected by Penn in 1692. 

Two devotional writings of the age, besides Baxter's, 
obtained sufficient currency to merit a place iu the history 
of literature. The Whole Duty of Jfan, first published in 
1658, is an excellent representatire of the sobriety and 
sound sense characteristic of the Church of England. At 
the same time it must be confessed that it has more reason 
than unction, and seeks rather to menace and upbraid than 
to allure men into the religious life. At the present day 
it would be pronounced grievously deficient in fervour, 
servile in its political teachings, and too exclusive in its 
appeals to prudential and self-interested motives ; but its 
adaptation to a positive and prosaic age was sufficiently 
evinced by a circulation enormous for the period. The 
authorship is involved in mystery : it is usually attributed 
to Archbishop Sterne or Lady Pakingtoii ; but Sterne can 
hardly have had time to write the seven other treatises 
ascribed, apparently with good ground, to the same author ; 
and it is clearly not the composition of a woman. Evelyn 
attributes it on the authority of Archbishop Tenison to a 
Dr. Chaplin, of University College, Oxford, who cannot be 
traced. Lately Mr. Doble, in the Academy, has ascribed it 
and its companions on strong grounds to Sichard Alleatree, 
Provost of Eton, an intimate friend of Bishop Fell. The 
Bishop appears to have copied some of them in his own 
hand, and certainly was acquainted with the authorship. 
The most important of the other works ascribed to the 
writer of The Whole Duty of Man are The Caiuee of the 
Decay of ChrigUan Piety, T?ie Getdlema/n and Ladiet' Calling, 
and The Q&vemment of the Tongue. 
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Another vork of edification, which almoet rivalled the 
popularity of The Whole Duty of JUaTi, was the Practical 
Disetmrge concerning Death (1689), by WiUiam Sherlock 
(1641-1707), Master of the Temple and Dean of St. Paul's, 
the divine whose tergiversatione respecting the oath of 
allegiance to William and Mary are go amusingly detailed 
by Macaulay. It is a model of clear and forcible writing, 
but on the lowest plane of unspiritual selfishness. ' How un- 
reasonable is it for us to trouble oursclvos about this world 
longer than we are like to continue in it! ' exclaims Sherlock, 
with the air of one apologizing for enunciating a truism. 

Natural theolc^y had a representative of much higher 
moral calibre than professional theology found 
(I6»i"l705) ^^ Sherlock in John Eay (1628-1705). Bay, 
a Cambridge man, prevented by scruples from 
ministering in the Church of England after the fatal 
legislation of 1662, but substantially accepting her doc- 
trines, was the first English naturalist of eminence, and 
wrote chiefly in Latin, but composed his treatise on The 
Wigdom of Ood in the Creation in his mother- tongue. 
The anthropomorphism of this earnest, lucid, and ingenious 
book, the prototype of Paley'e, ia a defect hardly to be 
avoided in an age when the Deity was almost universally 
conceived as an artificer; and yet Bay comes very near 
indeed to the conception of a power immanent in Nature. 
His style is limpid and persuasive ; his reasoning cogent ; 
his good sense is apparent in his discussion of spontaneous 
generation and the stories related in its support, although 
the caution and modesty of his temper sometimes incline 
him to defer too much to authority. He has no mercy, for 
example, on frogs rained from the sky, but will not, in the 
face of the testimony of eye-witnesses, carry scepticism to 
the point of disputing that they may have been occasionally 
found immured in the middle of stones. 
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Bay's teleology had allies in Derham (1657-1735), an 
observant naturaliet and author of Adro-Theology, and in 
the Hon. Bobert Boyle, the best of men in diepoeition, and 
an admirable natural philosopher, but feeble and diffuse 
as a natural theologian. 

Thomas Burnet, Master of the Charter House, is the re- 
verse of Boyle in most reapects j a visionary 
(IfSst-lTlS)" ^ natural theologian and natural philo- 
sopher, but the only writer of his day, the 
great preachers excepted, who attained to sublimity in prose. 
A Cambridge man and a pupil of Tillotson, Burnet was 
elected Master of the Charter House in 1685, and signa- 
lized himself by his courage in resisting James II. 's 
attempted intrusion of Boman Catholics into the founda- 
tion. He became Clerk of the Closet to William III., 
which post he was obliged to resign from the freedom of 
his criticism of the Mosaic narrative, but retained his 
mastership unmolested to his death. He left behind him 
two theological works in Latin, privately prinl«d, but soon 
afterwards pubhshed, De Fide et offidit Ohrittianoram and 
De Statu mortuoram et reev/rgentiuw., in which he carried 
the liberty of speculation very far. The book on which his 
fame rests. The Sacred Theory of the Earth, was also origin- 
ally composed in Latin, to which circumstance it is pro- 
bably indebted for much of its exceptional dignity of style. 
It was intended by the author as sober natural philosophy, 
but to a scientific age appears a poetical vision of the 
former immersion and future conflagration of the earth, 
justly compared by Mr. Qosse to the gcrgeous apocalyptic 
ima^:iningH of Danby and Martin. According to Burnet 
the earth was originally an %g both in shape and smooth- 
ness, enclosing the waters in an ' antediluvian abyss.' At 
the universal deluge the earth sank into this internal cavity. 
Upon the subsidence of the waters the land j>artly emerged 
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in the confused shapes into whicli it had been tambled 
by the cra^h, partly remained beneath the sea. The ail- 
ment is very ingenious and entertaining, and inatruc- 
tive also, for it exhibits to perfection two of the most 
ordinary causes of fallacy, the assuming imaginary data 
tts unquestionable premises and the entliusiast's adoption 
of sublimity as the standard of truth. Burnet's mind 
was the mind of a poet; he had just enough science to 
misguide him, and more than enough learning to gloss 
over the vagaries of his science. He is quite as much at 
home in expounding the catastrophe of the future, the 
final conflagration, as the watery catastrophe of which he 
believes the traces to be visible everywhere around bim. 
At the same time he has a strong affinity to the rationaliz- 
ing divines, even more visible in his strictly theolc^cal 
writii^B, and would not for the world propound anytbing 
of whose reasonableness he has not first convinced himself. 
As a writer he stands high, combining the splendour and 
melody of a former ^e with the ease and lucidity of his 
own. The following is a fair average specimen of hi^ 
picturesque imagination and impassioned diction: 

' Tlins the Flood came to its height ; and 'tis not easy to repre- 
sent to ourselves this strange scene of things, when Ihe Deluge 
was in its fiirj and extreinitj' ; when the earth was broken anil 
swallowed up in the abyss, whose raging waters rose higher than 
the mountains, anil filled the air with broken waves, with an 
universal mist, and with thick darkness, so as nature seemed to 
be in a second chaos; and upon this chaos rid the dislrest Ark, 
that bore the small remains of mankind. No sea was ever so 
tuninltuona as this, nor is there anything in present nature to 
be compared with the disorder of these waters ; all the poetry, 
and all the hyperboles that are used in the description of storms 
and r^ing seas, were literally true in this, if not beneatli it. 
The Ark nas really carried to the taps of the highest mountains, 
and into the places of the clouds, and thrown down agun into 
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the deepest gaik ; and to this verj state of the Deluge and of 
the Ark. which was a tjpe of the Church in this world, David 
seemB to have alluded in the name of the Church, Psalm xlii. 7, 
AbjBB calls upon abjfls at the noise of thj cataracts or water- 
spouts ; all thj waves and billows have gone over me. It was 
no doubt an extraordinarj and miraculous providence, that 
could make a vessel, so ill manned, live upon such a sea; that 
kept it from being dashed against the hills, or overwhelmed in 
the deeps. That abyss which had devoured and swaUoired up 
whole forests of woode, citiea, and provinces, na/ the whole 
earth, when it had conquered all, and triumplied over all, could 
not destroj this single ship. I remember in the atorj of the 
Argonantics, Dion. Argonaut. 1. i., v. 47, when Jason set out to 
fetch the Golden Fleece, the poet saitb, all the gods that day 
looked down from Heaven to view the ship, and the nymphs 
stood upon the mountain-tops to see the noble jouth of Thessalj 
pulling at the oars ; we ma; with more reason suppose the good 
angels to have looked down upon this ship of Noah's ; and that 
not out of curiosity, as idle spectators, but with a passionate 
concern for its safety and deliverance. A ship, whose cargo was 
no less than a whole world ; that carried the fortune and hopes 
of all posterity, and if this bad perished, the earth for any thing 
we know had been nothing but a desert, a great ruin, a dead 
heap of rubbish, from the Deluge to the conflagration. But 
death and hell, the grave, and destruction have their bounds. 
We may entertain ourselves with the consideration of the face of 
the Deluge, and of the brokeu and drowned eurth, in this scheme, 
with the floating Ark, and the guardinn angels.' 

The most eminent natural theologian of the time after 
Eay, and one who would have surpassed Kay in importance 
if his labours in this department had been more than a 
brief episode in a busy career, was Kichard Ben tley, whose 
power of destructive criticism in otiier fields proved how 
formidable a champion be could be on the negative side of 
any question. Bentley's massive intelligence, however, 
aptitude for broad commonsense views, and impatience of 
fiicetiea and subtjeties, entirely qualified him to embra^-e 
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and expotmd the form ia which natural theology com- 
mended itself to the rast majority of the thinkers of hia 
day. He dealt solely with the materialism of Hobbes, 
'there may be some Spinosists beyond aeaa,' he says, but 
to him de rum exiidefiiihue, et de non apparetUibus, eadem 
est ratio. The questions and the answers of a Ooethe would 
have been equally unintelligible to him ; if Kewman would 
certainly have thought him shallow, he would as certainly 
have thought Newman whimsical. He must be ju^ed 
from the standpoint of his own day, and from this his 
ai^ument, delivered as the Boyle lecture for 1691 and 
1692, must be pronounced a splendid and cogent piece of 
reasoning. It is particularly remarkable for its absolute 
reliance on the doctrines of Newton's Princtpia, when 
Newton had hardly a disciple out of England. 
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CHAPTER Xm. 

Aim OTBEB WRITEBB Or FICTION. 

So greal an endowment is genius, that neither the effect 
produced nor the fame achieved hj all the eloquent and 
learned divines of Charles n.'a age can he for an instant 
compared to the achievement of a poor and almost illiterate 
mechanic, whom Macaulaj classes with Milton as one of 
the only two men of that period — he might have eicept«d 
Thomas Burnet — to whom had been vouchsafed any con- 
Biderable measure of imagination. John Bunyan, the one 

man who has attained to write a successful 
(l^ If^f P™^^ allegory on a lai^e scale, and to infuse 

true emotion into an esercise of ingenuity, and 
who probably owed less to study and training than any other 
of the great authors of the modern world, was bom atElstow, 
a village in the neighbourhood of Bedford, in November, 
1628. He is usually described as a ' tinker,' but, as he was 
not an itinerant, ' brazier ' would be a more correct appella- 
tion. The trade was his father's, who was also a very small 
freeholder. Bunyan probably received some instruction at 
Bedford grammar school, and his narrative of his boyhood 
shows that he must have had considerable knowledge of 
the Bible, which impressed his imaginative temper more 
than he knew at the time. According to his own account 
he was wild and profane in his youth, but nothing very 
definite cau be extracted ^m these self -accusations, and it 
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would rather ap]jear that it waa only for a short timo that 
be could even be described as careless. In 1644, partly per- 
haps from grief at the death of his mother aud dissatiefac- 
tion vlth his father's speedj re-marri^e, he enlisted into 
the armj, doubtless the Parliamentary force, though he 
strangely or prudently leaves the point uncertain. About 
the end of 1648 he married, and tiirough the influence of 
his wife, whose name he does not tell ub, and by the aid of 
two religious books which she brought him among her 
scanty possessiona, he accompliehed what he afterwards 
came to consider a merely outward reformation. The 
attempt to subjugate the inward man involved him for 
several years in the most distressing spiritual conflicts, 
described with extreme power in his Grace Abounding. 
They conducted him eventually to peace, and into the 
Baptist congregation of Mr. Gifford, who had been helpful 
to him. In 1655 he became a preacher, and in the follow- 
ing year produced his first boob, Some Qospel Truths 
Opened, to which was prefixed a recommendatory letter by 
John Burton, who says, ' This man is not chosen out of an 
earthly, but out of the heavenly nnivcrsity.' 

In 1660 the revival under the Restoration government 
of obsolete enactments against conventicles, with no en- 
deavour to discriminato between seditious conspirators 
like the Fifth Monarchy men and harmless worshippers 
like. the Baptists, compelled the reluctant Bedford magis- 
trates to arrest and imprison Bunyan as an unlicensed 
preacher. He might have escaped, or have obtained 
release by a trifling submission, but with the spirit of a 
Christian martyr he disdained either course, and abode 
contentedly in prison for nearly twelve years. His cap- 
tivity in the commodious county gaol was by no means 
oppressive ; indeed, in the first part of it he enjoyed a 
large measure of liberty, afterwards withdraw^. He sup- 
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ported himself bj making ta^ed laces, as well as by the 
publication of some books, of which Qra,ee Aiovnding 
(1666) is the most important The first part of Pilgrim's 
Progreee was also written in prison, but, as Bunjan's best 
biographer. Dr. John Brown, almost proves, during a 
second and comparativelj brief confinement in 1676. In 
1672 Bunyan published his Defence of Jugtification by 
Faiih, a coarse and violent attack on the Design of Chris- 
tianity, by Dr., afterwards Bishop Fowler, one of the most 
tolerant divines of the age, but who was provoked to 
reply with almost equal acrimony. In the same year 
Charles II.'s merciful but entirely illegal suspension of 
all statutes against Papists and Nonconformists liberated 
Bunyan, who even obtained a licence to preach, and be- 
came stated minister of the Baptist congregation at 
Bedford, then meeting in a bam in an orchard. Notwith- 
standing some few molestations^ of which the second 
imprisonment in 1675-76 was the chief, the remainder of 
his life was in general tmnquil and prosperous. The first 
part of Pilgrim'g Progrets appeared in 1678, and, though 
not half-a-dozen copies of it are now known to exist, 
immediately attained the highest popularity. Edition 
followed edition, the first two or three with remarkable 
additions and improvements. Bunyan frequently visited 
London, where he became a popular preacher ; his influence 
was courted, though unsuccessfully, by the government 
itself, and in 1688, the year of bis death, he bad become 
in some sort chaplain to the Lord Mayor, ' an Anabaptist, 
a very odd ignorant person,' says Evelyn. His principal 
works in the interval had been: The Life and Death of 
Mr. Badman. 1680 ; The Holy War. 1682 ; the second part 
of the Pilgrim's Progress, 1684; The Jerusalem Sinner 
Saved, 1688. His death, on August Slat, 1688, took place 
. in London, and was occasioned hy cold contracted on a 
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journey which he had undertaken to reconcile a father 
with hia son. 

Of Bunjau's character there can be but one opinion, be 
waa a truly Apostolic man. As no one's diction is more 
forcible, unadulterated Saxon, bo no life h&s better ex- 
pressed the sturdy, sterling virtues of the Englishman, 
A wider culture wonld have enriched both his mind aud 
hia writings, but with the probable result of turning a 
remarkable man into an ordinary one. Hia good aenae 
and hia humility are illustrated by a charming anecdote. 
'Ah, Mr. Bunyan,' said a grateful hearer, 'that was a 
sweet sermon ! * ' You need not tell me that,' replied 
Bunyan, ' the devil whispered it to me before I was well 
out of the pulpit.' 

It is unnecessary to dwell at any great length upon the 
characteristics of so &mous and universally known a book 
as Pilgrim's Progrees. JThough profeasedly a vision, and 
treating of spiritual things, it ranks with SoHnson Crusoe 
and QuUiver's Travels as one of the great realistic booka 
of the English language. All three are examples of the 
possibility of rendering scenes wholly imaginary, and in 
fact impossible, truer to the apprehension than experience 
itself by the narrator's own air of absolute conviction, and 
by unswerving fidelity to truth of detail. In Bunyan'a 
case the triumph ia the more remarkable, as hia per- 
sonages are not even imaginary men and women, but 
mere embodiments of moral or theological qualities. Yet 
Faithful and Hopeful are as real as Crusoe and Friday. 
Before be began to write he must have realized what he 
wished to describe with a vividness only conceivable by 
regarding it as an outward eipresaion of hia own spiritual 
ezperienoe. He had himself been Christian and Faithful 
and the captive iu Itoubting Caatle ; he had gazed on 
Vanity Fair, and passed through the Valley of the Shadow 
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of Death, The fact that his allegoi^ ia in truth an auto- 
biography eiplaina what Macaulay calls the characteristic 
peculiarity of Pilgrim's Progres§ : ' it is the only work of 
its kind which posaeesea a strong human interest Other 
allegoriea only amuse the fancy. The all^ory of Bunyan 
has been read by many thousands with tears.' Elsewhere 
he aays, ' Filgrim'g Progreet is perhaps the only book about 
which, after the lapse of a hundred yeara, the educated 
minority has come over to the opinion of the common 
people.' It may be added that PUgrim's Progress, unlike 
other celebrated works, is a bona fide and unmistakable 
allegory. Son Quixote may have a much deeper purpose 
than that of satirizing chivalric romances, but not one 
reader iu a hundred cares to fathom it. Spenser un- 
doubtedly intended to shadow forth Elizabeth in Gloriana; 
but the perception of the poet's purpose contributes 
nothing to the enjoyment of his poem. In Bunyan, how- 
ever, the allegory is the book, too plain to be overlooked 
by the most careless reader ; and all the minor allegories 
that combine to enrich the main action are equally appa- 
rent for what they are, and yet the obvious invention has 
all the force of reality. ' Bunyan^' says Macaulay, ' is 
almost the only writer nho ever gave to the abstract the 
interest of the concrete. In the works of many celebrated 
authors men are mere personifications. The mind of 
Bunyan, on the other hand, was so imaginative that per* 
sonifications, when he dealt with them, became men. A 
dialogue between two qualities, in his dream, has more 
dramatic effect than a dialogue between two human beings 
in most plays.' Macaulay proceeds to compare Bunyan 
in this particular with Shelley, and the comparison ia just ; 
but it is surprising that neither he nor Mr. Froude should 
have dwelt on Bunyan's deeper affinity to a great pre- 
decessor of whom he assuredly never read a lino — Dante. 
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Daiite'i perBoaificatiuns, indeed, are feeble compared to 
Budjui'b ; it is doubtful wbetlieF some of them are even 
iotended aa such. The might of his ima^natioD, however, 
like Bunyan's, ia ahowa in hia power of reconciling ua t4> 
ita wildeat flights bj the iDtensitj of hie realiam ; and the 
chief distinction is that while Bunyan's materials are 
necessarily drawn from the onlj worlds he kaew, the 
narrow and prosaic world of Bedford and the sublime 
world of the Bible, Dante dispoaed of all hia age conld 
give in philosophy, political life, human learning, the 
influence of art and the acrutiny of nature. Bunjan is 
hence a very contracted and terreatrial Dante, but so for 
as he goes he ia a true Dante ; he cannot soar with his 
great predecessor, but if Dante had aucceeded him he 
would not have disdained to have built upon his massive 
groundwork. Both suffer from the inevitable progress of 
manliiiid beyond the conceptions which in their day were 
accepted as matters of course. Dante's Inferno now seems 
rather grotesque than terrible. Christian's foreakit^ his 
kindred in the City of Destruction, which to Bunyan 
appeared a duty, now seems selfishness. That the fame 
of both should have survived such profouud modificationa 
of belief is one of the most striking evidences of their 
greatnesa. One great advant^e Bunyan possessed : the 
Bible had prepared the way for him. There ia probably 
no other such instance of the assimilation of one literature 
by another aa the domestication of the Bible in England. 
The Greek and Hebrew authors of the Scriptures were 
better known to the public that Bunyan principally 
addressed than the majority of their own writers, and he 
had no need, like other men of original geniua, to pain- 
fully create the taste by which he was ultimately to be 
judged. Prom the first Pilgrim't Frogrets took rank as a 
clasnc ; well m^ht Dr. Arnold call it ' a complete refiectioD 
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of Scripture.' Its chief blemish, the somewhat prosaic and 
self-seeking character of its piety, harmouized entirely with 
the current teaching of the pulpit, and offered no stumbUng> 
block to a generation which had not so much as heard of 
' other- worldliness-' Ita popularity soon received the usual 
attestation of piracies, spurious continuationB, and imita- 
tions in all langu^es. The question whether Bunyan was 
indebted for his allegory to any predecessor is hardly worth 
discuBsiug. Some general resemblance must necessarily 
exist between books treating of pilgrimages, and here the 
resemblance is no more than general. The second part 
was published in 168i. Its inferiority to the first part is 
uaiversally admitted, but is less than is usually entailed 
by the endeavour to append an artificial supplement to an 
inspired book. Many passages are fully worthy of the 
first part, and as a whole it abounds with life and variety. 
Three only of Bunyan's numerous publications, besides 
PUgrim'g Progress, claim a place in literature : The Holy 
War (1682) ; The Life and Death of Mr. Badman (1680) ; 
Grace Abounding (1665). Of these The Holy War ia the 
most important, and affords a highly instructive contrast 
with POgrim's Progrees. It is the peculiar virtue of the 
latter, while full of wisdom and profitableness, to be in no 
way professedly didactic. Bunyan himself tolls us that he- 
did not sit down to compose it ; the thoughts came spon- 
taneously into his mind ; he wrote it because he could not 
help himself. There was thus no need for laboriously in* 
stilling lessons which inhered in the original conception, 
and came forward of themselves as the story flowed along. 
The elaborate construction of The Holy War precludes 
belief in a like inspiration. There can, in fact, be little 
doubt that the idea is consciously derived from Paradise 
Lost. In both the banished fiends cast aboutfor some means 
of retaliating upon their omnipotent foe ; in Milton their 
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ftttack ie levelled i^tuDst the Garden of Eden, in BuDTan 
against the soul of man. All human attributes, virtiiouB 
or vidouB, are allegorized with graphic livelineBa, but at 
length one wearies of the crowd of abstractions ; and where 
strength was most necessary, Bunyan ia weak. Emanuel 
is not godlike, and Diabolus is not terrible. The book is 
perhaps chiefly interesting as an index to the great progress 
effected since Bunjan's time in spirituality as regards 
men's reli^ous conceptions, and in freedom and enlighten- 
ment as concerns the things of earth. Ko one would now 
depict the offended majesty of Heaven as so like the 
offended majesty of the Stuarts ; or deem that the revolters' 
offence could be mitigated by the abjectness of their sub- 
mission ; or try criminals with such unfairness ; or lecture 
them upon conviction with such lack of judicial decorum. 
Bunyan's own spirit seems narrower than of old ; among 
the traitors upon whom Emanuel's ministers execute jus- 
tice he includes not only Notruth and Pitiless, but also 
Election-doubter and Vocation -doubter, who represent the 
majority of the members of the Church of England. The 
whole tone, in truth, is such as might be expected from one 
nurtured upon the Old rather than the New Testament, 
and who had never conceived any doubts of the justice of 
the Israelites' dealings with the Canaanites. The literary 
power, nevertheless, is unabated ; much ingenuity is shown 
in keeping up the interest of the story ; and there is the 
old gift of vitalizing abstractions by uncompromising 
realism of treatment. The following passage is a remark- 
able instance of the dependence of Bunyan's style upon his 
inward mind. Seldom have joy and elation of spirit 
elevated homely diction into so near an approach to 
magnificence : 

' Well, I told you before, how the prisoners were enterbuned 
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b; the noble Prince EmmaDuel.and how Otey betiafed ttieingelrei 
before him, and how he Bent them away to their home nith pipe 
and tabor going before them. And now joa must think, that 
those of the town that had all this while waited to hear of their 
death, could not but be exercised with sadness of mind, and 
with thoughts that pricked like thorns. Nor could their 
thoughts be kept to one point ; the wind blew with them all this 
while at great uncerbunties, jea, their hearts were like a balance 
that had been disquieted with shaking hand. But at last as 
thej, with many a long look, looked over the wall of Mansonl, 
they thought that they saw some returning to the town ; and 
thought agun, who should they be? At last they discerned 
that they were the prisoners. But can you imagine, how their 
hearts were surprised with wonder I Bapecially when they per- 
ceived also in what equipage, and with what honour they were 
sent home. They went down to the camp in black, bat they 
came back to the town in white ; they went down to the camp 
in ropes, they came back in chains of goldj they went down to 
the camp with their feet in tatters, but they came back with 
their steps enlarged under them ; they went also to the camp 
looking for death, but they came back from thence with assur- 
ance of life i they went down to the camp with heavy hearts, but 
came back again with pipe and tabor playing before them. So, 
so soon as they were come to Eye-gate, the poor and tottering 
town of Mansout adventured to give a shout; and they gave 
such a shout, as made the captains in the Prince's army leap at 
the sound thereof. Alas ! for them, poor hearts, who could 
blame them, since their dead iKends were come to life again I 
For it was to them as life from the dead, to see the ancients of 
the town of Mansoul to shine in such splendour. They looked 
for nothing but the axe and the block ; but behold I joy and 
gladness, comfoit and consolation, and such melodious notes 
attending of them, that was sufficient to make a sick man well. 
So when they came up, they saluted each other with Welcome, 
welcome, and blessed be he that spared you. They added also, 
we see it ia well with you, but how mnst it go with the town of 
Mansoul, and will it go well with the town of Mansoul, said 
theyP Then answered them the Recorder, and my lord Mayor, 
Oh! tidings I glad tidings! good tidings of good; and of great 
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joy to poor HmmooI I Tb«n tliey gare ano&a Aaat, Aatnide 
the earth to ring ^ain. After tfau, thejr enquired jet more pM^ 
twdlarij, how thing! went in the camp, and what mesnge thij 
had from EmmanDel to the town. So tbej told them aD pasBga 
that had happened to them at the camp, and eTerj thing that 
the Prince did to them. Thii made Uanaoa] womW at the 
wisdom and grace <rf' the Prince Fimmannel; th^ thej told 
them what thej had receired at hii hand*, for the whole town of 
Hanconl ; and the Reeordcv delivered it in these words. Pardon, 
Pardon, Pardon for Hansonl; and thit aball Uanaool know to- 
morrow. Then be commanded, and the; went and anmmimed 
Hansool to meet together in the market-place to-morrow, thete 
to hear tbcir general psrdon read. 

'Bat who can think what a torn, what a chat^e, what an 
alteration this hint of things did make in the eooatenaiMe of the 
town of Haosool; no man of Hamool eould sleep that n^t far 
joy ; in eTCTf house there was joj and mnsie, singing and ""^"^ 
merrj, telling snd hearing trf' HansonTs happiness was then all 
that Haosonl had to do ; and this wss the bnrdm of all thcxr 
sODg, " Oh ! more of this at the rising of the snn I more at this 
to-mtwnnr! Whothonghtjeaterdaj, would one saj, that this day 
would bare been such a day to ns ? And wbo thonghl, that 
saw our pruwiers go down in irma, that they would hare 
returned in chains otgoM 1 Tea, they that judged tbemselTCa as 
dtey went to be jn^^ed of their Jodge, wa«, by lus month, 
acquitted, not lor that they were iunocent, but d the Wince's 
mercy, and sent home with [upe and tabac." ' 

The Life and Deatk of Mr. Badwtan is a piece of praae 
indeed, and its realism is, perhape, the more e^ctiTe froin 
being wlioUy devoid of the least particle of imaginatioii. 
The geneuB and purpose of the book are thus stated bj the 
author : ' As I was consideriug with myself what I had 
writt^i couceming the pn^rese of the I^lgrint from this 
world to gloiy, and bow it had been acceptable to many in 
(his nation, it came again into mj mind to write, as then 
of bim that was going to heavesi, so now <^ the life and 
death <tf Uie ungodly, and of tbeir faravel from this world to 
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hell.' Had this contieptioa been strictly carried out, the narra- 
tive must hare been a failure from, the w&ut of admixture of 
l%ht aud shade. The Christiaa of the PUgrim'e Progress is 
a mixed character, &nd though we are scarcely in doubt as 
to the ultimate succeas of his adventure, this is sufficiently 
chequered with peril and hardship to keep our interest 
alert. This evidently cannot be the case with Mr. Badmao, 
whose career is not only a monotony, but a monotony of 
sordid evil ; and who only excites a flickering sort of 
interest in virtue of the sympathy naturally felt for the 
victim of the animosity of his creator. Bunyan, however, 
has not been faithful to his original plan, and has in a 
measure redeemed one fault in art by committing another. 
As a rule, nothing is more reprehensible in a fiction than 
inordinate digression ; but here it is the greatest relief to 
bo turned away from the repulsive career of Mr. Badman 
to the runnii^ commentary in which Bunyan opens his 
mind on a variety of subjects, spiritual and secular, ranging 
from earnest rebukes of the maxim to be anon formulated 
as ' buy in the cheapest market and sell in the dearest,' to 
foolish stories of the deaths of persecutors, quite in the 
vein of the Methodist anecdotes satirized by Sydney Smith. 
This garrulity is greatly promoted by the inartistic 
character of the machinery employed, a diill(^e between 
Mr. Wiseman and Mr. Attentive, which allows the^^gj^^ ^,j 
to say whatever he pleases. Ji^feg'af'ihfs'' whVh English 
persojfs and actual tr%-^_ jj ^-^ ^jg^ ^^ ^^^^ Lo^d 
and It would im^ig^a^ „i,oge heroine, as an example of 

•— fjf J^** "^ ^°'^^ enough to be dethroned by Pamela. 

■"^'(c^jhn's tales, it need not be said, are constructed upon 
, *™'i5^1es in every respect antipodal to Parthenigia ; they 

tiveai^^ however, much less objectionable than her comedies. 

'""ITiey are on the French pattern, brief and bright, but 

'*"*' inevitably conventional At the present day, however, 
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nate with wluit would be technically conadered as Bonjan's 
coarersioii ; on the <»ntrarj, a large portion is employed in 
recording his ponies of apprehension long after he had 
become a recognized religioos inetmctor, even bo late as the 
beginning of his imprisonment, when he was so httle 
acquainted with the law aa to sappoBe himself in jeopardj of 
the gallows. Mnch might be said in oensiue or compassion 
of his lamentably distorted news of divine things ; bat one 
thing cannot be said : there is not from first to last the 
slightest symptom of cant. The book is more sincere than 
Bonsaean's C&»fe»notu, bnt could not, like that book.haTo 
helped a Garlyle or a Qcorge Eliot to learn that there was 
something in them. As PUgrim'a Proffre— may be tenned 
a prosaic Divine Comedy, so might the Banyan of Qraee 
Abounding rank as a prosaic Aogustine, bat an Angustana 
withoat a Monica. With the rarest exceptions, self is its 
beginning, middle, and end ; it is only whoi the author for 
a space becomes, unlike Cardinal Newman, conscioas of the 
ezist^ice ctf something besides God and his own soul, that 
we catch the real moral of his tale, which he himself was 
far from int«nding or perceiving. In his own incompar- 
ably forcible words : ' I went myself in chains to preach to 
them in ch^ns ; and carried that fire in my own conscience 
that I persuaded them to beware of. I can truly say, and 
'iiwithoat dissembling, that when I have been to preach 
indeed, aud'^u rakaul't n.nd terror eveatothepul|dt-door, 
being wholly devoid -*r ; and I have B<^ at 

The geneus and parr ^ my work,- and 

author : ' As I was eoiu-. t down^^he 

written concerning the pn^ress or xb.. ,a beft*' 

world to ^ory.andhowithadbcenaoc^tableV, -^, _^ 
this nation, it came again into my mind to write, as tl«^ 
of him that was going to beavrai, so now of the life aa. ^ 
death of the ungodly, and of their travel from this world U 
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Yioleut iodeed is the transition from John Bunyan 
to Apbra Behn, but in taet the living fiction 
(1640-1689). *'^ *^^ *8^ '* almost summed up in these 
two na.mes. But for the demonstration of 
the contrary afforded by the state of French literature 
since 1830, one would almost have been inclined to for- 
mulate it aa a maxim that the drama and the novel 
cannot flourish together. The almost utter barrenness 
of the Restoration age in the latter class of literature 
is certainly very remarkable. All needful conditions 
seemed present in a teeming national life, clever writers, 
and a public that craved to be amused. It seems diffi- 
cult to offer any explanation except that it had as yet 
occurred to none to depart from French models, and that 
the French exemplars of the day, like Samuel Weller, dis- 
dained aU under the degree of ' a female markis.' Hence 
the healthy realism without which the English novel 
cannot prosper was impossible, and it was left to the 
Fieldings and Smolletts of the next ^;e to effect a momen- 
tous revolution in art by the simple discovery that for 
the novelist's purpose, ' Jack was as good as his master.' 
One variety of fiction, apparently still popular at the 
Eestoration, gradually died out — the Interminable romance 
of the Clelia class, by which French polite society under 
Louis XIII. had replaced the exploded romance of 
chivalry. Of the few examples of this which English 
literature still produced, it will suffice to name Lord 
Orrery's Farthenigsa, whose heroine, as an example of 
chastity, lived long enough to be dethroned by Pamela. 
Mrs. Behn's tales, it need not be said, are constructed upon 
principles in every respect antipodal to Farihenieta ; they 
are, however, much less objectionable than her comedies. 
They are on the French pattern, brief and bright, but 
inevitably convcntionaL At the present day, however. 
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when th« disuse of an eqimllj' coaveationftl Euhion is 
Testoring actioa to the rank from wluch it had been almost 
displaced bj di&li^iiei Mrs. Bebn's tales migbt be not ttn- 
profitablT' read as examples of movement and condensation ; 
and occasionally of stroi^; situation, of wbich sbe rarelj 
makes the most The most celebrated is Oroonoko, the 
groundwork of Southern's play, and iteelf founded on facts 
vithin the authoress's knowledge. Among other remark* 
able passages is one descriptive of the effects of the electric 
eel. Mrs. Behn's stories are types of a lai^ number of 
miniature romances, apparently little noticed in their own 
day, and utterly unknown in ours, which they have not 
always reached in other fashion than Protus's 

' Utile tract cm wonaing dogs. 
Whereof the mune, in HOndry catalogues, 
Is «*taiit yet' 

' This class of literature,' says Mr. CK>BBe, ' was treated 
with marked disdain, and having been read to pieces 
by the women, was thrown into the fire.' One specimen, 
Incognita, deserves a word of mentiou as the first work of the 
yonthful Congreve. Some variety was introduced into 
pure fiction by the importation from France by Mrs. 
Manley, already mentioned as a dramatist, of the political 
novel, in which the actions of living monarchs and states- 
men were represented under transparent disguises. The 
presses of Amsterdam and Cologne had long teemed with 
such productions, and Mrs. Manley's Atalanta and Zarah 
are conspicuous English examples. Another romance, A 
New and further Discovery of ihe Jsle of Pinee, in a letter 
professing to emanate from Cornelius van Sloetton, a 
Dutchman (1668), deserves some attention from its pos- 
sible influence on Defoe. It has been represented to be 
connected with Australian discovery, with which it has in 
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fact nothing to do, the imaginary island being placed ia 
the Tei7 centre of the Indian Ocean. It afforded the 
theme for Voltaire's joke about the Englishman qui Iravail- 
lait n bien th&t the island on which he was wrecked was 
shortly afterwards found to be peopled bj twelve thousand 
English ProtestftutA. 
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ESSATISTB AMD LKTTEB WBITEBS, LITEBABT HISTOBIAHS. 

The most important part of the posthumous papers of 
Samuel Butler, the discoverj of which in the eighteenth 
century has been mentioned, was his Characters, composed 
upon the model of Theophrastus, and fairly entitling him 
to the appellation of the English Theophrastus, which is 
not the highest encomium imaginable. As the only work 
of the kind which has come down to us from antiquity, 
the Characten of Theopbrastus, which are in reality much 
later than the time of that successor of Aristotle, have 
passed as models, a reputation in excess of their desert. 
They offer an acute and entertaining enumeration of 
various peculiarities of character, but do not succeed in 
presenting the personage as a whole, and have much the 
uir of being compiled from traits delineated with a real 
truth of representation by the comic poets. Butler's 
Characters are of just the same kind, and his work is 
rather a museum of particulars than a gallery of portraits. 
The age of Charles II. by no means lives in him aa the age 
of Anne lives in Addison. La Bruyfere, Butler's more 
celebrated French Buccessor, who certainly never read and 
probably never heard of him, fell into precisely the same 
error from too timid an adherence to Theopbrastus ; and 
the improvement upon him effected by Addisou may be 
compared to the service rendered to sculpture by Diedalus, 
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tbe first, it is said, to show the human form in motioo. 
Isolated remarks in Butler's essays are frequentlj very 
shrewd and pregnant ; as when he says of the newsmonger, 
' He would willing'y bear his share in any public calamity 
to have the pleasure of hearing and telling it ; ' or of the 
hunter, ' Let tlie hare take which way she will, she seldom 
fails to lead him at long-running to the alehouse ; ' or the 
description of a prince's unworthy favourite as 'a fog 
raised by the ann to obscure his own brightness.' Many 
of Butler's miscellaneouB thoughts, appended to the Chtt- 
ractere, are highly acute, and exhibit a happy talent for 
illustrating abstract ideas liy comparison with sensible 
objects, as for instance: 'Oaths and obligations in the 
aSaira of the world are like ribands and knots in dressing, 
that seem to tie something, but do not.' In politics Butler 
is, of course, a loyalist, and one whose loyalty is intensified 
by his seathetic dislike to Puritanism, in which he was 
conatitntionatly incapable of seeing anything but cant. 
At the same time, the contempt which as a man of under- 
standing he conld not help entertaining for the conduct of 
affairs under the Eestoration, and disappointment at the 
neglect with which he was himself treated, seem to have 
almost reduced hiui to a condition of political scepticism 
' The worat governments are the best when tbey light in 
good hands; and the best the worst, when they fall into 
bad cues ' — a remark condensed into a famoua couplet by 
Pope, who appears to have become acquainted with Butler's 
MS. through Atterbury. It is worth observing that Butler 
not only prefers Ben Jonson to Shakespeare, but seems to 
take hia superiority for granted: 'Tirgil. who wanted 
much of that natural easinese of wit that Ovid had, did 
nevertheless with hard labour and long study arrive at a 
higher perfection than the other with all hia dexterity of 
wit, but less industt;, could attain to. The same we may 
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observe of Jonson and Shakespeare ; for he that is able to 
think long and judge well will be eure to find out better 
things than another man can hit upon euddenly, though of 
more quick and readj parts, which is commonly but chance, 
and the other art and judgment.' One special distinction 
of Butler's is to have been perhaps the first English satirist 
of mark who made parody a political weapon, or at leas}; 
showed its capabilities for this purpose, as it doeB not 
appear that any of his political parodies were printed in 
his lifetime. Jack Cade's speeches in Shakespeare are, 
indeed, a sufficient model, but Butler worked out the hint 
elaborately in bis fictitious speeches in the Bump Parlia- 
ment; his mock eulogium of this body or segment of a 
body in the oration supposed to be delivered at Harring- 
ton's Bota; and the parody of Prynne's style in the 
imaginary correspondence between him and John Audland, 
theQnater. 

Bntler'B remains were only partially printed in 1759, 
but the M8S. from which Thyer's publication was drawn 
were acquired in 1885 by the British Museum. His selec- 
tion seems to have been in general exceedingly judicious, 
bat the opportunity may be taken of giving some examples 
of Sutler's unpublished thoughts ; 

'Tbere is no better argtinent to prove that the Scriptnrea 
were written by divine inspiration than tbat excellent sayiog of 
our Saviour, If any man will go to law with thee for thy cloak, 
give him thy coat also. 

'Birds are taken with pipes tbat imitate their own voices, 
and men with those fwyinga that are most ^reeable to their own 
opinions. 

' If the French nobility should follow our fiiahions, and send 
their children over to Icam our Inngnage, and receive their 
edacalion from us, we dould have as glorions an opinion of 
ourselvea, and as mean a value of them, as they have of us ; and 
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we hare no reason to blame them, but our own folly 



It is intereating to le&m Butler's opinion of Dryden as 
a critic : 

'Drjden weighs poets in his Tirtnoso's scales that will weigh 
to the hundredth part of a gnun, as curloDHl7 as Juvenal's ladj 
pedantesB — 

" Committit vates, et comparat inde Mftroneoi, 
Atqne alia parte in trntina Hospendit Eomemm." 



OeoTge Savile, Marquis of Halifax, wbo rants with 
Shaf tesbtir; and Temple among the few politicians of that 
age entitled to the appellation of statesman, enriched English 
literature with a small Tolume of essays, the most important 
of which are his Tindication of his own political course and 
principles in The Character of a Trimmer and The Anaiomy 
of an Bivalent, Of these Macaulay justly says : ' What 
particnlarly strikes us is the writer's paesion for generaliza- 
tion. He was treating of the most exciting subjects in the 
most ^tated times; he was himself placed in the very 
thick of the civil conflict ; yet there is no acrimony, nothing 
inflammatory, nothing personal. He treats every question 
aa an abstract question, begias with the widest proposi- 
tions, argues these propositions on general grounds, and 
often, when he has brought out his theorem, leaves the 
reader to make the application, without adding an allusion 
to particular men or to passing events.' The effect of this 
remarkable breadth of view was not with Halifax, as so 
frequently the case, to paralyze energy, and render the 
comprehensive mind unfit for practical action. He was 
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not retained in equilibrium by the difficulty of deciding 
between two courseB, but was an enthusiast for the eta 
media, as gr^at a zealot for compromiBe ae 7.ealot8 com- 
monlr are for strong measures j and, though sometimes 
too yielding or too speculative for the unquiet times in 
which his lot was cast, would have made on almost ideal 
prime minister for the nineteenth centiKy, His praise of 
trimming, which to more fiery spirits must have seemed 
an ignoble policy, rings with the eloquence and passion of 
the most genuine conviction : 

' Oar Trimmer adoree the Goddess Truth, though in all ages 
■he has been sciirrily naed, as well as those that wonhipped ber. 
'^'is of late become such a, ruiDing virtue that mankind seems to 
be agreed to commeDd and avoid it; yet the want oC practice, 
which repeals the other laws, iia» no inflnence upon the law of 
b'uth, because it has root in heaven, and an intrinnic value in 
itself that can never be impaired. She shows her greatness in 
this, that her enemies, even when they are aaccessful, are ashamed 
to own it. Nothing but power full of truth has the prerogative 
of triumphing, not only after victories, but in spite of them, and 
to put conquest herself out of countenance. She maj be kept 
under and suppressed, but her dignity still remains with her, 
even when she is in chains. Falsehood with all her impudence 
haa not enough to speak ill of her before her face. Such majesty 
she carries about her that her most prosperous enemies are fain 
to whisper their treason, all the power upon tbe earth can never 
extinguish her. She has lived in all ages, and let the mistaken 
zeal of prevwling authority christen any opposition to her with 
what name thej please, she makes it not only an ugly and an 
unmannerly, but a dangerous thing to persist. She has lived 
very retired indeed, nay, sometimes so buried that only some few 
of the discerning part of mankind could have a glimpse of her ; 
with all that, she has eternity in her, she knows not how to die, 
and from the darkest clouds that shade and cover ber she breaks 
from time to time with triumph for her friends, and terror to her 

' Onr Trimmer, therefore, inspired by this divine virtue, 
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thinki fit to conclude with theae aBsertions, That our climate it 
a trimmer between that part of the woi'ld where men are roaated 
and that part where they are frozen : That our Church is a 
trimmer between the phrenz; of phanatic ' vigiong and tlie 
lethargic ignorance of Popish drenine : That onr laws are trim- 
mers between the excegg of unbounded power and the extrava- 
gance of lihertj not enough restrained : That true virtue has 
ever been thought a trimmer, and to have its dwelling in the 
middle between the two extreme! : That even God Almightj 
himself is divided between his two great attributea, big mere; 

'In such company our Trimmer is not ashamed of bis name, 
and willingly leaves to the bold champions of either extreme the 
honour of contending with no less adversaries than nature, reli- 
gion, liberty, prudence, humanity, and common senee.' 

Burnet might well be puzzled b; a man who ' seemed to 
have bis head full of Commonwealth doUods,' and yet 
concurred in the worst measures of Charles II. 

The moat important of Halifax's other eaaajs are bis 
advic« to hlB daughter, excellent for sense and curious as 
an illustration of the manners of the ^e, and his character 
of Charles II., nicely balanced between half-sincere censure 
and half- sarcastic apology. There is nothing in Charles's 
history tn refute Halifax's view o£ him as a man whose 
master passion was the selfish lore of ease ; but much to 
prove that his abilities and discernment were far greater 
than Halifax chooses to allov. Halifax's aphorisms, 
as usual, are too numerous to attain a uniformly high 
standard, but some are exceedingly good, 

' A fool hath no dialogue within himself. 

'Malice may be sometimes out of breath, Envy never. A 
man may make peace with hatred, bnt never with envy. 

' All the editions have Platonic, bnt this must be a misprint. 

UigniaOb, Google 



254 THE AOE OF DRTDEH. 

' An old man condndetli from hii knowing mftnkiitd tluu they 
know him too, ftnd that nuketh him very wm?. 

* He that learetii noChiog to chance will do few thing! ill, but 
b« will do Tcry few things.' 

An aJlusion in theae aphorismB to tiie Ba.nk of England 
l>rovea that TTa.lifa.T went on writing till nearly the hour 
of his death in 1695. Of his other wridnga, the most 
remarkable is the Advice to a Dittefder (1687), a masterly 
disBuasive agajnat abetting the illegalities of James. 

Possibly, when Halifax penned the last-quoted aphorism, 
he was thinking of Sir William Temple, well known to him 
at the council-board, of whom Macanlay saya, ' It was his 
constitution to dread failure more than he desired success.' 
This elegant writer, whom we have already met as an 
historian and as a speculator upon goTemment, tor once 
did a rash thing when he entered into the controTersy 
respecting the comparative merits of the ancient and 
modem writers, knowing little of either. Macaulay has 
done full justice to the ignorance and carelessness of this 
well-worded composition ; but Macaulay has said nothing 
of its extraordinary want of insight Temple need not be 
blamed for having been unable to make up his mind 
whether the blood circulated, and whether the earth went 
round the sun (the Grand Duke Cosmo found Cambridge 
disputing against the latter proposition in 1669) ; what 
is really astonishing is that he should have been utterly 
blind to the stupendous consequences which Gtiordano 
Bruno had pointed out a century before. ' If they are 
true,' he says, ' yet these two great discoveries have made 
no change in ttie conclusions of astronomy, nor in the 
practice of physic, and so have been of little use to the 
world, though perhaps of much honour to the authors.* 
After this. Temple's essays are not likely to be referred to 
in quest of intellectual wbdom, and their chief value, apart 
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from tbe purity and el^&nce of their style, consiBta in 
their illnstrationa of contemporary opiniona and praclacea. 
This is especially the caee with the essay on HeaUh and 
Long Life, Temple ennmerates vith sappressed amuse- 
ment the Tarious sanatory fads he has known, among 
which he seems to reckon tea and coffee. TTnconscionsly 
confirming an anecdote of Charles II. and bis physicians, 
related by Evelyn, he tells us thai Peruvian bark was at 
first received with prejudice and suspicion, but was be- 
coming rehabilitated in his day, and fairly confounds us 
by his faith in ' that little insect called millepedes ; the 
powder whereof, made up into little balls with fresh butter, 
I DCTer knew fajl of corii^ any sore throat.' 

The letter-writers of the (^ who have any claim to a 
place in literature as aacb are but few, and none of their 
epistles were intended for publication. Dryden, as else- 
where, takes tbe lead, and his letters, though scanty and 
occasional, occupy a pleasant chamber in the edifice of his 
prose writings. The first, dated 1655, and addressed to a 
female cousin in language of complimentary gallantry, is 
of espedal interest as showing how early his prose style 
was formed. Notwithstanding the strain of high-flown 
sentiment enforced by the occasioQ, it is far less &jiciful 
and involved than similar compositions of the early Caro- 
line period, and is in all essential respects an example of 
the sound, clear prose of the Bestoration. The letters to 
the two Bocbesters, the man of letters and the man of 
office, are models of ingenious flattery in different styles ; 
those to his publisher, Jacob Tonson, apart from their 
personal interest, are important for the light they throw 
upon the relations between publishers and authors at a 
period when publishers were as yet mere tradesmen, and 
the most popular author could hardly subsist by anthor- 
ship. Tbe latest of all, addressed to his Northamptonshire 
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bindred, are mellow as with the light of a setting bud, and 
afford pleaaaat gUmpseB of the occanonal ruraiizings of 
the most urban of poets. 

Sir William Temple is so thoroughlj identified with 

the Eestoration period, that although the 

Lady Templa'a charming letters of his betrothed, Dorothy 

lim^m) <^*»"»«' were written in 1652-54, and not 

published until 1888, they m&j be regarded 
as belonging to it. The young lady was well known from 
Macaulay'e account of her in his essay upon her huaband, 
and many of her letters had been published in Courtenay'a 
life of her huBband, ere the whole, bo far as preaerved, 
recently became accessible in the edition of Ur. Edward 
Abbott Farry. Intended for no other eyes than her lover's, 
these letters have given Ladj Temple high rani; among 
English epistolc^:raphers. Though they are exceedingly 
well written, their charm is personal rather than literary. 
No biographer or norelist haa painted a truer picture of 
the English maiden, high-minded and high spirited, 
heroically constant and at the same time full of engE^ing 
frailties and arch teasing ways, than is depicted in these 
artless aelf-revelations. Temple seems to have behaved 
perfectly well throughout their protracted ei^agement ; 
and his fulfilment of it after Dorothy's beauty had been 
destroyed by the smallpox may be reasonably believed to 
liave been the effect of inclination, no less than of bonour 
and duty. The very slight glimpse we obtain of their 
married life reveals Lady Temple's interest in his political 
career ; had this been guided by her his life would pro- 
bably have been less comfortable, and hia memory more 
glorious. 

The letters of Humphrey Prideaux, Dean of Norwich, 
to John Ellis, Secretary of the Treasury, edited for the 
Camden Society by Sir Edward Maunde Thompson, 
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tLougb ordinaty familiar correspondence, are too curious 

a repertory of gossip to be passed over 

Dean Prideanx'a without notice. They are moatly written 

iiuT^ <mi» from Oxford, and retail the scandal of the 

(1671-lTlOi. . , ' ,.,,,. ,^. , 

tiniversitj in a lively fashion, although 

the nriter, a middling classical and oriental scholar, known 
by his ^tion of the Arundel Marbleg and his Life of 
Mahomet, seems rather a matter-of-fact personage. His 
relish for scandal, however, occasionally makes him 
humorous, as when he describes the deportment of his 
predecessor in the Norwich deanery: 'His whole life is 
the pot and the pipe, and, go to him when you will, you 
will find him walking about his room with a pipe in his 
mouth and a bottle of daret and a bottle of old strong 
beer (which in this country they call nog) upon the table, 
and every other turn he takes a glass of one or the other 
of them.' The book is rich in such vignettes ; its more 
serious interest consists in its illustration of the practical 
refutation of the theory of divino right previously held by 
the majority of the clergy by James IL'b misgovemment. 
The beginning and the end of the correspondence are in 
violent political contrast; and the metamorphosis is en- 
tirely effected during the last two years of James's reign. 

Literary history is necessarily among the latest develop- 
ments of literature. The nearest approach to it in the 
England of the seventeenth century was the younger 
Gerard Langbaine's (1656-92) Account of the English 
Dramatic Poett, Oxford, 1691, Langbaine laid himself 
out particularly to discover the sources from which dra- 
matists had borrowed their plots, and is styled by Dr. 
Johnson ' the great detector of plagiarism.' He has been 
accused of having read poetry for no other purpose, but is 
vindicated by Mr. Sidney Lee. The value of bis work is 
much increased by the manuscript notes and additions of 
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Oldys kdA others, copies of vhich are in the British 
Hueeum and Bodleian. The literary oompilationB o£ 
Edward Phillips are bo poor that the; tronld have de> 
served no notice if he had not been Milton's nephew, and 
the first English author to mention Pamdite Lott 
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AHTIQDAAUNB AND HEN OF SCIENCB. 

Thi pnrauit of antiqnariamsin baa alwaja flourisbed in 
Ei^land Bince ber inbabitants bave enjojed sufficient cul- 
ture to be avare tbat tbey posseBBed a past. Even tbe 
poetry of lajamon ie in a certain measure antiquarian, 
and Cbaucer, Spenser, Milton appear progressively more 
and more leavened with antiquarian sentiment, wbicb, as 
a factor of literary inspiratioB, atteins perhaps its highest 
conceivable development in the works of Kobert Burton 
and Sir Thomas Browne Tbe Eestoration period produced 
no such tiamploB of antiquarian men of genius i but 
several excellent antiquarian writers, whose works are of 
sufficient compam and intrinsic importance, and are dis- 
tinguished by sufficient attention to diction, to bring tbem 
within the domain of literature. It may be said of all tbe 
principal of these laborious men, tbat tbey have erected 
imperishable monuments to themselves, and have left little 
room for sucoeaaors, except in tbe capacity of editors and 

annotators. Of Antbony i Wood, the his- 
^iSIctJ *°"*° *"^ biographer of Oxford, it is almost 

enough praise to say that two centuries have 
elapsed without producing anyone capable either of con- 
tinuing bis Oxonian labours on tbe same scale, or, since 
the late Mr. 0. H. Cooper's work has remained incomplete, 
of performing the like for the sistor university. A terrible 
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toiler, a loyalist and high churchman, ae beseemed the 
Oxonian of his day, hut apparently with tew serious in- 
terests in life except the fame of his beloved Alma Mater, 
he sat down at thirty in his college (Merton), and delved 
resolutely until he had produced his Sittory and Antiqui- 
iiet (1674i) and his Athenae Oxoniense* (1691). The former 
was originally published in a Latin version made by one 
Peers, and seriously g&rbled at the instigation of Dr. Fell. 
The original English text, however, was published in the 
eighteenth century. The labours of Wood's nineteenth 
century editor, Dr. Bliss, upon the Athenae, are universally 
known. Wood is not a pure or elegant writer,' but his 
works willlast as long as Oxford. 

Thomas Kymer hafl already been mentioned with due 
_ disreapect among critics, and his more useful 
Foedera. ^"^ honourable labours as an antiquary do not, 
strictly speaking, entitle him to be named 
among men of letters, being mainly those of an editor. 
It is impossible, however, to pass over in silence a collec- 
tion of such unspeakable value as his Foedera, ten folio 
volumes of most precious documents relating to English 
history from 1102 to 1654. Bymer the Dryasdust, how- 
ever, cannot quite forget Kymer the Longinus ; his work 
is graced with a latin address to Queen Anne, more like 
a dithyrambic than a dedication. 

Next to Wood, the most important antiquary of the age 
was Sir William Dugdale, of little account as 
^l? ^"'*'° a mere author, but whom his industry and the 
(160^6^1 assistance he was successful iu enlisting from 
various quarters, enabled to achieve several 
works, any one of which would have sufficed to gain him 
immortal renown as an antiquarian. These were his 
monumental Jlf(ma8^(»nJLm^2ic(i»iu»t(l 655-1673), agigantic 
work, but founded in great part upon the collections of 
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Boger Dodsworth ; his AnHquUies of Wanoiehshire (1656), 
an immenBe improTement apon ererytbing that had pre- 
Tiooslj been effected in the department of county hiatory, 
and the model of all that has been accomplished since ; his 
Higtory of 8t. Paul's Cathedral (1658), and his Ba/ronage of 
England (1675-1676). He was also the author of several 
otber works. So eminent a genealogist was naturally a 
Cavalier, and, when be lost his appointment as Gheeter 
herald during the Civil Wars, is said to have made his 
living by the deaths of persona of' quality, whose funerals 
he conducted gecunditm artem. Private patrons and em- 
ployers helped him on until the Bestoration, when, as suc- 
cessively Norroy and Qarter Sing-at-Arms, he attained 
great prosperity, making numerous visitations, and approv- 
ing himself a terror to heraldic pretenders. He died at 
eighty, of a fever contracted ' by attendance too much on 
his worldly concerns.' His son-in-law, Ellas Ashmole, 

was an eminent antiquary of a difFerent 
^ImrieEef *" °^^'' ^^^°^S^ ^'^ principal work, InHUu- 

tion, Lawg, and Cereraoniea of the Order of 
the Qarter, might well have proceeded from Dugdale's pen. 
His turn, however, was rather for the collection of curiosi- 
ties, ' the greatest virtuoso and curioso that ever was known 
or read of in England before bia time.' In this capacity 
he collected the Ashmolean Museum, which has preserved 
his name more effectually than anything he wrote or was 
capable of writing. He was also an astrologer, the friend 
of Lilly and Booker, and in his younger days an alchemist. 
This latter pursuit was so far serviceable, that it led bim to 
preserve by printing twenty-nine rare old alchemical books. 
After his history of the order of the Garter, his principal 
work is his diary, which briefly but amusingly records the 
vicissitudea of hia generally prosperous life ; his gain of 
estate and loss of quiet by his second marriage; his 
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acquaialance with old Mr. Backhouse, the BoBicmcian, 
' who told me, in sylkbles, the true matter of the philo- 
sopher's stone ; ' his prosperity under Charles II. ae Wind- 
sor herald and holder of serenii other offices; his third 
marri^e, with the daughter of his friend Dugdale ; above 
all, his acquisition of the Tradeacant antiquities, which 
formed the nncleus of the Ashmoleau Museum. This 
and his collection of manuscripts were bequeathed to the 
TTniversity of Oxford j the catalt^ue of the latter forms a 
goodly volume. 

Of far less importance than I>ugdale or Ashmole as an 
antiquary, John Aubrey is better remembered 
('l82Q-16OT|^ aa an author. His strictly, literary qualifica- 
tions arc few ; setting aside his collections for 
local history, his writings consist of little else than de- 
tached memoranda. Their merit lies partly in the interest 
of their themes, but still more in their artless simplicity 
and the transparent revelation of the amiable if not digni- 
fied chamcter of one who might have sat to Addison for 
Will Wimble. Aubrey remarlcs concerning himself that 
he might have succeeded in life if he had been a painter. 
Of his artistic powers we cannot judge, but the simple, 
cheerful, social temper that befits the itineiiint landscape 
painter was his beyond question. For all more serious 
careers he was totally unfit. He bad lost money and estate 
before middle life, and spent the remainder of hia days 
with much more satisfaction to himself in visiting, or, 
when pressed by pecuniary difficulties, ' delitescing ' at the 
mansions of country friends, a welcome and innocent para- 
site. The guiding spirit of his literary work is charmingly 
expressed by himself : ' Methinks it shows a kind of grati- 
tude and good nature to revive the memories and memo- 
rials of the pious and charitable benefactors long since 
dead and gone.' In the same spirit, after relating how h^ 
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had seen Tenetia Digbj'a bast ' Btajiding at a stall at th* 
Golden Crosse, a braeier'a shop,' he exclaims, ' How these 
curiosities would be quite forgot, did not such idle fellows 
as I am put them down ! ' He has hence retrieved from 
oUivioD a number of highly curious and interesting parti- 
culars about men of letters from Shakespeare downwards, 
and a most entertaining collection of stories of appajitions, 
warnings, prophecies, and simil&r matters. Much of the 
charm consists in the credulity and simplicity of the 
narrator, who is nererthelesB by no means incapable of 
just and penetrating reflections on occasion, as when he 
says of Shakespeare: 'His comedies will remain wit as 
long as the English tongue is understood, for that he 
handles moret hominum; now our present writers reflect 
80 much upon particular persons and coxcombeities, that 
twenty years hence they will not be understood.' Though 
exceedingly industrious as a collector, ' my head,' he 
says, 'wag always working, never idle, and even travel- 
ling did glean some observations, some whereof to be 
valued,' he lacked the patience or the ability to reduce 
these observations into form, and they have been mostly 
incorporated with the works of succeeding antiquaries. 
He was bom at Easton Pierse, in Wiltshire, in 1626, 
and died at Oxford in 1697. He is entitled to much 
credit for havii^ brought to Ught the Dmidical remains 
at Avebury in his native county, unnoticed before his 
time. 
Along with the works of the antiquarians may be 

mentioned a book of great interest, and in its 
^(Aa fl^"'/^ way of great merit, the Hidori/ of tke Soyal 
Soeiety. Society by the convivial and facetious Dean 

of Westminster and Bishop of Bochester, 
lliomas Sprat (1636-1713), whom we have already met 
lis a bad poet on his own account, btft m the efficient 
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coadjutor of Buokingham in the Beheanat. Cautions, 
pliant, and self-indulgent, he almost incurred iufamj 
and deprivation bj his unworthy complianoes under James 
II.; but he retnu:t«d just in time, rallied to the nctr 
order of things, and recoTered credit through the sjm< 
path; excited for him as the object of a most diabolical 
plot in the manner of Gates and Bedloe.' Of bis History 
of the Boyal Society Jobason saja : ' The Hiaiory of the 
Boyal Society is now read, not with tbe wish to Icnow what 
the; were then doing, but how their transactions are 
exhibited by Sprat.' If this was true at tbe time, it is 
true no more. Sprat's name is no longer a magnet ; and, 
in truth, although his enthusiasm for scientific research is 
bigbljr honourable to bim, bis style exceedingly lively, and 
many of bis observations replete with good sense, his work 
as a whole is discursive and ill-digested, and so little of a 
history that it hardly ever gives a date. Tbe writer him- 
self confesses that it is only the second of his three books 
has any proper claim to the title of history. But it is 
important on grounds of it^s own, which render it of more 
teal value than the more exact and pragmatical narratives 
which have superseded it. The glow of youth is upon it. 
It paints vividly the great scientiSc awakening which coin- 
cided with the accession of Charles II. The mere list of 
the experiments which the Eoyal Society had performed, 
or proposed to perform, attests tbe devouring scientific 
curiosity of the age, and shows at once tbe reaction of 
men's minds in the direction of the tangibly useful after a 
long series of fruitless theological and political controver- 

' It is strange tliat Macaalay, who had told this story so gra- 
phically in hia History, should have forgotten it when he came to 
write the Life of Atttrbury. No English hisbop, he says, had 
been taken into custody between the Seven Biahops an4 Atter- 
hury, overlooking Sprat. 
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flies, and bow deep in the long run had been the influence 
of the great man who had lost hie life in performing an 
experiment. At the same time there is a humorous side to 
thepieture: mnchof the curiosity of the time was idle, much 
was founded on credulitj. Many of the queries which Sprat 
catalogues with such complacency wonld now be thought too 
trivial to eng^e the attention of a learned society, and some 
are not a little absurd. In the main, however, they are moat 
significant of the new spirit that had come into the world. 
A counter spirit was necessarily called into being also. 
Sprat combats the objections of churchmen by proving that 
enthusiasts cannot be natural philosophers, and propitiates 
wits liko Butler by promising them new ideas for their 
writings. His demonstration that the design of the society 
was in no respect prejudicial to the Church of England 
may raise a smile now, but was probably by no means 
superfluous at the time. His remarks upon the utility of 
experiments display the most vigorous common sense ; he 
would evidently have subscribed heartily to a modem 
definition of a fool as ' a man who never made an experi- 
ment in bis life.' ' If,' he says of the opponents of experi- 
mental philosophy, ' they will persist in contemning all 
experiments except those which bring with them immediate 
gain and a present harvest, they may as well cavil at the 
providence of Qi)d that he has not made all the seasons of 
the year to be times of mowing, reaping, and vintage.' 
He enumerates eleven classes of experiments actually insti- 
tuted by the Royal Society, comprising a very lai^ 
number of separate essays, one of which, it is to be 
feared, may not have perfectly succeeded, ' Of making a 
deaf and dumb man to speak.' His observations upon the 
prospects of bumau improvement, the advantages of trans- 
plantation and immigration, the national gain from en- 
couraging inventors and projectors, are conceived in the 
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Bftme bold and liberal apirit, oostrasting forcibly witli hii 
timid and time-serring politica. In hia advocacj of the 
claime of London to rank as the metropolis of science, and 
bis exhortationB to the English gentry to turn the leisure 
and opportunity afforded by a coantry life to account 
for the study of nature, he becomes what he never 
is when nriting verse — something bordering npon a 
poet. 

As has been remarked, the latter half of the serenteenth 
century was in England pre-eminently a, scientifiG age. 
The ideas of Bacon were generally acted upon, and it was 
unirersally recognized that the only safe path to phyeical 
knowledge was through eiperiment. Wewton aad Hooke, 
in natural philosophy; Mayow, in chemistry; Sydenham, 
in medicine; Orew, in vegetable anatomy; Bay, in the 
classification of plants and animals, carried the fame of 
their country to greater heights than even Bacon's ' eagle- 
spirit ' could have soared to imB^ine. But these illustrious 
men did little or noting for literature, for ench was 
not their design. The art of blending scientific research 
with elegant disquisition remained to be invented. Many 
of their works were composed in Latin ; none were intend.ed 
for a misceUaneous publia Science, in consequence, was 
far from exerting that influence upon creed and conduct 
which she exercises in our day, and an age of scientific 
discovery till then unexampled passed away without enrich- 
ing literature by a single classic. Two boots alone, 
neither of which can strictly be termed scientific, but both 
of which touch outlying provinces of natural history, added 
— one very considerably— to the literary wealth of the age. 
They are Evelyn's 8ytva and Walton's Complete Angler — 
both by authors of whom we have previously had occasion 
to speak. If any reader of Evelyn's Diary should feel 
prejudiced by the carping criticisms of DeQuincey, hemay 
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be Bufely referred to hia Sylva (originally published in 
1664, much augmented in later editions). 
™ ^I6W '^' "^^ writer here diaplaya himaelf in a charac- 
ter most alien of all others to that of a time- 
serrer or a prig, that of an English country gentleman. 
His work is further inspired by a genuine love of nature, 
whose formality is justified by the stateliness of the theme, 
and tempered by the almost personal afFeetion of the 
author for the trees he has known from a boy, or himself 
called into being. The scholar is everywhere apparent, 
' I did not,' he says, ' alt<^ther compile this work for the 
sake of our ordinary rustics, mere foresters and woodmen, 
but for the benefit and diversion of gentlemen and persons 
of quality, who often refresh themselves in the agreeable 
toils of planting and gardening.' It may be that Evelyn 
thought too much of the requisites of this class of readers, 
but, had he limited himself to a mere technical manual, he 
would not now be read. We do not know how his precepts 
are rated by the foresters and landscape gardeners of the 
present age ; but even if he has not always shown the way, 
be has powerfnlly stimulated the wish to become a minia- 
ture creator by eml)elli8hing the countenance of Nature. 
His prose, more elaborate here than in his Diary, entitles 
him to rank among the refiners of the language. 

The literature of England has this among other points in 
common with ancient literature, that it reckons books on 
fishing among its classics. Oppian, who sang of the sea 
and its inhabitants to Gararalla, is far from the worst 
among the Oreek poets, and has in particular expressed the 
successful angler's exultation with a truth and terseness 
which no successor will surpass : 



awXX^ yiff (SXEfiipaiai ui If ^oi rkfitJAC iHadai 
Va\\o)iivov KOI tXimoficriir Trmit^fiii-oy i;f6(v 



UigniaOb, Google 



W8 THE AGE OF DRTDEN. 

Half a century later Netnesiaii gained equal fame among 
the I^tinB by a poem on the same theme, which has 
not come down to us. The piscatorial eclc^uea of 
Sanazzaro are an ornament of Italian literature, and were 
imitated by Hilton in his Lyeidat ; ' but the first and beet 
modem poem on the tecbnicalitiee of angling (The Seeretg 
of Angling, by John Dennys, 1630) ia English, and is one 
of the most pleasing didactic poems in the langu^e 
The subject was next to have been t&k^i'up by a better 
known writer. Sir Henry Wotton, but his intended work 
waa never completed, and it remained for Izaak Walton, 
whom we have already met as an ecclesiastjcal biographer, 
to render it equally interesting to the professional fisher- 
man and charming to the lover of idyllic pastoral. 

The first edition (1653) is wellnigh the most prized of all 
rare old English books. It had four more editions in the 
author's lifetime, all with additions and amendments, and 
it is needless to observe that it has retained its popularity 
to our day as completely as Paradise Lost or Pilgrim'g 
Progresg. The t«chnical details are no doubt sound, except 
for the author's defective acquaintance with fiy-fishing; 
but the preservative against time has not been the didactic 
skill which others might rival or surpass, but the accom- 
paniment of natural description and song and pictures 
of country life, conveyed in a style whose quaint simplicity, 
at once transparent and formal, is a survival from the old 
Elizabethan days, to which, with their pastorals and poetry, 
be himself looks back with so much affection : 

' Look, und«r tlie brood beech-tree, I aat down, when I was 
last this wajf a-fishiDg, and the birde in the adjoining grove aeaned 

' A correapondeut of the Athenaeum has pointed out, bnt the 
discovery geems to have been hardly noticed, that Shakespeare 
took the name of Ophelia fiom Sanaizaro's ^rcoi/ui— anolbet 
argmnent for faia aci|uaintance with Ilaliao. 
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to have & friendlj' coDteDtion with an echo, whose dead voice 
ieemed to live in a hdlow tree, near to the brow of that prim- 
rme-hill ; there I sat viewiDg the silrer HtreaniH glide silently 
towaniU their ceotre, the tempeBtnoua sea ; jet BOmetimea 
opposed hj rnoged roots and pebble-atonea, which broke their 
waves, and tamed them into foam : and sometimes I beguiled 
time bj viewing the harmless lambs, some leaping securely in the 
cool shade, whiUt others sported tiiemselvea in the cbeerj^ san ; 
and saw others craving comfort from the swollen udders of their 
bleating dams. As I sat there, these and other sights had so 
fullj possessed my sonl with content, that I thought, as the poet 
has happilj exprest it, 

" 1 was for that time lifted above earth ; 

And possessed jojs not promis'd in my birth." 

As I left this place and entered into the next field, a second 
pleasnre entertained me ; 'twas a handsome milk-maid, that had 
not jet attained so much age and wisdom as to load her mind 
with any fears of many things that will never be, as too many men 
too oflen do ; bnt she cast away all care, and sung like a nightin- 
gale ; her voice was good, and the ditty fitted for it : 'twas tbat 
smooth song, which was made by Kit Marlow, now at least fitly 
years ago : and the milk-maid's mother sung an answer to :t, 
which wag made by Sir Walter Raleigh in hia younger days. 

' They were old-fashioned poetry, bnt choicely good, I think 
mnch better than the strong lines that are now in fashion in this 
critical age.' 

PasaageB like these create for the middle-aged man the 
joy and charm of Walton's Angler, which tho hoy devours 
as a manual of the piscatorial art. To the more advanced 
reader the chief use of the fish is as a vehicle for the 
pastoral ; nevertheless, the great success of Walton's trea- 
tise is a proof that he was by no means inefficient from a 
more utilitarian point of view, Londoners have usually 
made good-anglers, eicept, from want of opportunity, as 
fly-fishermen. Here it has been necessary to supplement 
Walton very largely; and indeed he himself confesses 
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to haTing relied for such mformation as be does afford 
upon wotlier angler. Elaewbav he approves hinuielf 
maater of hia profeuion, and no donbt Iiad trained man; a 
pupil, perh^w made msaj a convert like the Venator \Tho 
puts himself so readily under his tuition. Everyoae 
kcows the proem of bis book, instinct with the freshneas of 
tbe bright Maj morning, the ott«r hunt, a holj war in the 
ejea of the injured fisherman (0 blissful dajs, when otters 
were 7et to be found in the Lea !), and the earnest rhetoric 
of Auceps, Tenator, and Fiscator, contending for the pre- 
eminence of their favourite epoits. It ia characteristic of 
Walton's simplicity and candour that he should have placed 
the most beautiful passage of bis book in the mouth of one 
of his opponents. 

' These I will pass hj, but not those little nimble mnsicjans of 
the air, that warble forth their curioua ditties, with which nature 
hatb fumi«hed them to the shame of art. 

' Aa first the lark, when she means to rejoice : to cheer herself 
and those that hear her, she then quits the earth, and dngs as she 
ascends higher into tbe air, and having ended her heavenly 
employment, grows then mute and sad to think she must descend 
to the dull earth, which she would not tonch but for necessity. 

* How do the blackbird and thrassel with their melodious voices 
bid welcome to the cheerful spring, and in their fixed months 
warble fortii such ditties as no art or instrument can reach 
to? 

'Nay, the smaller birds also do the like in their particular 
seasons, as namely the leverock, the tit-lark, the little linnet, 
and tbe honest robin, that loves mankind both alive and dead. 

* But the nightingale, another of my airy creatures, breathes 
such sweet loud music out of her little iustrumental throat, that 
it might make mankind to think miracles are not ceased. He 
that at midnight, when tbe very labourer sleeps securely, shonld 
bear, as 1 have very often, the clear airs, the sweet descants, the 
natural rising and felling, the doubling and redoubling of her 
voice, might well be lifted above earth, and say Lord, what 
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It baa been remarked that it waa neceBsar; to enpple- 
ment Walton's imperfect knowledge of fly-fiahing. This 
task, a delicate one in Ms lifetime, was piously and success- 
fully performed by a scholar, Charles Cotton, of Bereaford, 
Derbyshire (1630-1687), whose appendix of dialc^es 
appeared in the fifth editiou of Walton's own treatise 
(1676) with some graceful introductory lines from Izaak 
himself, then in his eighty-third year. ' I have been so 
obedient to your desireB,' he says, ' as to endure all the 
praises, you have ventured to fix upon me.' Cotton, a, 
coimtry gentleman of good family, whoee fishing cott^e 
on the Dove stands to this day, obtained some reputation 
as a man of letters by a translation of Scarron's burlesqae 
poem, and other Tersions from the French. He was also 
an authority upon cards, which possibly accounts for the 
pecuniary embarrassments which clouded the latter part of 
his life. His piscatorial teaching is no doubt quito sound ; 
but his book, although a lively dialogue, is no idyll like his 
master's, and would be foi^otten but for its association 
with the latter. The best passives are those depictii^ the 
horror of the London visitor at the steepness of the Derby- 
shire hills and the narrowness of the Derbyshire bridges. 
' I would not ride over it for a thousand pounds, nor tall off 
it for two ; and yet I think I dare venture on foot, though 
if you were not by to laugh at me, I should do it on 
all four.' 
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TBATELLEBa. 

Tbatei. was well represented in tbe literature of tho 
period, as could hardly be otherwiae in an a,ge distin* 
guUhed hj the awabening of a spirit of curiosity and intel- 
ligent inquiry. The time for systematic scientific explora- 
tion had not arrived ; no Englishman devoted himself to 
travel as a profession with the steadiness of the Italian 
Delia Valle, or described a foreign land with such thorough- 
ness as in the Indian monograph of the French jeweller, 
TaTomier. But if no such monumental work was pro- 
duced, there was no lack of standard ones. The two which 
have come nearest to attaining the rank of literary classics, 
howcTer, were not the production of men of high attain- 
ments, but the work, or reputed work, of writers of imperfect 
education, whose chief claim to attention was the surpassing 
interest of their narratives. 
Bobert Knox belongs to the especially interesting class 

of travellers whose experience of foreign 
116*oVl720r (countries has been gained in captivity. Driven 

by a storm on to the coast of Ceylon in 1659, 
he was made prisoner and carried into the interior, then 
almost unknown to Europeans. Here be supported him- 
self for nearly twenty years by knitting caps and hawking 
goods, resisting all inducements to ent^r tbe service of tbe 
native sovereign, whose caprice and cruelty he dreaded 
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With good reason. At length he escaped to a Dutch settle- 
ment, aad returned eafely to England, where be entered 
the service of the East India Company. After several 
more Toj^ea to the East he retired, and died in good 
circumstances in 1720. His letters to hia couBin, Strjpe, 
preserred in the University Library, Cambridge, show 
him, it is said, ' to have been a Dian of morose temper, 
rough manners, and a. woman-hater.' The * manuscripts of 
my own life,' bequeathed by him to his nephew, Enoz 
Ward, hare unfortimately gone astray. His account of 
his captivity was published in 1681, with a preface by the 
illuatrioQS natural philosopher, Bobert Hooke, who no 
doubt gave Enox much lit«rary assistance, but happily 
abstained from tampering with the simplicity of his narra- 
tive. As a classic of travel this ranks with the similar 
works of Drury and Ma.riner, which also received literary 
form from intelligent collaborators, and it may have servod 
in some measure as an example to Defoe. 

William Dampier fills a more important place than 

£nox in the history of travel, his expe- 
(1^1718^^*" riences having been much more diversified, 

and his works being of much greater 
compass. Having gone in 1679 te the West Indies on a 
commercial adventure, he was persnaded to join a bucca- 
neering expedition, many of the piratical incidents of 
which, judicioualy passed ever in his own narrative, are 
recorded in the manuscripte of his companions. It in- 
volved him in a series of adventures which took him all 
round the world, and from which he returned in 1691 
with no other property than an ' amiable savage, curiously 
tattooed.' His voyB^ was published in 1697-99, and 
obtained such success that the government, overlooking or 
ill-informed of his piracies, employed him on a voyage of 
discovery to Australia. He was subsequently engaged in 
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two priTatoering ezpeditionB, in the first u commnQder, hi 
tlie second only aa pilot. Alexander Selkirk was pat on 
shore on Juan femandes in tlie first of these, and taken 
off in the second. Dampier's temper seems to have dis- 
qualified him for supreme authority, and he lost much of 
the reputation which he had formerly acquired. He died 
in 171& in good circumstances, with a lai^ amount of 
prize-money still owing to him. Aa a traveller he takes 
high rank from the interest of the occurrences he narrates, 
the clearness and simplicity of hia style, his powers of 
description, and hia practical knowledge. ' Hia Ducourse 
of the Windg,' says Professor Laughton, ' may eren now 
be r^arded, so far aa it goes, as a test^book of that branch 
of physical get^raphy.' His literary merit, however, partly 
belongs to some unnamed coadjutor. ' I have,* says Charles 
Hatton, in the Hatton correspondence edited by Sir Edward 
Thompson, 'discoursed with Dampier. He is a blunt 
fellow, but of better understaDdiug than would be ex- 
pected from one of his education. He ia a very good 
navigator, kept his journal exactly, and set down every 
day what he thought of, but, you must imagine, had 
assistance in dressing up his history, in which are many 
mistakes in naming of places.' 

The times were not ripe for ai-chteological exploration, or 
for profound investigation of the manners and institutions 
of foreign nations ; and the most gifted travellers of the 
a^e wrote with one eye upon things abroad and the other 
upon affairs at home. Among such itinerant politicians 

the first place must be given to Burnet, 
MtdesworSta rattier, however, for his celebrity in other 

fields than for the special merit of his travels. 
He recorded, nevcrtheleaa, a number of intelligent observa- 
tions upon Switzerland, Italy, and Germany. Burnet ia 
always lively and sagacious, and much more imparti^ 
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tban could liave been expected in one no deeply concerned 
in political and theological controTersieB. HU acooimt of 
Venice is eapeciallj interesting. The book, written during 
bia exile, waB publighed in Holland, and vaa for sometime 
prohibited in England. The somewhat similar work of 
Lord Moiesworth (1656-1725) owes ita existence to acci- 
dent. Molesworth, a, theoretical republican of Algernon 
Sidney's school, was English envoy at Copenhagen from 
1690 to 1692, and was obliged to qnit the coimtry in con- 
sequence, as was asserted, of an insult offered by him to 
the king ; considering, howoTer, the favourable character 
he gives of the monarch, this appears hardly probable. 
Whatever the reason, he threw up his embassy, and 
avei^ed himsdf by a severe indictment of the system of 
absolute government established in Denmark by tiie 
memorable revolution of 1660, which he declared to have 
entirely impoverished the country. Himself a patrician, 
he finds the principal cause of this in the abasement of his 
own class; and he probably wrote rather from r^ard to the 
affairs of England than those of Denmark. He is a forcible, 
but, at the same time, a candid writer, admitting frankly 
that ' In Denmark there are no seditions, mutinies, or 
libels against the government ; but all the people either are, 
or appear to be lovers of their king, notwithstanding their 
ill treatment, and the hardships they groan under. There 
are no clippers or coiners, no robbers upon the highway, 
nor housebreakers ; which conveaieney pf arbitrary govern- 
ment, among the multitude of mischiefs attending it, I 
have likewise observed in Prance.' He is greatly impressed 
with the merits of the Danish laws, apart from their 
administration. 'For justice, brevity, and perspicuity, 
they exceed all that I know in the world. Thoy are 
grounded upon equity, and are all contained in one quarto 
volume, written in the language of the country.' Such 
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paaugea are ooncluaiTe as to his imparti&Iit;, and the 
violent attaclcB which his book provobed were probabl; 
mainly due to its eiceedinglj plain speaking about iiidi- 
Tidnala. Of the Danes in general he says: 'I never knew 
any country where the minds of the people were more of 
one calibre and pitch than here ; you shall meet with none 
of extraordinary parts or qualifications, or escelleot in 
particular studies and trades ; you see no enthusiasts, mad- 
men, natural fools, or fanciful folks ; but a certain equality 
of understanding reigns among them. Every one keeps 
the ordinary beaten road of sense, which in this country is 
neither l^e fairest nor the foulest, without deviating to the 
right or left.' Molesworth was a man of parts and indepen- 
dent character, who afterwards rendered his country con- 
siderable services in Ireland, where Swift dedicated one of 
tlte Drapier's letters to him as a patriot. 

Paul Bycaut, secretary to' the English ambassador at 
Constantinople, and author of anexceedingly 
Paul Rycant. valuable account of The Present State of the 
Ottoman Empire (1668), should perhaps 
hardly be reckoned among travellers, as he gives no ac- 
count of his residence, and merely condenses the results of 
his observation of Ottoman manners and polity. The book 
must have been highly important at a time when the Otto- 
man still menaced Europe, and may be read with pleasure 
even now for its good sense and varied information, which 
includes a lively description of a palace revolution, and 
an account of the chief religious sects among the Turks. 
Doctor Edward Browne, son of Sir Thomas Browne, waa 

a highly accomplished man, whose travels in 
^^"^ Eastern Europe (1673) contain a remarkable 

amount of accurate observation within a sur- 
prisingly narrow compass. It seems strange to find him 
foretelling a great territorial expansion of the Turkish 
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empire at the expense of Christian Europe, but the 
prophecy came near being fulfilled by the peril of Tienna 
not long after Browne wrote. 

This reriew of English travellera would not be complete 
Foreign without & brief notice of two foreign viaitora 
Travellers in to the country, whose narratives, translated 
England, jnto Enghsh, have probably been more read 
here than at home, and from whom much valuable 
information may be derived. Sorbi&re, a philosopher 
of Gassendi's school, a Protestant by birth, but who 
had become a nominal Catholic, visited England in 1663. 
Being, as be admits, entirely ignorant of the language, 
his attention was principally given to the intellectual 
aspects of the country, which were not unfamiliar to him, 
from his acquaintance with the works of Englishmen 
who had written in Latin. Jffis accounts of Oxford and 
the Boyal Society are neither unamusii^ nor aninstmc- 
tive ; he has a true veneration for English men of science, 
especially Bacon, whom he pronounces 'the greatest man 
for the interest of natural philosophy that ever was,' Of 
English letters he can only aay that ' he understands that 
all English eloquence consists in mere pedantry.' Writing 
in the character of a courtier, Sorbi^re expresses himself 
antagonistically to the English constitution, but it is diffi- 
cult to believe that his remarks are not sometimes ironical. 
He can hardly have thought it a very extravagant idea on 
the part of the commons 'that their king ought to apply 
himself entirely to maintain the public peace, to promote 
the happiness of his people, and to advance the honour 
and reputation of his country abroad, as much as possibly 
he can.' We are nevertheless informed that this and 
similar views arise from ' a particular inclination they have 
by nature to supply themselves with such disrespectful 
ai^umeats.* 
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The traTels in England of Duke Cosmo de' Medid, Iieir- 
apparent to tbe Grand Dnchj of Tuscany, were performed 
in 1669, and described bj Signor Magalotti, a member of 
hia suite, whose maouacript account was translated into 
Ei^lish, and published in 1821. The^ are more interest- 
ing than most foreign narrBtives of English travel, in so far 
B8 Cosmo, having landed at Plymouth and travelled up to 
London, and having afterwards made excursions to Oxford, 
Oa.mbridge, and other places, saw more of English country 
life than usual, and inasmuch as they are accompanied by 
excellent sketches taken by artists in his saite. It is most 
delightful to be thus enabled to see towns and vill^;es and 
country-houses exactly as they appeared in the days of 
Charles II., and it is only to be regretted that the artists 
did not exercise their pencils upon the streets of London. 
Magalotti is an intelligent and inquisitive traveller ; but, 
voyaging in the train of a prince, and unacquainted with 
the langu^e, he can tell us little respecting the people. 
His account of what fell within his sphere is sensible and 
impartial, with a few errors, such as the strange assertion 
that Clarendon had been secretly a Presbyterian I He is 
too much of a courtier to inform us respecting the court of 
Charles II., except in the enumeration of titled persons 
and officials, in which he is very exact. He gives a fair 
account of the Boyal Society, and of the theatre; but 
seems unconscious of the existence of English literature 
outside the walls of the playhouse. 

We have now accompanied the literature of the Bestora- 
tion period from its apparently sudden manifestation con- 
temporaneously with tbe return of the exiled monarch to 
its transition Into what is so appropriately in one point of 
view, HO unaptly In another, termed England's Augustan ags. 
We have seen that this apparent abruptness was deoeptive^ 
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ariBing from the intemiptioa of English literary derelop- 
meat by the Civil War and its coDsequences ; and that the 
Bestoration ht«tature ropreBented tcoidencies which must 
iDevitably have prerailed without the infusion of anj 
French element. The old Elizabethan mode had become 
inadequate to the vastly extended needs of the time, and 
we are now able to recognize the literature of the Be- 
storation in itrS proper connection as a transition to 
the thoroughly practical and business-like style of the 
eighteenth century, which, having worked iteelf out in its 
turn, and arrived at au impracticable position through the 
total negation of imagination by its moat characteristic 
representatives,' brought about the revival of the Eliza- 
beUian spirit in the imaginative, spiritual, and at the same 
time intensely human literature of the nineteenth century. 
This in turn seems threatened with decay from the 
exaggeration of its characteristic quahties ; and the 
antidote might he sought in less hopeful quarters than in 
the sound sense, manly vigour, and sohd execution of the 
robust if prosaic writers of the Age of Dryden, 

' Fox thought that Shakespeare's reputation woald have stood 
higher if he had never written Hamlet I 
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1660. Drjden's Astraea Bedux. 
Pepys beginB his Diary. 

1662. Bentlejr bom. 
Atterbory bom, 

Boyftl Society incorporated. 

1663. First part of JIvd3)ra» publiihed. 
Dryden begins to write for tlie stage. 
London Qaaette established. 
I/Estrauge licenser of the pien. 

1661. Second part of ^u^'6rai. 
Evelyn'fl Syha. 
Vanbnigh bom. 

1665. Banyan's Grace Abowading. 
1667. Paradige Lout. 

Dryden's Annnt MiraJnUg. 

Dryden's Eggay ofDramaiui Poegy. 

Cowley died. 

Swift bom. 

1669. Pepys diacontinnas his Dia/ry. 

1670. Dryden made Poet Lanreate. 
Walton's Invea oolleoted. 
Congreve bom. 

1671. PctraditA Regained and Smuon AffoniilM. 
The Reliearscd. 

1672. "WyoherlBy begins to write tor the stage. 
Addison bom. 

Steele bom. 
1674. Milton died. 
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1676. Budny's ApologS. 
Hoadly bom. 

1677. Bmtow died. 

1678. PHyrim'i Pmgrett, firat pftrt. 
Codworth'H InteUedual SytUnt. 
Hudibrai, third part. 
Diyden'B All for Loee. 
Farqahar bom. 
Mairell died. 

1679. Bnrnet's History ef the B<\formalion H 

1680. BnnyMi's Life and Deaih of Mr. ~ ' 
Olwkj's Orphan. 
Bntler died. 

1681. J&Mtbtn and Aehitophel, first part. 
Thomas Bumet's Sacred Theory of the Earth, 

1682. The Medal. 

Abealom imd Aehitophel, seooDd part. 
Religio Laici. 
Otway's Venice Prfierved, 
Banyan's Holy War. 

1688. Izaak Walton died. 
Oldham died. 

1684. Pilgrim's Progrem, ee«ond park 
Berkeley bom. 

1685. Otwaydiod. 

1687. Newton's Frindpia. 

The Hind and the PatUher. 

Waller died. 
1668. Pope bom. 

Bnnyan died. 

Cnd worth died. 

1689. Lo<^a Letter on ToUrraHon. 
Dryden deprived of the Laoreateebip. 
Biohardson bom. 

1690. Locke's Essay on the Human VndertlaMdiny. 
Diyden'e Don Sebastian. 

Wood's Athenae Chomensei. 
1601. Bay's Wisdom ofQodmamfested in OreaHon. 
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1691. Natbaniel Lee died. 

1692. Buhop Butler bora. 

1698. Locke's TreaHee on EdueoHon, 

Congreve'H Old Bachelor. 
~~ Oongreve's DrntUe Dealer. 

1694. Tilloteon died. 

1696. Locke's Betuonaiilenest tjf Gh^etiimily. 
Oongteve's Love for Love. 

1697. Drjden's traiiBlation of the Aenetd. 
Congreve's 3£o«rmng Bride. 
Bampier's Voyages. 

Vanbragh begins to write for the stage. 

1698. Collier's Short Viewi of the Immorality of the Stage, 
Warbnrton bora. 

Beatlej^R DisseiiaHon on Phalarie. 

1699. Farquhar begins to write for the stage. 
Stillingfleet died. 

Sir Williftm Temple died. 

1700. Dryden's Fadle*. 
Dryden died. 
Tbomson bom. 
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Conttant Couple, the, 129. 

Cotton, Charles, 271. 

Country Wife, the, 124, 132, 

Crowne, John, 114, 115 ; The 
English Friar, 115 ; City Poli- 
tico, 116 ; The Married Beau, 
11.1; Calisto, 116; Darim,\\6; 
Paitdion and Amphigenia, 116; 
JiUiana, 115; Caligtda, IIS. 

Cndworth, Ralph, 104-166. 

Cnlverwell, Nathaniel, 164. 

Cnmberland, lUchar^ 184. 

Cytaon and Iphigenia, 33. 

Dampier, 'Williani, 273, 274. 

Daniel, Samuel, 2. 

Darius, 116. 

Defence ofJusti^tum by Faith, 

23S. 
De Fide et officiia Christianwum, 
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Dennys, Juhn, 36S. 
Derham, W., 229. 
De Statu morliiomm H returgen- 

Hum, 23S. 
Dialogue on Dramatic Poet!/, ^50, 

ISI. 
BUlon, Weatworth, Earl of Koa- 



48. 

Diteourie of the Windt, 274. 

Diaeourte on Qovtirwment, 170, 
171, 172. 

Uirinity, 221-232. 

Don Carlo*, 102, 103, 104. 

Don Sebastian, D, S7, 98. 

DouMe DtcUer, the, 126, 134, 137. 

DijdoD, John, as a poet, 7-41 ; at 
Cambridge, S ; married to Lady 
Elisabeth Howard, 9; made 
Lanreate, 9 ; joins the Chnrch 
of Rome, 11 ; death of, 14 ; 
and Pope, 36 ; and the Be»tora- 
tion Drama, 76-100; andByrou 
aa dramatio anthon, 100; cri- 
ticism on, 149-152; andMilton, 
149 ; the great reformer of 
English proae, 140 ; as a letter- 
writer, 255 ; The Wiid Gallant, 
9, 76, 82 ; 77ie Indian Efiyteror, 

9, 76; Tyrannic Love, 9, 84; 
The Conquest of Granada, 9, 
86, 86 ; Aurengzehe, 9, S7-89 ; 
All for Love, 9, 93 98 ; Don Se- 
bastian, 9, 07, 98 ; The ^nish 
Friar, », 90, 91 j Amphitryon, 
9,92; Ahaalam and Achitophtl, 

10, 21-24 ; The Medal, 10, 24 ; 
MacFlecknoe, 11, 20 ; second 
part of A bsalom and A cMtophel, 

11, 20, 26; Seligio Laid, 11, 
26-28; Hind and Panther, 11, 
28-31, 8S; Tnmtlation* of the 



Clainet, IS, 86-38) Vitya, IS) 
Fabla from Chancer and Boc- 
caccio, 13, 32-36 ; Annut Mira- 
bilie, 17-19; Alexander'e Featt, 
14, 32, 35, 68 ; Aitraea Eedtir, 
16; Heroic Stanxat, 16; Bri- 
tannia Sediviva, 31 ; Marriage 
A la Mode, SB, 60 i The Moek 
Astrologer, 90 ; Cleomenet, 99 ; 
King Arthur, 99 ; Oediptu, DO ; 
State oflnnoeenee and Fall of 
Man, 99 ; Amboyna, 99 ; The 
Groundto/Critieiimin Tragedy, 
151 : Enatf on Satire, 162, 

Dagdale, Sir William, 260, 261 ; 
Monaitieon Anglicanum, 260; 
Anti^iiiei of Warviiekthire, 
261 ; Hietory of St. PavFa 
Cathedral, 261 ; Baronage of 
England, 261. 

Duke of Ouiee, the, 110. 

D'Urfey, Thomas, 119. 

Eccleeiastieal Polity, 220. 

Elephant in the Moon, Ua, 63, 65. 

Eliot, George, 132. 

Emprtat of Morocco, the, 116,119. 

English Friar, the, 116. 

EpiaUea ofPhalara, 164. 

Epsom Welle, 118. 

Eesay on Poetry, 48, 

Essay on Satire, 162. 

Essay on the Human Under- 
standing, 168, 169, 16a 

Essay on Toleration, 157- 

Essay en Translated Verse, 48. 

Essayists, 248-2M. 

Etheredge, Sir George, 121, 122; 
Love in a Tub, 121 ; She Would 
if she Could, 121 ; The Man of 
Mode, 121. 
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EtbIth, John, 108-199; Diary, 

196-190,266; Sylva.WJ. 
Exptuition of the Arlielet, 179. 
Eijtonlion ofOe Creed, 223. 

Fablet from ChADCer and Boc- 
caccio, Dryden'a, 13, 32-3fl. 

FaUe Friend, the, 128. 

Forqnhar, Georgs, 128-130, 143, 
146 ; Lotv and a Bottle, 129 ; 
The Conttant Couple, 129 ; The 
BecruUing Officer, 129, 144; 
The Beau£ Stratagem, 129, 144. 

FaUil Marriage, the, 110. 

Fiction, 233-247. 

Fitiuer, Sir Robert, 16S. 

Fletcher of S&ltoun, 173. 

Flower and the Leaf, the, 33. 

Foedera, 260. 

Fowler, Bishop, 236 ; on Locke, 
161, 

Fox, George, 226. 

Friendship in Fashion, 102. 

Garden, the, 49. 

Oentleman and Ladies' Calling, 

the,im. 

Gentleman Dancing Master, the, 

124, 133. 
Glonvil, Joseph, 164, 166. 
Government of the Tongite, the, 

227. 
Grace Abounding, 234, 243, 244. 
Grounds of Criticism in Tragedy, 

151. 

Hacket, Bishop, 213, 218. 
Halifax, Marquis of. See Savile, 

George. 
Health and Long L\fe, 255, 

Heraclitus Bidens, 176. 



Berate Stamai, 19. 

Hind and Panther, the, 11,29-31, 

86. 
HistoiiuiB, litersry, 267, 2fiS. 
Histmee, 177-194. 
History and Antiquitiet, 260. 
History of his Ovm Times, 179- 

1S2. 
History of St. PattTi Oithetbvl, 

261. 
Sittory of the Befortnation, 179, 

182. 
History of the Soyat Society, 

26a 
Holy War, the, 236, 239-242. 
Horace, Dryden'a, 37. 
Howard, Sir Bobert, IIB. 
Hvdibraa, 64, E5, 66, 67, 68, 69, 

60, 61, 62, 63. 
Hngo, Victor, 39. 
Hume, David, 2. 
Hunt, Leigh, on Dryden, 40. 
HotchinsoD, Mtb., 217. 

Ihrahim, the Illustrioua Basea, 

119. 
Incognita, 125, 246. 
Indian Emperor, the, 9, 76. 
Indian Qaeen, the, 119. 
IiiHitation, Laws and Ceremmtiet 

of the Order of the Garter, 

261. 
Intellectual System, the, 166. 
Intelligencer, 174. 

Jerusalem Sinner Saved, 235. 
Johnson, Rev. George, 169. 
Jonson, Ben, 131, 132. 
Journey to London, a, 128, 140. 
Jtdiana, 116. 
Juvenal, Dryden's, 37- 
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King Arthur, 99. 

Knight't Tale, the, 33. 
Knox, Robert, 272, 27a 

Lacy, John, 119, 

Langbaine, Gerard, 257. 

Lee, Nathaniel, 109-113 ; The 
Rival Queens, 110, 111 ; Mitbri- 
daies, 110, 112, 113; The Duke 
of Guise, 110; Theodosius, 
110. 

L'EatrangB, Roger, 174-176. 

Letters on Toleration, 158, 163. 

Letter Writers, 25S-267. 

Life and Death of Mr. liadmaa, 
235, 242. 243. 

Life of Archbishop WilliaiM, 
217. 

Life of Col. Hutchinson, 217. 

Life of Mahomet, 257. 

Lilly, WiUiam, 187-189, 211-213. 

Locke, John, 156-lM, 169, 170; 
Essay on 2'oleralion, 157 ; 
Letter <mToierati<m,l5S; Essay 
<m the Human Understanding, 

158, 159, 160; Considerations 
on the Value of Money, 159 ; 
Beasonablentss of Christianity, 

159, 183 ; Treatise on Eduea- 
; On Words, 162 ; On 

' : Some Thoughts 
concerning Education, 163. 
London Ooaette, 174. 
Love and a Bottle, 129. 
Love for Love, 126, 133, 146. 
Love in a Tub, 121. ■ 
LoBB in a Wood, 123, 133. 
Loyal Brother, the, 116. 
Lucius Junius Brutus, lia 
Ludlow, Edmund, 184-187 ; Me- 



Lnttrell, NarcUana, 190 ; Luttrelt 

Ballads, 190. 
Lyric Poetry, 67-7S. 

MacFlecknoe, 11, 26. 

Mauley, Mrs., 147,246. 

Man of Mode, the, 121. 

Marriage A la Mode, 89, 90. 

Married Beau, the, 115. 

Marveli, Andrew, 49-63 ; The 
Garden, 49 ; The Rehearsal 
Transproted, 50 ; Thoughts in 
a Garden, 51 ; Advice to a 
Painter, 52; To the Gloanaorm, 
72. 

Medal, the, 10, 24. 

Medici, Duke Cosmo de, 278. 

Meraoire, 177-194. 

Mereurius Britannicus, 174. 

Mercurius Politicus, 174, 

Mereurius Pragmaticus, 174. 

Meredith, George, 132. 

Milton, John, and Dryden, 149. 

Mistake, the, 128. 

Mithridates, 110, 112, 113. 

Mock Astrologer, the, 99. 

Mola AsinaHa, 54. 

Moles worth. Lord, 275. 

Molifere, 92 ; Misanthrope, 133. 

MonastieonAnglicanum, 260. 

More, Henry, 164. 

Mourning Bride, the, 128, 134, 
148. 

Needham, Morchamont, 174. 
New and further Discovery of the 

Isle of Pines, 246. 
Neios, 174. 

Hieaenae Fidei Defensio, 226. 
No Cross, no Crown, 226, 
North, Roger, 213-216. 
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Obtervator, 176. 
Oedi^tM, DrydeD'B, 99, 110. 
Old Bachelor, the, 125, 139. 
Oldham, John, 42-46; Satiret 

upon the JemiU, 42, 43-48. 
O'Neill, Mba, 104. 
On Knowledge, 102. 
On Ihe Btaicnutbleneat of Chrxa- 

tianUy, 1S9, 163. 
On Wordt, 162- 
Originei Sacrae, 225. 
Oroonoko, 116, 246. 
Orphan, the, 102, 103, 104, 106. 
Orrery, Earl of. See Boyle, 

Osbonie, Dorothy. Su Temple, 

OtheUo, 162. 

Otway, Thomas, 101-109 ; renfce 
Preserved, 102, 103, 104, 105- 
lOB ; Alcibiadee, 102 ( Don 
Carlos, 102, 103, 104; Friend- 
ship in Fashion, . 102 ; Cains 
Marius, 102 ; The Orphan, 102, 
103, 104, 105; The Soldier's 
Forhaie, 102, 103; TheAlhetH, 
103. 

Oxford, the, 174. 

Pftkington, Lady, 227. 
Palamon and Arcite, 33. 
Pandion and Amphigenia, 115, 
Parihenissa, 245. 

Pearson, John, 225. 
Penn, William, 226. 
Fe|>yB, Samuel, 80, 195, 199-210; 

Diary, 201-210. 
Periodical Frees, development of 

the, 174. 
Phillipa, Edward, 258. 
Philosophy, 165-167. 



PUgrim's Progress, 220, 235, 236- 

239. 
Plain Dealer, the, 124, 132. 
Plautus, 92. 
Pope and Dryden, 38. 
Porter, Major Thomas, 119. 
PoHvgal History, the, 210. 
Practical Discourse ameeminff 

Death, ^2S. 
Present Slate oj the Ottoman 

Empire, 276. 
Prideaux, Dean, 258, 267. 
Provoked Husband, ihe, 128. 
Provoked Wife, the, 128, 140. 

Rape of Proserpine, 40. 
RaveuBcrOft, Edward, 119. 
Ray, John, 228. 
Reasonableness of Christianity, 

159, 183- 
Reeruitinii Offiur, the, 129, 144. 
Eclicarsal Transprosed, the, 60, 
Relapse, the, 128, 140. 
Eeligio Laid, 11, 26-23. 
Reliquiae Woltonianae, 219. 
Reresby, Sir John, 210, 211. 
Return from Parnassus, the, 78. 
Rival Queens, the, 110, 111. 
Rochester, Earl of. .See Wiliuot, 

Roscommon, Earl of. See Billon, 

Went worth. 
Rycaut, Paul, 276. 
Rymer, Thomas, 152, 260. 

Sacred Theoi-y of the Earth, the, 

229, 
Saduci&mus Triumphatus, 166. 
Saint9bury,Mr.,onDryden,20,2I. 
Saints' Eva-lasting Rest, the, 226. 
Satires upon the Jesuits, 42-46. 
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Satyr againtt Mankind, 47. 

SavUe, George, 261-264. 

Science, Men of, 266-271. 

Stereta of Angling, the, 268. 

Sedley, Sir Charles, 119. 

Session of the Poets, the, 47. 

Settle, Elkanah, US, 119. 

Shadweli, Thomas, 25, 116-118, 
132 i The Virtuoso, 117 ; Epsimi 
WelU, 118 ; Squire of AUatia, 
118; Volunteers, 118. 

Shakespeare, William, 81. 

SliefBeld, John, Dukeof Backing- 
kamahire, 48. 

Slierloak, William, 228. 

She WouldifSAe Could, 121. 

Short View of the Immorality and 
ProfanenesaoftheEnglishStage, 
153. 

Sidney, Algernon, 168, 169, 170. 

Soldier's Fortune, the, 102, 103. 

Same Gospel Truths Opened, 234. 

Some Thoughts eonceming Educa- 
tion, lea 

Sorbiire, Samuel de, 277. 

South, Robert, 223. 

Southern, Thomas, 115,116! The 
Loyal Brother, 116 ; The Fatal 
Marriage, 116; Oroonoko, 116. 

Spanish Friar, the, 9, 90, 91. 

Sprat, Thomoa, 74, 263 ; on the 
English and French drama, 77. 

Squire of Alsalia, UH. 

State of Innocence and Fall of 
Man, 99. 

Sterne, Archbishop, 227. 

StiUingfieet, Edward, 225. 

Syl'ta, 196. 

Tate, Nabum, 11, 25. 
Temple, Lady, 256. 
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Temple, Sir WUUoro, 173, 190- 
194, 254; Memoirs, 192. 

Teniaon, Archbishop, 227. 

Theodore and Hoaoria, 33. 

TheodoHns, 110. 

Thoughts in a Garden, 61. 

TiUoteon, John, 224, 225. 

Timon, 78. 

Tracts on Government, 170. 

Tragedies of the Last Age, 162. 

Travellers, 272-279. 

Treatise on Education, 159. 

Treatise on Immutable Morality, 
166. 

Treaiise on the Pope's Supremacy, 

TroUvJKmd Oresgida, 151, 152. 
TroUope, Anthony, 132. 
Tuke, Sir Samael, fi. 
Two Kings of Brentford, the, 120. 
Types of Ethical Theory, 166. 
Tyrannic Love, 9, 84. 

Vanbragh, Sir Jolm, 127, 128, 
139, 140; The Jielapse, 128, 
140 ; The Provoked Wife, 128, 
140 ! The False Friend, 128 ; 
The Cotfederacy, 128, 140 ; The 
Mistake, 128 ; A Journey to 
London, 128, 140; TheProookcd 
ffuslxmd, 128. 

Vanity of DogTnatining, the, 106. 

Venice Preserved, 102, 103, 104, 
105, 106, 107, 108, 109. 

Villiers, George, 119, 12a 

VirgU, Dryden's, 13, 37. 

Virtuoso, the, 117. 

Volunteers, US. 

Walton, Izaak, 213, 218-220, 
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W&rd, ProfeiBor, on Wycberley, 

132. 
Way of tl^ World, the, 126, 134. 
Whichcote, Benjamin, 1B4. 
Whitelocke, Bulstrode, 189, 190 ; 

MemoHaU, 190. 
WTuiU Duty of Man, the, 227. 
Wild Gallant, the, D, 76, 82. 
WUmot, John, Earl of Rochester, 

46,47. 
Wilson, John, IID. 
Wudom o/ God •» the OreaHoa, 

228. 



Wonder, the, 148. 

Wooil, Anthony k, 269, 280. 

Wotton, Sir Heniy, 2S8. 

Writers on Goremment, 168- 
17G. 

Wjcherley, WUliam, 123, 124, 
132, 134, 138 ; Love in a Wood, 
123, 132 ; T/u> GaitleTTUm Dan. 
eing Matter, 124, 133 ; The 
Country Wife, 124. 132; 7ha 
Plain Dealer, 124, 133. 

ZaraA, 24& 
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